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CAST OF CHARACTERS

PRINCIPAL ROLES (7M, 3F)
RUSSELL PRICE, a war photographer
ALEX GRAZIER, asenior correspondent
CLAIRE STRIDER, ajournalist
*TACHO, President of El Mirador
*PEDRO, a young rebel
*MARCEL JAZY, a spy
*|SELA CRUZ, alocal translator
*OATES, an American mercenary soldier
*HUB KITTLE, American PRflak to Tacho
*MISSPANAM A, paramour of Tacho

ENSEMBLE (2M,2F)
REGIS, a British reporter

FATHER TOMAS aradical priest
CINCO, a general in Rafad's army
LASHERM ANAS Pedro's sisters

WAR PHOTOGRAPHERS REBELS LA GUARDIA SOLDIERS REPORTERS,
FRIEND OF MISS PANAMA, PARTY GUESTS WAITERS

*All starred PRINCIPALS join the ensemble whenever it is not in conflict with their main
roles.



WHERE: Inand around the Centra American country of El M irador,
plus one short scenein Africa

WHEN: A few years before the dawn of the Internet

MUSCAL NUMBERS

ACT ONE

1- ONEPICTURE - Price & War Photographers

2- OATES Part 1- Oates & Price

3- GUAVA AND M ANGO - Pedro, Tacho, Price & All
4- THEOLD GUARD - Claire & Alex

5- FEEL THE FIRE - Pedro, Las Hermanas & All

6- A TERRIBLE SPY - Jazy

7- OATES Part 2 - Oates & Price

8- BOOM BOOM BOOM! - Pedro

9- PRICE'SBINGE- Price

10- THE OLD GUARD (reprise) - Alex

11- LA CULEBRA - Tacho, Claire, Las Hermanas & All
12- UNCHARTED WATERS- Price & Claire

13- FOLLOW ME - Isda & All

ACT TWO

14 - ADELANTE! - Pedro, Isda & All

15- ONE PICTURE (reprise) - Price, Claire, Isda, Tacho & All
16 - CORAZON - Claire& Price

17- TRIO - Alex, Claire, Price

18- A BETTER WORLD - Price

19- A BETTER WORLD (reprise) - Alex & Pedro

20- LOVE AND WAR - Alex & Price

21- WHEN AM ERICANSDIE - Pedro, Isda, Tacho & All

22- FINALE- All



PRODUCTION NOTES

UNDER FIRE isamusica about the power of the photographicimage. As such,
projections arekey. All the various settings are intended to be established via
photographs, and projection screens would bein evidence dl around the theater - or ina
more provocative production, ablack box approach could be utilized in which the audience
istotaly surrounded by projection screens.

Thethree main American characters - PRICE, CLAIRE and ALEX - arethree wdl-meaning
journdists steppinginto an unfamiliar landscape of my sterious motives and shifting aliances.
Anythingthe physicd production can to do underscore that sense of displacement and

bring the audience face to face with the redities of war is welcome.

The authors conceive the piece with an on-stage ensemble of no less than five musicians.
Keyboard, percussion and three quitarists, one of whom plays bass quitar. These orchestrations

aredready in existence.

In an ideal world, severd of the musicians would aso be vocalists.



ACT ONE - Prologue

We open on a chorus of PHOTOGRAPHERS,
photojour nalists from the American Civil War to
thecurrent era: thelikes of Mathew Brady,

Mar gar et Bour ke White, Robert Capa. We can
deduce the eras in which they work from the
clothes they wear, the camer as they employ and
the pictur es they take, which flash on
PROJECTION SCREENS all around us..

In Africa, carrying on in the tradition of these
braveartistsis RUSSELL PRICE - 30's,
handsome, scruffy. PRICE carries three
camer as, switching lenses, loading film. He's
proud of what he does and damned good at it.
Note: throughout the play, whenever PRICE
shoots a picture, we see the results on the
PROJECTION SCREENS

MUSIC#1 - “ONE PICTURE”

PRICE

ONE PICTURE

CAN MAKEA MAN IMMORTAL.
ONE PICTURE -

IF YOU GET IT RIGHT.
ONEPICTURE

CAN RIVET THEATTENTION,
BEGIN A CONVERSATION,
REVEAL A NEW DIM ENSON,
CREATEA TRANSFORMATION,
DEFINE A GENERATION!
ONEPICTURE...

ONEPHOTO

CAN MARK A MAJOR MILESTONE,
IN COLOR

ORIN BLACK AND WHITE.
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ONE SNAPSHOT

CAN CAUSE AN INSURRECTION,
ENGENDER RETRIBUTION,
DETERM INE AN ELECTION,
UNDO THE CONSTITUTION,
INCITEA REVOLUTION.

ONE PICTURE.

ONE PERFECT MOMENT
CAPTURED FOREVER...

Gunfirel PHOTOGRAPHERS ar e plunged into
the midst of battle, nervously making their way
across their personal battlefields.

PRICE

ONE PICTURE,

AND YOU AREAT THE FOREFRONT:
TANKSRUMBLING
ASBOMBSHELLSIGNITE.

ONE PICTURE

AND BAM! YOU’'RE OFF AND RUNNING.
THE CONVOYSM OBILIZING,

THE SOUND OF ENGINESGUNNING,
THE HELICOPTERSRISING,

RISNG AND RISNG...

THE ANXIOUSPERSPIRATION...

THE TROPIC JUNGLE STEAM ING.

THE SENSE OF RESGNATION,
THEMASSOF PEOPLE TEEM ING.

THE SUDDEN CONFLAGRATION,

THE ROCKET FIRESGLEAMING,
THETOTAL DEVASTATION,
THESHOUTING AND THE SCREAM ING.
AND COULD IT BEYOU'REDREAMING?
ONEPICTURE.

ONEFLEETING MOMENT

LASTING A LIFETIME...
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PRICE & PHOTOGRAPHERS
ONEPICTURE
CAN DOCUM ENT AN ERA,
BEARWITNESS
AND BRING TRUTH TO LIGHT.
ONEPICTURE...
PRICE
CAN HUMANIZE A CONFLICT.
PHOTOGRAPHER
EMBOLDEN A CONVICTION,
PRICE
REVEAL THE REAL STORY,
PHOTOGRAPHER
BECOMEA VALEDICTION,
PRICE
UNCOVER AN AGENDA.
PHOTOGRAPHERS
SUBVERT THE OPPOSTION,
PRICE
EMBED IN THE SUBCONSCIOUS,

PHOTOGRAPHERS

DISCREDIT SUPERSTITION.
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PRICE
BEGIN A CONVERSATION...
PHOTOGRAPHERS
ASS ST COMMUNICATION.
PRICE
CREATEA TRANSFORMATION...
PHOTOGRAPHERS
ELECTRIFY A NATION!
PRICE & PHOTOGRAPHERS

DEFINE A GENERATION! DEFINE A GENERATION!
DEFINE A GENERATION!

ONEPICTURE

CAN MAKEA MAN....IMMORTAL!

The other PHOTOGRAPHERS fade back into
history, leaving PRICE alonein Africa.

On the PROJECTION SCREENS, as will occur
in every subsequent scene change, we see the
legend establishing the setting.

Scene 1 - Plainsof Chad. Africa.

<SX>: HELICOPTERS OVERHEAD.

On the PROJECTION SCREENSwe see the
pictures PRICE is shooting: army heicopters
rising over majestic African eephants.

MUSIC #2 - “OATES’

<SFX> ARMY TRUCK IN MOTION. A
CONVOy MOVES oN.
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Among several masked African warriorsis
OATES a cheerfully psychopathic mercenary
soldier, high as a kite.

OATES
...Price?

PRICE! HEY, IFIT ISN'T OLD PRICE-Y!
WHAT THE FUCK YOU DOING HERE?

PRICE
Odtes.

OATES

PRICE! AFRICA’SGETTING REAL DICE-Y.
WHAT THE FUCK YOU DOING HERE?

You tuna-sucking piece of raw meat! Never thought 1'd run into you in this cesspool!

PRICE
Widll, you know how it is...

THOUGHT I'D TAKE A PRIZEWINNING PICTURE.
YOUR SORRY ASSBEING BLOWN TO SMITHEREENS

OATES

YEAH! THAT'D BEONE SWELL FUCKIN’ PICTURE:

MY BRAINSON THE COVER OF A MILLION MAGAZINES
HEY, I'’LL TRADE YOU SOM E COKE.

| NEED A JOINT.

PRICE
Sorry. On the wagon.

OATES

PRICE-Y, THISAINT NO JOKE.
| NEED A JOINT.
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PRICE
What can | say? Sorry, Oates.

OATES
Oh man, | can't bdievethis. | hate Africa

DOPE-WISE, THISPLACE REALLY SUCKS
IT"SAMAJORPIT.

TOO MANY COONS

AND THEY'REALL DUMB FUCKS

AND THEPAY ISSHIT.

PRICE
Sy, Oates. | thought you usudly fight for the government?

OATES
| do. Thisis*thegovernment.”

PRICE
Oates. Thesequys aretherebels.

OATES

Fuck they are Thisisagovernment convoy to Caunda.

PRICE
Odtes, I've spent threelongyearsin Africa Thisisthe Abou-De Revolutionary Front.

OATES
No shit?

PRICE
No shit.

OATES

MAN, AIN'T THAT A REAL TWIST.
| HAD NO CLUE.

GUESSTHEY’D BEREALLY PISSED,
IF THEY ONLY KNEW.

Price-y, we rewasting our timein Africa El Mirador, Central America, that’ sthe place.
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GUAVA AND MANGO,
DANCERSWHO TANGO...

Cheap shrimp, lottarays and red thin in the* spook” department, know what | mean?

PRICE
Actudly, | have afriend stationed in El M irador. Left Africaabout amonth ago.

OATES
Yeah? How's helikeit?

PRICE
She.

OATES

Oh.“She” Price-y got himsef asteady squeeze now?

PRICE
She'sjust afriend .

OATES
But I’m bettingyou wish it was morethan that, am | right?

PRICE
Not gonnahappen, trust me. She's my best friend' s lady. For years.

OATES
(handing him newspaper)
Wil check this out. They got thisrebe leader in El Mirador? Name' s Rafael. No one
has ever taken his picture.

PRICE
Redly. Hédl, I'd get his picture.

OATES
| know you would, man, | know youwould. Héll, if it wasme? 1I'd gofor ‘em both -
the picture and the chick.

PRICE
(reading newspaper)
You're gonnamiss your ride.
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OATES
Yeah, gottarun. Seeyou in El Mirador, dude. That’s wherewe reredly gonnakick some
ass!

OATESruns off. PRICE addresses the
newspaper in his hand.

PRICE
Hey, Senor Rafadl? Sart practicingyour smile. Russdl Priceis comingyour way!

He moves off as the scene changes to:

Scene 2: Streatsof La Encantada

PEDRO, an adolescent boy of about 16 enters
and addresses us directly.

PEDRO

Querido Tio Manud. Greetings from your nephew Pedro. | hopedl iswdl in
M ontevideo, but the news hereisvery sad. My parents - your brother and his wife - are
with theangels. They died defending our farmlands, & the hands of dictator Tacho and
the corrupt soldiers of his militia.  We are still in shock.

(forcingasmile)
Thegood new is my sisters and | have escaped and joined the rebel forces who have
sworn to end Tacho’s bloody rule. Even better, we learned the rumors whispered on the
wind aretrue. Therebels have anew leader. - afierce freedom fighter known only as
“Rafad.” Thefirst night wejoin Rafad a his campfire, he asks what we want from life.
When | tel himmy plans, the others laugh. But not Rafad. Hesaysit is good to havea
dream, it is dreamers who change theworld. | knew then, | would follow this man
anywhere.

(excitedly)
For months, our skirmishes with Tacho’ s soldiers took place only in the countryside.
Now, Rafadel vows to take our fight into the cities, so we have cometo the capitd - La
Encantada. Till thetimeis right, we go about our business. Which for the pobrecitos in
El Mirador means onething. El turismo - tourism!

PEDRO dons an apron, becoming a “ local
native’ as other EL MIRADORANS enter, also
in native costume, hawking their wares to the
audience.
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<SFX> MARKET SQUARE, PARROTS
NUAWKING, CABSHONKING, ETC.

PEDRO
If only these gringos knew what lies beneath our foolish grins...
(assuming his * peasant” role)
Bienvenidos, amigos! Some fresh plantainstoday? S, muy dulce. Very swest!

MUSIC #3-“"GUAVA AND MANGO”

PEDRO

GUAVA AND MANGO,
DANCERSWHO TANGO,
BRIGHT-EYED CHILDREN GRINNING.
CLOVE AND PERSM M ON,
FULL-BREASTED WOM EN,

AND THAT'SONLY THE BEGINNING!
BIG THINGSARE HAPPENING HERE
HERE IN LA ENCANTADA -

LA CAPITAL DEL MIRADOR

BIG THINGSARE HAPPENING HERE.
SOMETHING'SIN THEATM OSPHERE.
WAIT TILL YOU SEEWHAT LIESIN STORE!

PRICE enters, shoots pics, jazzed.
PEDRO AND SOLOISTS(ON EACH LINE)

PINA COLADAS

CRISP EM PANADAS

TRY A FRESH CIGAR FROM CUBA.
UGAR REFINING,

FINE GOURMET DINING

ALSO SNORKELING AND SCUBA!

PEDRO & ALL
BIG THINGSARE HAPPENING HERE,

HERE IN LA ENCANTADA!
YOU ARE INVITED TO EXPLORE.
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COME SEEWHAT'SHAPPENING HERE.
BUY YOURSELF A SOUVENIR.
WE HAVEWHAT YOU ARE LOOKING FOR.

PRICE

OH, | THINK I'M GONNA LIKETHISWAR.
YEAH, I’'M REALLY GONNA LIKETHISWAR.

PEDRO & HISSSTERS

HAVE SOM E PAPAYA,

SWIM AT LA PLAYA,

TAKEOFF SOMETIMETO SGHT-SEE.
DANCEIN THENIGHTCLUBS

IF THEY'RETHE RIGHT CLUBS

NEVER KNOW WHOM YOU MIGHT SEE!
TAKEIN THEPLAZA,

OURPLAZA HASA

WEALTH OF ENCHANTING FOUNTAINS

PRICE
WHAT ABOUT THETALK OF INTERNAL STRIFE?

PEDRO & HISSSTERS
(looking around, nervously)

ONLY IN THE VERY, VERY FARAWAY MOUNTAINS

Action mor phs into a press confer ence with
dictator TACHO. HUBKITTLE (TACHO'S
American P.R flak) isnear. Also: TACHO'S
paramour, beauty queen MISS PANAMA,
advisor MARCEL JAZY and SOLDIERS

REPORTERS
Senor El Presidente!  Tacho! Over here! (ETC)
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TACHO
Asthefredy-dected leader of my people, | an proud to report:

STUDIESARE SHOWING:

JOB M ARKETSGROWING.

FOREIGN COM PANIESINVESTING.
CRIMERATESARE FALLING.
SUBURBSARE SPRAWLING.
INDICATIONSALL ATTESTING:

GREAT THINGSARE HAPPENING HERE,
HERE IN LA ENCANTADA,

AND ALL AROUND EL MIRADOR.
GREAT THINGSARE HAPPENING HERE.
TAKEA LOOK AROUND, IT'SCLEAR.
LIFEISIMPROVING M OREAND M ORE!

PRICE

OH, | THINK I'M GONNA LIKETHISSHOT.
YEAH, | THINK | REALLY GOT THISSHOT...

REGIS (BRITISH REPORTER)
(toHUB KITTLE)
How do you stand it: flak for athug like Tacho.

HUB KITTLE
Two sides to every story, Regs. Tacho has aright to tell his, know what I’m saying?

REGIS
M. President. Would you comment on the latest reports of growinginsurgency ?

TACHO
Why do you reporters dwell on the smdl radical fringein our great country? Why do
you not write of the great advances I’ ve made for El M irador?

BAUXITEAND BISMUTH -

HIPPED THROUGH THE ISTHMUS
GROWTH IN EXPORTSISPROGRESING.
TURQUOISEAND TOPAZ;

EVEN THE POPEHAS

GIVEN USHISHOLY BLESING...
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FATHER TOMAS leads on religious procession,
all carrying posters of Jesus and Virgin Mary.

FATHER TOMAS & PROCESSON

SANTA MARIA, SANTA MARIA,
MADREDE JESU CRISTO.
SANTA MARIA, SANTA MARIA,
SHELTERUSAND SAVE OUR --

PROCESSON turns its posters around
revealing likenesses of RAFAEL. They are
actually protestors against TACHO!

FATHER TOMAS& PROCESSON
Rafad! Rafad! Libertad o Muertel Down with Tacho! Rafad! Rafad!

FEM ALE PROTESTOR
(motioning PRICE aside)
...Americano?

TACHO ISLYING!

CHILDREN ARE STARVING!

RED CROSSM ONEY ALL DIVERTED.
BRIBESAND CORRUPTION!
MASSEXECUTIONS..

SOLDIERS corner FEMALE PROTESTOR
FATHER TOMAS diverts SOLDIERS and she
flees, leaving poster of RAFAEL behind.

FEM ALE PROTESTOR
Vival Viva Rafad!

SOLDIERS shoot poster of RAFAEL full of
bullets. PRICE takes pictures of SOLDIERS

HUB KITTLE
(sotto, to musicians)
Toquelamusica. Play!
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ALL

GUAVA AND MANGO,

DANCERSWHO TANGO,

AND THAT’SONLY THE BEGINNING!
DON'T MISSWHAT’SHAPPENING HERE,
HERE IN LA ENCANTADA.

WE HAVEWHAT YOU ARE LOOKING FOR.
COME SEEWHAT'SHAPPENING HERE...

TACHO & PEDRO
WELCOME TO OUR HEM ISPHERE!
PEDRO, TACHO & ALL

YOU’'RE GONNA LOVE...
YOU’'RE GONNA LOVE THISWAR!

During scenetransition, PEDRO sdlls PRICE a
copy of TIME magazine.

Scene 3 - | ntercontinental Hotd , La
Encantada.

Among the REPORTERS and HOTEL STAFF
milling in the lobby is senior journalist ALEX
GRAZIER. Back to us, heistalking to ISELA
CRUZ a beautiful, stylish local translator. Brit
reporter REGIShails PRICE as he enters.

REGIS
Pricel Great picture, kiddo. Way to go.

PRICE
(magazine in hand)
Yeah, cover of “Time.” Not too shabby, huh?

ALEX
(turns around)
S0 you gpprove?
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PRICE
LAlexd? Alext
(embraces him, shows him magazine)
You had ahand in this?

ALEX
| sent in your photographs and called them * Pictures from aLost War.” The New York
editors loved it, since none of them knew where the hell Chad was anyhow. It got you a
cover, meafeature story, and packaged aclass struggein two words. Nifty, huh?

PRICE
Very. But Alex...what areyou doing here? When you and Claire left for Africa, | thought
you were headed for New York.

ALEX
| heard it was anest littlewar with agreat hotd. So for now, the anchorman job is on
hold.

PRICE
But it’s network news. What you’ ve been workingfor .

ALEX
Exactly. What I’ ve been workingfor. ...I want you to meet someone.

ALEX waves over |SELA CRUZ.

ALEX
Russdl Price; IsdaCruz. Sheworks for the hotel and helps out as atranslator.

ISELA
My pleasure.
ALEX
St, sit. I'll get us abeer.
ALEX moves to bar.
PRICE

0. | hear you have alittle misunderstanding down here, between the poets and the
government.
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ISELA
“Misunderstanding?’ “Down here” It’scdled awar. It started in 1930, beforeyou
were born.

PRICE
Forgveme. It will be an honor to photograph your *“war.”

ISELA
And | am sureyour pictures will bevery interesting. Now, if you will excuse me...

PRICE
Who's Rafadl?

ISELA
Rafad. Comandante Rafael. Heis either aM arxist dupe of Russiaand Cuba, or the most
popular leader of amost popular democratic revolution. Takeyour pick.

PRICE
Doesn’'t matter to me. He's got agreat face. How’d he liketo be photographed?

ISELA
You'd never find him.

PRICE
Wannabet?

ISELA

You would lose. HE s never been photographed. You must excuse me.

PRICE
Just onemorething Is Rafael owned by the CIA or theKGB?

ISELA
Theworld is not divided into East and West anymore, Mr. Price. It isdivided into North
and South. By thetimeyou peoplefigurethat out, it will betoo late.
(referring to the magazine cover)
Congraulations on your elephants.

| SELA exits as ALEX returns with beers.



UNDER FIRE

PRICE
Thanks for the magazine cover, partner. M an. Sill can’'t believe you blew off that
anchor job! But thisis good, it’ll belike old times. | redly missed thethree of us
working together.

ALEX
Except you had no ideal was goingto be here, did you?

PRICE
Wadl, no. But Claireis, right? | certainly assumed you’'d be visiting..

ALEX
Right, right. So what exactly did bringyou down here?

16.

PRICE
I’'minterested in this Rafadl guy. Wannabethefirst to get himon film. Do some clubs,
get asuntan...

ALEX
Continue screwing my woman...

PRICE

(choking on his beer)

Alext Clareand | never --

ALEX

No, | was wrong about that, wasn’t I”? You haven't slept with her. Yet.

PRICE
Wait. Isthiswhy you turned down the anchor job?  You thought | was gonnafollow
Clareto El Mirador? That’s crazy.

ALEX
Andyet hereyou are. And surprise, surprise, so aml. Defendingmy turf.
(as PRICE protests)
Saveit, Russdl. Thisisme. Weboth know you’re an adrendine junkie. Being shot &,
cocane. Oneway or another, you need your fix.

PRICE
C'mon, Alex, | haven't used in over two --
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ALEX
And imagnewhat ahigh thiswould be: putting the make on your best friend’s grl!

PRICE
Damnit, Alex, | amyour best friend. At least, | thought | was. If | redly wanted to
make amove on Claire, don’t you think I'm man enough to tdl you?

ALEX
Funny. Why do | think you just did?

Insulted, PRI CE stands and thr ows down a few
dollars.

ALEX
I’ve seen the pictures you took of her, Russell. You'reether lyingto meor yoursdf.

PRICE
| took those picturesfor you. Asadgft.

ALEX
A gft? Or awarning?

PRICE exits. From t opposite direction, enter
CLAIRE STRIDER, an Americanized reporter of
Latinorigin: 30's, striking, bright. Shecarries

an envelope.
CLAIRE
| just heard: Priceisin town?
ALEX
Surprise, surprise.  Just checked in.
CLAIRE

Soit’sthethree of us, together again. Good news, yes?

ALEX
Peachy. | seeyou found my little gift.

CLAIRE
Thanks for the thought, Alex. But no thanks.
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ALEX
You'rereturningit? Clare, that’s afirst class ticket to New York.

CLAIRE
But buyingit for mewas not afirst class move. What part of “I-don’t-wannalive-in-
New-Y ork-I-like-working-in-the-field” don’t y ou understand?

ALEX
That’s not why you're breakingup with me. You think I’'m selling out, wantingthis TV
job.

CLAIRE
It’snot just a“job,” Alex. It’s anchorman on network TV and God knows you earned it.
| just want to earn my spurs, too,. It’s not dways about you.

ALEX
No, not dways. But this damn wdll is.

CLAIRE
Don’t. We had agreed on aclean break. Then you decided you had to follow me here.
Fine. But you need to ded, Alex. It’stimeyour prize student leavesthenest. She
needs to seeif she can fly on her own.

ALEX
| just don’t want to loseyou.

But they both know: healready has. <SFX>
Phonerings on table.

CLAIRE
That’s Charlie, from New York. | | need to filemy story. Didyou read it?

ALEX
Two split infinitives and abit subjective, but | liked it. Very professiond.

CLAIRE
Thanks. | had an excellent teacher.
(answers phone)
Hey, Charlie. 1t’s Claire. So; turns out this President Tacho is an interesting guy .
Showed great potentid a the start. Then he got too used to caling al the shots. And
now it’sredly sad because...
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CLAIRE (CONT'D)
(aware ALEX is staring at her)

...hejust can’'t accept he's overstay ed his welcome.

MUSIC #4 - “THE OLD GUARD”

CLAIRE
(reading her story into phone)

“THEOLD GUARD

KNOWSITSREIGN ISAT AN END,

BUT THE OLD GUARD
HASITSFOOLISH PRIDE.

IT"SA FUTILE EXERCISE

BUT THEOLD GUARD ALWAYS TRIES
TOMAINTAIN THESTATUSQUO.

SOM E PEOPLE JUST CAN'T LET GO.”

CLAIRE continues, silently, as attention shifts to
ALEX and his private thoughts.

ALEX

WHAT A PERFECT METAPHOR!

AN INGENIOUSWAY TO AY

THAT A LOVEAFFAIRISENDING

AND THERE'SNO REASON LEFT TO STAY.
SUCH A PERFECT METAPHOR

THOUGH THESTUATION’SGRIM,

FORTHE WOMAN'SNOT JUST LEAVING YOU,
YOU'RELOSING HERTO HIM ...

CLAIRE
(into phone)
Price? Yes, hegot intoday. I'll send himyour regards. OK, goingon...

“THEOLD GUARD

SEESWHAT LIESAROUND THE BEND,
BUT THEOLD GUARD

WILL NOT STEP ASDE.

CALL IT STUBBORNNESS CALL IT GREED.
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HE SUNWILLING TO CONCEDE
OR CONSDER STEPPING DOWN.
KINGSDON’'T SURRENDER THE CROWN.”

Again, attention shifts from CLAIRE to ALEX.
ALEX

WHAT A CLEVER M ETAPHOR,

SUCH A NIMBLEWAY TO SHOW
THAT THE CURTAIN ISDESCENDING
AND SHE' SWISHING YOU WOULD GO.
UCH A CLEVER METAPHOR,

O URBANE AND FULL OF WIT.

ALEX/CLAIRE

THOUGH YOU/HE NEVER DREAM ED
YOU'D/HE'D PLAY THEROLE
THE PART'SA PERFECT FIT.

I'M/HE STHE OLD FOOL,
CLINGING ON TENACIOUQ Y.
THOUGH WHAT USED TO BE
ISDEAD AND GONE.

PITY THEOLD FOOLS
HANGING ON FOR DEAR LIFE,
BECAUSE THEY FEAR LIFE
ISMOVING ON. MOVING ON.

CLAIRE
M ovingon.

THEOLD GUARD
KNOWSTHERE ISNO TURNING BACK

ALEX

YET THE OLD GUARD
TRIESTO STEM THETIDE.
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CLAIRE & ALEX

UUCH A FUTILE EXERCISE

BUT THEOLD GUARD ALWAYSTRIES
TOMAINTAIN THESTATUSQUO
WHY? [ JUST DON’T KNOW.

ALEX CLAIRE
SOME PEOPLE JUST CAN'T SOMETIMESYOU HAVETO...

CLAIRE & ALEX
LET GO.

Lights dimon CLAIRE & ALEX. As scene
transition begins, PEDRO enters, followed by
other REBEL S carrying crates of rifles. REBELS
unpack and inspect guns as:

PEDRO

Querido Tio. Dear Uncle. New arm shipments are arriving every day. Cuba, Syria,
North Korea - Rafadl cares not who sends them. What matters is that news of the
People' s War has cgptured the world’ s atention! M eanwhile, my sisters and | now have
another job, arranged by Rafael. Each weekend, we singat the nightclub where dl the
important government people go to drink and dance. Thewomen aredl “ muy bonita” but
it feels abit strange to be entertaining our enemies.

(slightly embarrassed)
And you should see the costumes my sisters wear! | know they do what they do for The
Cause. But for the sacred memory of our parents | wish they did it with more clothes
on!

Enter LASHERMANAS (his sisters) in very
scanty nightclub attire, carrying PEDRO’ Snight
club outfit on a hanger. PEDRO takes the
costume, crosses himsdf and follows them off.

Scene4 - Club El Fuego. La Encantada.

ISELA CRUZ enters, checking her watch.
PRICE enters.
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ISELA
Mr. Price. And how areyour eephants tonight?

PRICE
Thirsty. Andyours?

She smiles, consults her watch and moves off.
CLAIRE, looking great, enters.

CLAIRE
Hola, Chico. Quetal!

PRICE
Clarel Wdl, Centrd Americaagrees with you.

CLAIRE
Thanks.
(to BARTENDER)
Cervezas, por favor?
PRICE
And speaking like anative.
CLAIRE

They tell me Spanishisdl | spoketill | wasfive. My dad was Colombian. Thenwe
moved to San Diego and little Conchita Gonzaez was reborn as Claire Strider.

PRICE
Who is she now?

CLAIRE
A stranger in astrangeland. You'regonnaloveit here. We ve got good quy's, bad quy's,
cheap shrimp.

PRICE
And Alexin the background.

CLAIRE
| hoped things wouldn’t get messy, but hefollowed me here.
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PRICE
To cover you or thewar?

CLAIRE
Both.

PRICE

Alex seems to think we re having an affair. If weare, | wish you'd fill mein.

CLAIRE
Alexis an expert on military strategy. The best defenseis agood offense.

PRICE
And what do you think?

CLAIRE
I think it’s good to seeyou after three months. 1t’d be even nicer if you shaved.

PRICE
I’'m hurt. Know what it takes to keep athreeday’s growth looking like this?

Patrons drift in, including MISS PANAMA and
two rich gay FRIENDS. PEDRO and LAS
HERMANAS ascend to bandstand.

PEDRO
Buenas noches, amigos!
(to BANDLEADER)
La musica, por favor.
(ass BAND settlesinto asexy groove)
Ahyes. Very nice. Welcometo the Club El Fuego., the hottest nightclub in El M irador.
You dl know what “fuego” means, yes?

ALL
Fire

PEDRO
Whoa Be careful when you ydl that word! We'renot on fire here...yet. Right now,
we'rejust ess-smoldering. But bewarned. Thetemperatureis goingtorise. Becausel
plan to dance with every woman in the room!

MUSIC#5-“"FEEL THE FIRE”
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PEDRO

CAREFUL, AMIGO!
CHICO, CUIDADO!
WATCH OUT, SENORA!
MIRA, MUCHACHO.

ONCE YOU FEEL THEFIREIN OURMUSC,
ONCE YOU FEEL THE FEVER IN OUR SONG,
ONCE YOU FEEL THEMELODY ENFOLD YOU,
ALL YOURLIFEYOU'LL WANT TO SNG ALONG.
LET YOURSELF BEDRAWN INTO THEMUSC
LIKEA MOTH ISDRAWN INTO A FLAME.

ONCE YOU FEEL THEFIREIN OURMUSC
YOURLIFEWILL NEVERBETHE SAME.

ALEX enters. Seeing PRICE and CLAIRE
together, ALEX leads | SEL A onto the dance
floor. The dancing becomes a three-way
competition between PRICE and CLAIRE, ALEX
& ISELA and PEDRO and MISS PANAMA.

LASHERM ANAS
CAUTION, COM PADRE.
WATCH WHERE YOU’RE HEADING.
FIRE ISLETHAL.
WATCH OUT, IT'SSPREADING.
PEDRO

TOOMUCHEMOTION
LEADSTO COMMOTION

LASHERM ANAS

COMBUSTION. ERUPTION.
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PEDRO & LASHERMANAS

LET THEFIRETOUCH YOU, YOU’LL GET BURNED.
HOT, HOT, HOT, HOT!

ONCE YOU FEEL THEFIREIN OUR MUSC,
HEAR THE SOFT LAMENT OF OUR GUITARS.
ONCEYOU LET THEMELODY ENFOLD YOU,
YOU’'LL BEDANCING UPAMONG THE STARS
LET YOURSELF BEDRAWN INTO THEM USC;
GET INTOTHERHYTHM ASIT PLAYS

ONCE YOU FEEL THEFIREIN OUR MUSC,
YOU'LL WANT TO SET THEWORLD ABLAZE!

LASHERM ANAS

STRANGER!

BEMINDFUL HOW THEM USC WORKSON YOU.
YOU MAY NOT SEEWHERE THISISLEADING TO
WHEN BLINDED BY THE M OON ABOVE.

PEDRO & LASHERM ANAS

DANGER!

ONCEYOU HAVELET THEMUSCTOUCH YOUR HEART,
THELIFEYOU KNOW MAY START TO FALL APART

AND YOU MIGHT EVEN FALL IN LOVE. IN LOVE. IN LOVE...

PEDRO LASHERM ANAS
CAREFUL, AMIGO! ONCE YOU FEEL THEFIREIN OUR MUSC,
CHICO, CUIDADO! ONCE YOU FEEL THE FEVER IN OUR SONG,
WATCH OUT, SENORA! ONCEYOU LET THEMELODY ENFOLD YOU,
MIRA, MUCHACHO! ALL YOURLIFEYOU'LL WANT TO SNG ALONG.

PEDRO, LASHERM ANAS& ALL

LET YOURSELF BEDRAWN INTO THEMUSC
AND YOU'LL ONLY HAVE YOURSELF TO BLAME.
ONCE YOU FEEL THEFIREIN OURMUSC,
THEMUSCWILL SET YOUR SOUL AFLAM E!!!
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PRICE and CLAIRE sit. ALEX chats with
ISELA, who checks her watch again. A
WAITER, passing by, exchanges glances with
ISELA. MISSPANAMA joins FRIENDSat bar .

PRICE
So. Givemethe scoop on El Mirador.

CLAIRE
Let’ssee. Sxty years ago, our M arines invaded to protect American business interests
and put down apeasant revolt --

PRICE
Not the history! Theimportant stuff.

CLAIRE
Number one, there’ s two kinds of beer: Tonaand Victoria. Victoria s better. Two:
check out M iss Panama. Don’t touch. She belongs to El Presidente, and word is any
straight mae gets caught with her, Tacho promises to persondly --

ALEX
(joining them)
-- cut off his bals. Now why didn’t | think of that?

PRICE
Gee, Alex. Was that another of your famous metgphors?

ALEX
No, that wasred. OK, timefor business, boys and grls. Takenoteof Mr. M arce
Jazy. Friend of wine, women and Tacho.

MARCEL JAZY glides in, to a sexy Latin rhythm.
JAZY is a too-char ming man in an overdone
white suit and hat. Hejoins MISS PANAMA and
ISELA at the bar.

PRICE
Who is he?
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ALEX
A businessman without abusiness. Baby-sits M iss Panamafor Tacho, and doesn’t
cover up his connections to Washington.

ALEX waves to JAZY, who waves back, then
expertly lights MISS PANAMA' S cigar ette.
ISELA looks at her watch.

CLAIRE
Look at those moves. Sincewhen does the CIA light cigarettes likethat?

AWAITER arrives with champagne, just as
hooded and ar med REBEL S emer ge from the
kitchen. They approach the two MALE
FRIENDS of MISS PANAMA.

WAITER
(to PRICE Stable, low)
Please. Say at your tableand you won't be hurt.

From his table, PRICE quietly shoots pictures.

REBEL #1
(toMALE FRIEND of MISS
PANAMA)
Sand up! Wedo not want to waste ammunition on ahead as empty asyours. But
believe me, we will.

MALE FRIEND OF MISSPANAM A
What isthis? What do you want?

REBEL #1
Shut up! Onyour feet!

MALE FRIEND resists. REBEL #1 takes out
grenade and pulls pin, holding it in front of
MALE FRIEND, who stands, frightened.

REBEL #1
You arecomingwith us. Comandante Rafael will tradeyou, for the release of El
M iradorans who care about our country!
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SX: <CHAMPAGNE CORK POPPING>.
The noise frightens REBEL #2, who whirls
around and knocks grenade from REBEL #1's
hand. SFX: <EXPLOSON!>

Pandemonium! Fire, shooting, gunshots, smoke
and arrival of GOVERNMENT SOLDIERS
SX: <SREN>. JAZY watches as PRICE
shoots pictures. REBEL Sflee nightclub.

Helping them escape: PEDRO and LAS
HERMANAS.

Scene 5 - Hotdl Lobby & Streetsof La
Encantada.

Two areas, representing simultaneous action in
different locales. In Area #1: CLAIRE files her
story over the phone.

CLAIRE
(to ALEX, as heenters)
It's Charlie. Saysaterrorist bombing of a Central American restaurant isn’t big enough
to hold for the world section.

ALEX
Tdl himwe have pictures.

CLAIRE
He knows.

In Area #2: PRICE passes a wall bearing
RAFAEL’ S cartoon likeness and shoots pics.

ALEX
Tdl him there were pieces of body in the piano and someone was singng “ Blue M oon.”
What’s he got better than that?

CLAIRE
The Popein Egypt.
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ALEX
(grabbing phone)
Forget the Pope, Charlie. Thisisabigstory becauseit’s thefirst sign of fightingin La
Encantada. ...Well, grab amap and look up El Mirador. You driveto New Orleans and
make aleft. ...It happened in aroomful of pressand CIA. How do | know they were
CIA? They wore name tags!

In Area #2: GOVERNMENT SOLDIERS
surround PRICE, pointing bayonets.

PRICE
Hey. I'majourndist. Mira! Jornalistal

PRICE hands passport to an OFFICER. In
Area #1, PRflak HUB KITTLE enters, as:

ALEX
Look, Charlie, we' re backingafascist agan. | know that ain't news, but try and find an
ange.

HUB KITTLE
Hey hey hey. Let’sbecareful how wethrow words likethat around. There sfascists
and there' s fascists, right?

ALEX
(ignoring him, into phone)
No, no pictures of Rafael yet. Nobody knows wherethe son of abitchis!
(hangs up; to HUB)
Who in hdl areyou?

HU KITTLE
Hub Kittle. Leeand Knubb, Public Reations, New York. We got aclient down here,

ALEX
A dlient?

HUB KITTLE
President Tacho. OK, | know what you’'rethinking...
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In Area #2. OFFICER pockets passport, then
nods to SOLDIER, who jams rifle butt into
PRICE Sqgut. Hecollapses. In Area #1:

HUB KITTLE
...But there’s an untold story here. |1 mean the man has apoint of view too, am| right?

HUB follows CLAIRE and ALEX off as
SOLDIERSdrag PRICE off into the night.

Scene 6 - City Jail. La Encantada.

<SX>: CLANK OF PRISON DOORS PRICE
is tossed into a cell, roughly.

COMMANDANT
Your cel mateis apriest. Now you can confess your sins.

A SOLDIERkicks PRICE, and heisleft alone
with a bloodied FATHER TOMAS

FATHER TOMAS
Cigarillo?

PRICE
(offers him one)
A priest? What areyou doing here?

FATHER TOMAS
The government accused me of knowing Rafadl.

PRICE
And the government is alway s wrong, eh?

FATHER TOMAS
Thistimethey wereright. Who areyou?

PRICE
Un periodista. | want to meet Rafadl.

FATHER TOMAS
Whose side are you on?
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PRICE
| teake pictures. Not sides.

FATHER TOMAS
No sides? Go home. You are nothing.

Outside cell, MARCEL JAZY glides on, talking to
COMMANDANT. JAZY exits.

COMMANDANT
Senor Price. A terrible misunderstanding. You arefreeto go. Soon as you’ ve signed.

PRICE
Sgned?

COMMANDANT
Your visitation papers. To show you were not detained, just visiting. In caseyour
embassy should ask.

PRICE
Andif | don’'t sign?

COMMANDANT
You want your passport back, yes? Oh, | dmost forgot. Your cameras.
(drops one, purposdy)
Ah. Tsk. Lo siento mucho.

He exits. PRICE retrieves broken camera as
ALEX and CLAIRE rushin.

ALEX
You OK, cowboy?

PRICE
I’'mfine. How did you know | was here?

CLAIRE
That little French guy. Marcd Jazy. Cdled Alex. Said hethought you’ d been arrested.

PRICE
Hewasin here! | think he arranged to have mereleased. | wannatak to him.
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ALEX
You surethey didn’t hurt you?

PRICE
They did worse, Alex. They got meinterested. Now if it’sthelast thingl do, I'm
gonnafind this Rafael.  First thingtomorrow, weinterview that slimy French little --

Immediate transition to:

Scene 7 - Garden courtyard of Marce Jazy.

Spping from a martini glass, JAZY joins
CLAIRE, PRICE and ALEX.

JAZY
Soy? “Sy” issuch an odd word, Mr. Price. Nobody is redly aspy anymore.

ALEX
You'll haveto forgve Russdl. Heprefers picturesto words.

JAZY
You don't haveto gpologze. You'rejourndists.

CLAIRE
And you’re abusinessman.

JAZY
A businessman. OK, that sounds good. I'm abusinessman. M artinis dl around?

PRICE
Why was | arrested, why’d you get me released and who areyou?

A pouting MISS PANAMA enters in bikini and
beach cover-up.

MISSPANAMA
Marcd? Marcd, la piscina.  No agua!

JAZY
S cara. No agua. Lo siento mucho.
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MISSPANAM A
You sad therewould bewater in the pool this week!

JAZY
(to the Americans, sotto)
| assureyou, if shedovein shewouldn’t notice.
(toMISSPANAMA)
..My darling, the guerillas knocked out the pumping station on the road to M asay a, and
we must ration water now. Next week, may be things will be better.

MISSPANAMA
Then takethis. | will sunbathe.

She takes off cover-up, and hands it to JAZY.
Blithely displaying her body, she moves to
lounge chair, stretches out and sighs.

JAZY
You werearested, Mr. Price, because La Guardia- Tacho’s secret police - are clowns
who specidizein excess. You were released because | told them to release you.

CLAIRE
These are not the norma duties of abusinessman.

JAZY
But they arethe normal duties of aspy? Allright, youwin. I'maspy. There
Happy? | fed much better.

MUSIC #6 - “A TERRIBLE SPY”

JAZY
| used to be more adept at this game, but now it seems everyone knows my secret. Well,
that’ s what comes from beingaslave to fashion. And havingtoo many grlfriends.

IT"SHARD TO BEA SPY

WHEN YOU ENJOY THE PUBLIC EYE

AND HAVEA YEN TOBE THE CENTER OF ATTENTION.
IT DOESN'T HELP AT ALL

IF YOU ARE FOND OF ALCOHOL

AND KEEP REVEALING THINGS

YOU REALLY SHOULDN'T MENTION.
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ESPIONAGE

ISMY CHOSEN PROFESSON,

THOUGH | HAVE A CONFESS ON:

| DON'T KNOW WHY.

ESPIONAGE

REQUIRESTHE KILL TO M OVEBEHIND THE SCENES
TO NAVIGATE THROUGH GO-BETWEENS
DO BUSNESSLIKETHEBYZANTINES
ADMINISTER AMPHETAMINES-
TALENTSI NO LONGER EXEM PLIFY.
OHME,OHMY.

I'M A TERRIBLE SPY.

| seeyou recognized M iss Panama? Shes'sinlovewith me. | must get somewater in
that pool. And onceaweek | have lunch with President Tacho to discuss security
measures against theinsurgents, and dl he wants to tak about is M iss Panama. He's
worried about her.

ALEX
Because he thinks she' s seeing another man?

JAZY
And assigned meto find out whoiit is! What will | do, heis sureto find meout. | am
just no good with secrets...

AN AGENT’SBETTER SERVED

IF HE CAN FUNCTION UNOBSERVED,
HESHOULDN'T CUT A SWATH

OR STRUT ABOUT AND SWAGGER.

IF ONLY | WERE SHREWD

AND WORE APPAREL M ORE SUBDUED
BUT I’'M MORE PARTIAL TO THE CLOAK
THAN TO THE DAGGER!

ESPIONAGE

ISA TAXING VOCATION
NEEDING M ORE DEDICATION
THAN | SUPPLY.
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ESPIONAGE
NECESSTATESSUBTLETY IN SUBTERFUGE,
THE HEART OF EBENEZER SCROOGE.
AN EYEFOR SIZING UP A STOOGE.
THELIST OF GIFTSI LACK ISHUGE -
TRULY THEREARE TIMESI COULD ALM OST CRY.
HARD ASI TRY,
I’'M A TERRIBLE SPY.
AY Yl YI YI,
SUCH A TERRIBLE SPY!
(so casud)
So you have been to the city of Leon?

ALEX
Wewere headingto Masaya They say therebds have attacked the militia

PRICE
Supposed to be nasty there. And alot of peoplethink Rafad’s in the south. | wanna
find out.

JAZY
No, it’s not nasty yet. Giveit aweek. Werel you, I’d head to Leon. Nice cathedral.
And un peu de bang bang.

CLAIRE
We re not doing atravelogue.

JAZY
Of coursenot. Only I’'ve heard Comandante Rafael is moving his unit into the area.

MISSPANAM A
Marcd. Estoy desemperado.

JAZY & ALEX
She's londly.

JAZY

(showing them out)
Forgveme, but | haveto excuse myself. | must seeto her. It ismy job.
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PRICE
So Rafad isin thecity of Leon?

CLAIRE
That iswhat you sad, yes?

JAZY

Did I? See therel go again. A whisper, amererumor and | gossip shamelessly to
anyoneinsight. Truly, | amhopeess. Bonjour...
(after AM ERICANS exit)

THEPROBLEM IS | TALK TOO MUCH.
IFAMATTER SCONFIDENTIAL,
REST ASSURED I'M A POTENTIAL LEAK.
I'M A GOSSIP FREAK.
(ITSBECAUSE I'M WEAK. SO WEAK).
THE PROBLEM IS | ENJOY BEING PHOTOGRAPHED.
SELF-CONSUMED AND EXTROVERTED
| AM OFTEN DISCONCERTED
KNOWING ESPIONAGE
ISMY CHOSEN EM PLOYM ENT.
ASK MEIF THERE SENJOYMENT
AND | REPLY:
ESPIONAGE
ISONLY A DARK DESERTED ALLEYWAY,
A TRADE-OFF OF A DOSSER,
A RECONDITE COM M UNIQUE,
EN GARDE, EN FEINTE, AND THE TOUCHE!
A GRAND BALLET WITH BIRDSOF PREY,
A GAMEI PLAY WITH GREAT DISMAY,
IT"SSMPLY NOT MY METIER,
| HAVEN'T GOT THE DNA!
NOTICE: THERE SA TEARDROPIN MY EYE?
OH SOB, OH SGH.
I’'M A TERRIBLE SPY.

(diding phone)

NOW WAVEBYE-BYETO A TERRIBLE...
(into phone)
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JAZY (CONT'D)

Have them followed.
..SPY!

As the scene transitions various REBEL S enter,
wounded. PEDRO follows.

PEDRO
Querido TioManud. Thefightingin Leon has been bruta. We suffered many losses.
Cries of despair echo inthe streets. But our causeisjust and Rafael saysthetideis
turning. Today, however, | will not join thefight. Itisaholy day. The Bdtimore
Orioles areplayingthe New York Yankees!
(takes out transistor radio)
And Dennis M artinez is pitching!

Scene 8 - The Streets of the City of Leon.

<SFX>: DISTANT GUNFIRE, SCREAMS.
PRICE enter s, shooting pictures of REFUGEES
streaming out of the city. As always, they appear
on the PROJECTION SCREENS. Upstage: a
pile of dead bodies. CLAIRE runsin, cowering,
looking about.

CLAIRE
Russdl?

He pulls her back into a doorway, as LA
GUARDIA SOLDIERSTrace by.

CLAIRE
Price, I'm dad we madeit to Leon. I’'m even dadder Alex went to M asda, and we're
aonewithout him breathing down our necks. But there' s onethingyou should know.

PRICE
(checking light meter)
Yeah.

CLAIRE
I’'macoward. | hopeyou understand that. | don't wannaget shot.
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PRICE
M e ndther.

Heredoads his camera.

CLAIRE
So. Did you dream about M iss Panamallast night?

PRICE
Hell, no. | dreamed of you.

CLAIRE
Have agood time?

PRICE

Weboth did. ...Ever dream about me?

CLAIRE.
Once.

PRICE
How was|?

CLAIRE
Fast.

<SFX> PLANE FLYING OVER, STRAFING
BULLETS WOMEN WAILING. CLAIRE
notices the pile of bodies.

CLAIRE.
Look a us. Beingdibinthemiddleof this.

An OLDER REBEL (RAFAEL) and a FEMALE
REBEL rush in. She pointsto a house. OLDER
REBEL knocks on a door .

OLDER REBEL
Pedro!

PEDRO, listening to radio, holding a ball and
glove, opens the door.
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PEDRO
(to FEM ALE REBEL)
Areyou loco, bringng him here? You'll bring La Guardiadown on my cousin’s house!

FEM ALE REBEL
Pedro, you must help us. Una vez mas!

PEDRO
No! Goaway! It’sonly thetop of thefifth!

OLDER REBEL
Pedro, por favor. Para Leon...y El Mirador.

FEM ALE REBEL
Enriqueis dead. Roberto tambien!

PEDRO
(spotting PRICE and CLAIRE)
Periodistas? Americanos? Seethis?| put my autograph on this ball!

FEM ALE REBEL
Pedro, no hay tiempo. Ahora!

PEDRO
Shh. When you go back to Los Estados Unidos, you gve this bal to Dennis M artinez,
yes?

OLDER REBEL
LaGuardiahas the church. You are needed.

PEDRO
OK, OK. Periodistas cometoo?

OLDER REBEL
S, si, everyonecome. Vamonos! Vamanos ahor a!

PEDRO takes CLAIRE’ Shand. All race off,
save PRICE who stays behind to shoot pictures
of the body-strewn stredt.
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A VOICE
Price. Psst! Pricey!
(PRICE looks around, confused)
Price, you M otherfucker, I'mtakingtoyou Those bastards? They avay?

PRICE
...They'reaway.
Crawling out from beneath the pile of bodies: a
smiling, bloodied OATES - PRICE’ Smercenary
buddy from Africa.
MUSIC #7 - “OATES - Part 11"
PRICE
OATES
OATES
PRICE!
PRICE
HELL!
OATES
HIT!
BOTH

WHAT THE FUCK YOU DOING HERE?

PRICE

GOD DAMN...

OATES

JE-US
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BOTH
WHAT THE FUCK YOU DOING HERE?
OATES

Whaddy athink? M aking my living off someone els€ s war, sameasyou. Least this
prick Tacho pay s adecent wage.

PRICE
Oates! Do youredizewhat those kids would do to you if | tell ‘em you're here?

OATES
But youwon't. We re buds.

PRICE
Buds? Jesus, Oates.

YOU ARE SUCH A WEIRD FRICKIN’ ODDBALL.
WOULD SERVE YOU RIGHT, BEING BLOWN TO KINGDOM COME.

OATES
URE, BRING ‘EM ON, THEIR WHOLE FUCKIN" SQUADRON -
I'LL TAKEQUITEA FEW OF ‘EM ALONG TO CHRISTENDOM .

[HEY, I'LL TRADE YOU SOM E CRANK.
| NEED A JOINT.

PRICE
Saeme, Oates.

OATES

AW, PRICE-Y, DON'T BEA SKANK.
| NEED A JOINT.

PRICE
Some things never change, do they ?

OATES
View’s changed, ain't it? Knew you d wind up here.  So, how you like El M irador?
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PRICE
It’s beautiful.

OATES
The Oates-man steered you right, huh? Shitload of greasers though, ain’t they ?

<SX> GUNFIRE, SHOUTING.

OATES
Besdt it, pardner. Company’s coming. |I’m on the clock.

OATES crawls back under pile of bodies. PRICE
wavers a moment, then races off.

Scene9: The Cathedral Rooftopin Leon.

<SX>: PIGEONS PEDRO, CLAIRE,
REBEL Sand PRICE dlip in along a par apet
running along roof of cathedral.

OLDER REBEL nods to FEMALE REBEL, who
carries cloth bag. Shetakes out grenade and
proffersit to PEDRO.

PEDRO
Not yet. First | tak with the pretty senorita
(to CLAIRE)
S0, you like younger men?

<SX> MACHINE GUN FIRE, SCREAMS

OLDER REBEL
Pedro!

FEM ALE REBEL
Ahoral

PEDRO

It ismy taent youneed! | doit my way.
(flexes, to CLAIRE)
| haveagoldenam. It isagft. Andacurse.
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Mus c#8- “BOOM BOOM BOOM!"

PEDRO

HEY, SENORITA.

C'MON, COP A FEEL

HEY, MAMACITA,

MY TRICEPS MY BICEPS

THEY'REHARDER THAN STEEL.

YO, PRETTY LADY. REMEMBERMY NAME.
MIBRAZO-MY ARM -ISMY PASSPORT TO FAME.
I'LL BEGETTING TICKET TAKE PARADES

BUT | WON'T BEHURLING GRENADES..

Crossing himself, PEDRO steps up to edge of
roof and hurls grenade. He ducks back as:
<SFX> WHISTLE & EXPLOSON.

PEDRO

BOOM BOOM BOOM -

GONNA PLAY AMERICAN BASEBALL.
BOOM BOOM BOOM -

GONNA BETHE NEXT BIG SUPERSTAR.
AND WHEN | PLAY AMERICAN BASEBALL,
GONNA BETHENEXT LATIN WONDER,
GONNA BEA MAJOR LEAGUE PITCHER.
GONNA HAVEA FASTBALL LIKETHUNDER,
GONNA GET RICH AND GET RICHER.
GONNA GO ZOOM!

BOOM BOOM BOOM!

HEY, MR. GRINGO,

COME CHECK OUT THISDREAM::

I"'VE LEARNED THE LINGO,

I'M HOT ASA PISTOL, THE CREAM OF THE CREAM.
I'M DATING A MODEL, I'M RAKING IT IN,
ENDORSNG THE SNEAKERSTHAT HELP M E TO WIN.
COMEAND SEEME THREE YEARSDOWN THE ROAD.
ONCEI'M IN THEMAJORS I'M GONNA EXPLODE...
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Again crossing himsdf, he steps into open and
hurls grenade. <SFX> WHISTLE &
EXPLOSON. Bulls-eye!

PEDRO

BOOM BOOM BOOM -

GONNA MAKE AM ERICAN DOLLARS
BOOM BOOM BOOM -

GONNA BUY A BIG EXPENSVE CAR.

AND WITH THOSE GREEN AM ERICAN DOLLARS
GONNA BUY A HOUSEFOR M| MADRE,
GONNA HAVEROOM SBY THE DOZENS
COLOR TV FOR M1 PADRE,

THIRTY-EIGHT ROOM SFORMY COUSNS
GONNA HAVEA POOL | CAN SWIM IN,

OH, AND DID I MENTION WOM EN?

VA VA VA YVOOM! BOOM BOOM BOOM .
BOOM BOOM BOOM BOOM BOOM BOOM.

LIKE JOSE CANSECO,

M| NOM BRE WILL ECHO,

I'LL BETHE GREATEST PLAYEROF ALL TIME.
I'LL BEBATTING THREE TWENTY,

I'LL BEMAGNIFICENTE

LIKEROBERTO CLEMENTEIN HISPRIM E!

PEDRO tosses next grenade. <SFX>
WHISTLE & LANDSWITH ATHUD. No
explosion. Then, when all are convinced itisa
dud: <SFX> EXPLOSON! Victory!

PEDRO

BOOM BOOM BOOM -

GONNA PLAY AMERICAN BASEBALL.
BOOM BOOM BOOM -

GONNA BETHEBEST OF THEM BY FAR.
AND WHEN | PLAY AMERICAN BASEBALL...
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GONNA BETHENEXT LATIN WONDER,
GONNA BEA MAJOR LEAGUE PITCHER.
GONNA HAVEA FASTBALL LIKETHUNDER.
GONNA GET RICH AND GET RICHER.

GIMM E SOM E ROOM ...

Hetosses final grenade. <S-X> WHISTLES &

EXPLOS ON.
PEDRO
BOOM BOOM BOOM!
PRICE
(to OLDER REBEL)

We retryingto find Rafadl.

OLDER REBEL
...Rafael was here. But heis gone.

PEDRO
But M atagelpais next, no?

OLDER REBEL

Pedro, you control the bal better than your mouth. Stick to basebadl, en?

PEDRO
S. Senorita, you be sureto tell Dennis M artinez: my curve bal is better than his! And
to watch his back. Pedro M urillo is on hisway!

BOOM BOOM BOOM -

GONNA PLAY AMERICAN BASEBALL.
BOOM BOOM BOOM -

GONNA BEA BIGTIME SUPER --

<SX>: RIFLESHOT! PEDRO, fatally
wounded, falls back into CLAIRE Sarms.
OATES appears, riflein hand, all business.
Seeing his bullet has met its mark, he races off.
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PRICE
Bastard! You son of abitch bastard!

PRICE grabs rifle from one of the REBELS.
OLDER REBEL nods to other REBELS, two of
whom take off in pursuit of OATES.

CLAIRE
(as OLDER REBEL starts off)
Wait. What about Pedro?

OLDER REBEL
...Pedrois dead.

OLDER REBEL exits. REBEL takes his gun
back from PRICE, and he and remaining
REBEL Sdrag off PEDRO’ Sbody. PRICE
moves away, staring at blood on his hands. HE
turns to CLAIRE, still in shock.

PRICE
...I picked up agun.

CLAIRE
Andyou didn't take pictures. You OK?

PRICE
| know who shot Pedro. Thisguy | know, | raninto him. Hewas stakingthe rebels.

CLAIRE
Why didn’'t you tel them?

PRICE
| don't know. Then they would vekilled him, | guess. | - we re not supposed to
interfere, right?

CLAIRE
It wasn't an easy cdll.

PRICE
It was thewrongcdl! Jesus, | gottaget outtahere. Get drunk or stoned. Or both.
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CLAIRE
Russdl, we rereporters.  Alex would have done the same thing.

PRICE
Isthat supposed to comfort me? Because | don’t exactly fed like aboy scout right now!

CLAIRE
You played by therules.

PRICE
Alex srules.

CLAIRE

Therules we re al supposed to follow.

PRICE
Hewas akid, Claire. Just akid who wanted to play basebdl. And | got him killed!

PRICE moves off, CLAIRE thinks about
following, then exits.

Scene 10: Priceg sBinge.

PRICE enters, a half-empty bottle of bourbon in
one hand, staggering through the streets of El
Mirador. We see him score some blow, drink,
and approach a prostitute, only to recoil when
sheis revealed to be a walking, bloodied cor pse.

The people with whom PRICE interacts in this
hallucinatory scene are a mixture of the actual
and theimagined, as if he'd wandered into a
“Day of theDead” celebration populated with
real monsters..

MUSIC #9 - “PRICE’S BINGE”

PRICE

WITH MY CAMERAS
| PHOTOGRAPH THEWORLD | SEE.
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BLESSMY CAMERAS

THEY DON'T SHOW ANY PART OF ME.

I'M PAID TO DOCUMENT THE NEWS

TO FURNISH PURE, UNBIASED VIEWS

OBSERVE THE ACTION FROM SOM E PEDESTAL ON HIGH.
| TAKEPICTURES..WHILE CHILDREN DIE.

WITH MY CAMERAS

| PHOTOGRAPHED A COUP DEETAT.

| SHOT ARAFAT,

THEDALAI LAMA AND THE SHAH.

BUT I’'M NOT MEANT TO INTERVENE,

JUST BEA WITNESSTO THE SCENE.

AT THEEXECUTION OF A GROUP OF BUDDHIST NUNS?
| SHOT PICTURES..WHILEM EN SHOT GUNS

| SEEK THETRUTH;

MY CAM ERA RECORDS

BUT ISIT TRUTH

MY CAMERA AFFORDS?

YOU WANT THETRUTH?
THEUGLY TRUTH?
THELESSI’M IN MY PICTURES
THEMORE| WIN AWARDS

ASA JOURNALIST

YOU SOM ETIM ESWONDER “WHAT’STHE USE?”
PHOTOJOURNALIST:

ISTHAT MY JOB, OF MY EXCUSE?

WHILE HEROESSAY THEIR LAST “AMENS”

| CROUCH BEHIND MY CAM ERA LENS

ISTHAT THE SAFETY NET NEUTRALITY PROVIDES?
ISITMY CHOICE, OF WHEREMY COM FORT ZONE RESDES?
ASGOOD M EN DIEAROUND ME, ONETHOUGHT OVERRIDES
LREW MY PICTURES

REAL MEN TAKE SDES

REAL MEN TAKE SDES

REAL MEN TAKE SDES..

PRICE stumbles off into the night.
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Scene 11 - Alex & Claire sHotd Room.

<SX> SHOWERRUNNING. CLAIREis
heard showering, as ALEX enters. Pictures are
strewn onthebed. As ALEX examines them, we
see pictures on the PROJECTIONS SCREENS
all of CLAIRE, smiling, goofing, frowning, etc.

CLAIRE
(enters, in abathrobe)
Onh!
ALEX
..Oh.  How was Leon?
CLAIRE
Bloody.
ALEX
(holding up pictures)
| seethat.

CLAIRE
If you'rereferringto the photos Pricetook, they were agoof. Weweretryingto cheer
each other up. Got pretty awful out there.

ALEX
Pretty awful down herein generd.

CLAIRE
What’swrong.  You OK?

ALEX

You wereright. Thisis aface madefor television.

CLAIRE
You decided to go with the network.

ALEX
They’ll pay methirty grand aweek to read the news. 1I'll bein sixty million livingrooms
every night. My vocd inflections will matter more than who controls Congress.
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CLAIRE
And your name will be a household word.

ALEX
And my name will be ahousehold word. | never should have come down here.

CLAIRE
I’'msorry. But you know it’s better thisway.

ALEX
Don’'t worry ‘bout me. I’'m gonnabeastar. Just promise me onething? No surprise
parties. 1'd liketo slip out of town without any speeches to anyone.

CLAIRE
Even Russdl?

ALEX
Russdl who? Maybel’ll see him beforel go.

CLAIRE

I’ve got to finish my make-up. Tacho's havingapress reception and | wanged an
interview.

ALEX
Go.

MUSIC#10 “THE OLD GUARD (repriss)”

50.

ALEX

THE OLD GUARD

KNEW ITSREIGN WASAT AN END,
BUT THEOLD GUARD

WOULD NOT STEP ASDE.

SUCH A FUTILE EXERCISE,

BUT THEOLD GUARD ALWAYSTRIES
TOMAINTAIN THESTATUSQUO.
WHY, | JUST DON'T KNOW.
SOMETIMESYOU HAVETO LET GO...

Lights dim on ALEX.
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Scene 12: Presdent Tacho's Compound.

Music blares! GUESTSsurround TACHO,
who is the life of the party, as SOLDIERS stand
guard. Attending: ISELA CRUZ, JAZY, MISS
PANAMA, her MALE FRIENDS. On bandstand:
LASHERMANAS, singing a disco song.

MUSIC #11 - “LA CULEBRA"

LASHERM ANAS

LA CULEBRA - HEA SNAKE!

TRUSTING HIM WOULD BE A BIG MISTAKE.

LA CULEBRA - BEON GUARD.

FALL FORHIM AND YOU’LL BEFALLING HARD.
LA CULEBRA - SSS

LA CULEBRA - SSS

HUB KITTLE enters with PRICE and Brit
reporter REGIS all drinking.

HUB KITTLE
Gentlemen, grow up. It’seasy tofdl inlove with theunderdog But there's an upside
and adownside. This stuff about a“ Revolution of Poets?” Crap.

REGIS
And what exactly is Tacho's upside?

HUB KITTLE
His vision could cometrue. Hedestroys theinsurgents, rebuilds the country, shitcans
the purveyors of excess --

PRICE
-- of which heis the prime example --

HUB KITTLE
...stabilizes the economy and is savior of El M irador, savingtheworld from the
Communist threat - blah, blah, blah, bullshit, bullshit. OK, OK, | writethis stuff,
doesn’'t mean | buy it.
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LA GUARDIA soldier comes up to HUB and
whispersin his ear.

HUB KITTLE
Excuse me, boys. But thiswar may beover beforeit even gets started.

HUB exits. PRICE and REGISfollow him.
LASHERM ANAS

DON'T BETAKEN IN

WHEN HETROTSOUT ALL HISFANCY LIES
DON’T YOU TRUST THAT GRIN,

BEWARE THE DARKNESSBEHIND THE EYES
LA CULEBRA -PRETTY MISS

LA CULEBRA - HE GO “HISS”

CLAIRE arrives. TACHO leads CLAIRE by the
hand onto the dancefloor .

CLAIRE
Mr. President, clearly you'rein aparty mood. Why don’'t we reschedule?

TACHO
Nonsense. You areamodern woman. Surely you can interview me while we dance?

CLAIRE
| suppose.

TACHO
We make a stunning couple, don’'t you think. My stomach isvery flat. | have been
working out.

CLAIRE
Sunning.

TACHO
| lovethissong I'mtold they dancetoit at al your M iami discotecas!

CLAIRE
Mr. President, I’ ve done abit of research and have uncovered some...troubling facts.
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TACHO
Have | mentioned | am on asdt-freediet?

CLAIRE

YOU OWN A FIFTH OF ALL THELAND WITHIN THISCOUNTRY..
TACHO

IT GOESLIKETHIS ONEHAND UPON THE HIP...
CLAIRE

YOU STEER THE FLOW OF ALL FINANCE,
OWN AIRLINES PORTSAND SEWAGE PLANTS
AND ALSO THEM ERCEDESDEALERSHIP.

TACHO
It isacrimeto be acar deder?

CLAIRE

THERE ISA GREAT DEAL OF UNREST WITHIN YOUR COUNTRY.
THE CAM PESNOSCLAM OR FOR REFORM.

THE AVERAGE WORKER SDAILY PAY

ISLESSTHAN EIGHTY CENTSA DAY

STARVATION LEVEL'SFAR ABOVETHENORM..

TACHO
Do you know my parents are gone seventeen years? And | have never missed a Sunday
visitingtheir graves. Or putting out fresh flowers. Oh, oh, here comes the chorus!
(to GUESTS)
Everybody ready? Uno, dos, tres, cuatro!

GUESTSrush to join TACHO in aline dance,
pushing CLAIRE aside.

TACHO & LASHERM ANASGUESTS

LA CULEBRA - HEBE BAD,
WORSE THAN ANY NIGHTMARE YOU HAVE HAD.
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LA CULEBRA - WATCH YOUR BACK.

ANY MOMENT NOW HEMAY ATTACK!

DON'T BETAKEN IN/LA CULEBRA - HISS

WHEN HETROTSOUT ALL HISFANCY LIES

DON'T YOU TRUST THAT GRIN/LA CULEBRA - HISS
BEWARE THE DARKNESSBEHIND THEEYES LA CULE--

CLAIRE
(confronting TACHO)

THEWORD ISYOU’'VEEMBEZZLED SUM SOF UNTOLD MILLIONS
AND PLOWED IT INTO OFFSHORE BANK ACCOUNTS
THEREBELSCLAIM THAT YOU'REA THIEF

WHO POCKETSFOREIGN AID RELIEF,

MISUSNG FUNDSOF STAGGERING AMOUNTS

TACHO stops dancing, growing angry.
CLAIRE
YOU'VE MURDERED OFF A RECORD NUM BER OF CIVILIANS.
YOUR POLICIESAMOUNT TO GENOCIDE.
REFORM SYOU PROM ISED ALL WERE NIXED.
ELECTIONSTHAT YOU HELD WERE FIXED --
TACHO

FORGIVEME, PLEASE, BUT NOW YOU'VEHURT MY PRIDE.

These charges are nonsense. | an the freely dected leader of my people!

CLAIRE

Except that you ran unopposed. And received more votes than there were voters. And
can you comment on the thousands of indigenous natives who, over theyears, have
simply disappeared?

TACHO
(to HUB, who approaches)

Get out or I'll put my foot up your ass!

HUB whispersin his ear.
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TACHO
Forgveme, Miss Strider. | must end this most pleasant encounter. A great
development!

CLAIRE
| have more questions, M r. President.

HUB KITTLE
(as TACHO climbs onto bandstand)
Hetold you about his parents and the gravey ard the flowers and stuff? Good, good,

PRICE and REGISre-enter to hear:

TACHO
Friends! Wonderful news! Rafadl, leader of thefanaticd insurgents, isdead! Killed in
an ambush by the brave soldiers of LaGuardia  With this victory, thewill of my people
has been served. Now weredly have reason to party, eh amigos? Uno, dos, tres, cuatro!

LASHERM ANAS& ALL

DON'T BETAKEN IN

WHEN HETROTSOUT ALL HISFANCY LIES
DON'T YOU TRUST THAT GRIN;

BEWARE THE DARKNESSBEHIND THE EYES

LA CULEBRA...LA CULEBRA...LA CULEBRA..HISS

PRICE approaches ISELA.

PRICE
Isda. They got Rafael. You bdievethat?

ISELA
(carefully)
Every six months, Tacho gves that speech. M aybethis timethey lucked out.

|SELA exits, as JAZY approaches PRICE..

JAZY
Russdl. Miss Panamawould like her picturetaken with Tacho. Would you...?
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PRICE
Jazy. How the hdl could Tacho find Rafadl?

JAZY
Russdll, please. | have my hands full here!

MISSPANAMA
Tacho! Come now, thelight is good.

She and TACHO pose, as PRICE takes photos,

talking to JAZY as he does.
PRICE
Is Tacho lying?
(JAZY shrugs)
Thought you knew everything.
JAZY

Tacho needs avictory badly. Heneedsto proveto your president heis still winning.
Hethinks Rafael’s death is the proof he needs.

PRICE
Our president doesn’'t need proof. Hejust sent twenty-five mil in new armsto Tacho.

JAZY
No. The State Department is nervous about what’s goingon here. That shipment is on
hold.
(to TACHO and MISSPANAMA)
Thank you. Very nice.

PRICE
Pardon my French. But whose fucking side are you on?

JAZY
| work for everybody. If thereis atransition of power, | facilitateit. If not, | facilitate
thestatus quo. Either way, | facilitate.

PRICE
Greset job. | don’t think Rafag’sdead. 1’m gonnafind him.
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JAZY
(looks around, then:)
Perhaps | can help. Cadl me.

Scene 13: TheRiverbank.

<SX> CRICKETS RIVER SOUNDS
CLAIRE enters with PRICE.

CLAIRE
You surethisis the spot?

PRICE
Jazy’s contact said they’d meet us here. Damn. Can't believe Alex just watzed off to
New York without saying goodbye.

CLAIRE
Hedidn't want afuss.

PRICE
No. Thisisatest. Hessosurel’ll betray him, heleft just so he can prove he' sright.

CLAIRE
Andishe? Will you?

PRICE
If | don't, it won't be because | haven't dreamed about it.

CLAIRE
No. Because he syour best friend. And somelinesyou don’'t cross.

PRICE
Something likethat.

CLAIRE
You'reafraud, Price. By day: thebigmacho horndog. By night: achoir boy. Kind of
Swest.

PRICE
It"sthat “light and dark” thing. M akes meirresistible.

CLAIRE
Price. What if thisisasetup? Wewouldn't bethefirst reporters kidngpped for ransom.
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REBEL appears, pointing a gun. Then another.
PRICE and CLAIRE slowly put up their hands.
REBEL S pat them down. ISELA CRUZ, alsoin
army uniform, emer ges from shadows.

PRICE

ISELA
S. A commander in Rafad’sarmy. You are surprised? But many thingsin El
Mirador are not as they appear.

PRICE
| still want Rafadl’s picture. If possible.

CLAIRE
But you dready knew that. Didn’'t you?

ISELA
M r. Price does nothing without announcing it a the hote bar. Come. You'll be more
famous. 1’ll takeyou to him.

PRICE
How far do we haveto go?

ISELA
Far. Comeor stay, | donot care. But | assureyou, therewill be no second chance.

PRICE and CLAIRE join ISELA and REBELSon
the raft, which makes its way down river.

MUSIC #12 - “UNCHARTED WATERS’

PRICE

THE RIVER RACESONWARD;

THE RIVER ROUNDSTHE BEND.

WE'VEM OVED AWAY FROM SHORE,

NOT KNOWING WHAT LIESIN STORE.

WONDERING WHERE WILL WE BE AT JOURNEY’'SEND?
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CLAIRE
WHERE WILL WE, WHERE WILL BEAT JOURNEY'SEND?
PRICE

UNCHARTED WATERS

UNKNOWN TERRAIN.

UNABLETO STEM THETIDE.

UNCHARTED WATERS -

HAVEWE BOTH GONE INSANE?

THERE' SNOWHERE TO RUN, NO PLACE TO HIDE.

CLAIRE

THESUN ISDYING SWIFTLY

AND SOON WILL FADE FROM SGHT.

WE GAZEINTO THE DARK,

THEFUTURE A QUESTION MARK,

RECKLESSLY SAILING AHEAD INTO THE NIGHT.
PRICE

RECKLESSLY SAILING AHEAD INTO THE NIGHT.
CLAIRE

UNCHARTED WATERS...
CLAIRE & PRICE

UNSETTLING XKIES

UNEASY INSDEMY &IN.

UNCHARTED WATERS-

AND I SEEIN YOUR EYES

WE'RE HEADING SOM EPLACE WE'VE NEVER BEEN.
CLAIRE

NO WAY TO KNOW WHERE IT'SLEADING TO...

59.
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PRICE
ALL THAT I KNOW IS I’'M WITH YOU.
CLAIRE
I'M WITH YOU.
(points out front)

Russdl. Look...

PRICE shoots pictures. On the PROJECTION
SCREENS decaying bones and human remains.

ISELA
Our people. Campesinos. Butchered a the hands of Tacho’s militia

PRICE & CLAIRE
UNCHARTED WATERS
UNCERTAIN GROUND.
UNABLETO STEM THETIDE.
UNCHARTED WATERS
BUT WHEREVER WE' RE BOUND?
CLAIRE
| KNOW THAT | WANT YOU...
PRICE
| KNOW THAT | WANT YOU...
CLAIRE & PRICE

BY MY SDE.

Scene 14: The Rebd Camp.

Alargetent, to oneside. REBELSsit around:
eating, talking quietly.
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A YOUNG GIRL and BOY play on the
perimeter. PRICE takes photos of them and
THE REBELS

ISELA
You will besummoned. Wait here.

|SELA heads toward tent. YOUNG GIRL
rushes up to ISELA, hugging her.

ISELA
Please, cara. Not today .

| SEL A moves off, into tent.

CLAIRE
Pretty quiet for agroup of people overthrowing a government.

PRICE
Yeah. ...Shoot.

CLAIRE
What?

PRICE
Rafad. He s dead.

CLAIRE
How do you know?

PRICE
Look around. | can smdl it.

CLAIRE

But it doesn't make sense. Why would they bringus dl theway hereto see him?

Heshrugs. |SELA returns with
COMANDANTE CINCO and FATHER TOMAS.

ISELA
This is Comandante Cinco. And Father Tomas. Last evening, wetook M atagapa.
Thecity of Leon is aout to fal, and soon Athudpa
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ISELA (CONT'D)
By next week, we should bein LaEncantada. Inthedays of our find offensive, the

people of El M irador must know Rafadl is dive and well.

CLAIRE
Queremos una fotogr afial

ISELA
We need aphotograph. Come.

She leads them to tent. REBEL S draw back tent
flaps. Theinert, lifeless body of the OLDER
REBEL - now revealed as “ RAFAEL” - liesin
state.

CLAIRE
This man...this was Rafad ?

PRICE
Wemet him, in Leon. But we had no idea.

FATHER TOMAS
Noonedid. Hewanted theideaof Rafael, what Rafael represented, to be bigger than just
one man.

CINCO
Usted es un fotografo magnifico. Queremos que vival

CLAIRE
What did he say?

PRICE
(laughing, disbdieving)
They want meto takeapictureof him. Of Rafagl. So he'll look like he' s dive.

ISELA
Why do you laugh?

PRICE
Becauseyou're crazy .



UNDER FIRE 63.

FATHER TOMAS
Mr. Price. We have momentum, but many more lives will belost. Even Washington is
startingto admit: Tacho is not loved by his country men.

ISELA
They have detained twenty five million dollars in aams for Tacho a an arrport in
Florida...until they find out if Rafadl is dive or dead.

FATHER TOMAS
If Washington thinks Rafael is dead, they will ship thosearmsto Tacho. And they will
be used against our people.

CLAIRE
Oh my god. Russdl...

CINCO
Entiende?

PRICE

| understand, yes. Pero, Comandante...soy periodista.

ISELA
This has nothingto do with journdism! We are goingto win this war, with or without
you. Enough of our people have been lost dready. Weonly need to keep him divea
few moredays. When thewar is over, none of this matters.

PRICE
| don't...dothis. | can't. We'rereporters. Sorry.

ISELA
No. It is| who am sorry, because| am useless. | speak seven languages, but | can not
find words to makeyou do this. And were hedive, my husband - who barely spoke one
- he would have found the words.

CLAIRE
Rafad. Hewasyour...?

|SELA nods, then holds out her hand. YOUNG
GIRL rushes over to her.
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ISELA
Sheisours.
(as YOUNG GIRL whispersto her)
No, cara. No hay problema. Shh.

CLAIRE
Russdl? If you takethis picture, you'll takeit for al theright reasons. And | won't
writeastory saying Rafadl is dead.

PRICE
I’m not gonnatakeit! First day of Alex'sjourndism class, Claire. Reporters cover the
news. Wedon't makeit. Jesus!

ISELA
His mind is made up.

PRICE
Damnright it is!

ISELA

| do understand, Mr. Price. My daughter’s father was aman of honor, too. | only wish,
just once, you had sat with us at the campfireat night, and heard him speak. “Always
remember, mis amigos. It isnot for ourselves wefight. We, we are dready like ghosts,
dead to theworld. But not our children...”

FATHER TOMAS
“For the children, there must always behope.  For the children...”

ISELA & FATHERTOMAS
“...wemust bandage our wounds. For the children, we must fight on again tomorrow.”

MUSIC#13-“FOLLOW ME”

ISELA

FOLLOWME. FOLLOWME

TO A PLACEWHERE CHILDREN DANCE BENEATH THE SUN.
DO YOU SEEWHAT | SEE?

ALL THECHILDREN THEREARE SMILING, EVERYONE.
SAFEAND WARM, FREE FROM CARE,

AT HOME, AT SCHOOL AND AT PRAYER.
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SOMEDAY, WE'LL BETHERE. FOLLOW ME.
FOLLOW ME,
TAKEMY HAND,
AND WE'LL LIVETO SEE OUR SONSAND DAUGHTERSTHRIVE.
FOLLOW ME...

FATHER TOMAS & REBELS
FOLLOW ME...

ISELA
TAKEA STAND.

FATHER TOMAS& REBELS
MAKEA STAND!

ISELA
O THE CHILDREN OF OUR CHILDREN WILL SURVIVE.
LET THEM KNOW, LET THEM SEE
THEWORLD GOD MEANT THISTO BE.

ISELA & ALL
SOMEDAY, THEY'LL BEFREE! FOLLOW ME.

ISELA
GIRLSAND BOYSDESERVE TO SLEEP IN SLENCE
AND TO DREAM THEIR DREAM SIN PEACE.
LET THEM LEARN ANOTHER WAY THEN VIOLENCE -
ASLIFECOULD BE. AND SHOULD BE.

ALL/NISELA
FOLLOW M E!/...FOLLOW M E!

FOLLOW M E!/...FOLLOW M E!
TO THAT PLACEWHERE CHILDREN DANCE BENEATH THE SUN.
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ISELA/ALL

COMEALONG!/...

COME ALONG!

JOIN MY SONG!/...

JOIN MY SONG!

THEY WILL LEAD A BETTER LIFEWEN WE ARE DONE.
FREE TO RUN,

FREE TO BE

ASFREE ASCHILDREN SHOULD BE.
LET THEBELLSSTART TO RING!

LET JOY AND LAUGHTER TAKE WING!
LET THEM PLAY.

LET THEM SNG.

FOLLOW M E!

Music continues under, as a torn PRICE makes
his decision.

Henods to | SELA, checks lights with his meter
as CINCO and REBEL S gather.

CINCO and a 2nd REBEL raise RAFAEL’S
body, so it appear s that RAFAEL is sitting up at
his desk. For the moment it appear s that
RAFAEL seems to be alive.

PRICE moves into place and takes the picture.
Camera flashes.

On the PROJECTION SCREENS PRICE'S
picture of RAFAEL, with a laughing CINCO and
2nd REBEL, holding up a newspaper reading

“ Rafael Muerto.”

THE CURTAIN FALLS

END ACT ONE
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ACT TWO

Scenel - In and around El Mirador,

The ghost of teenaged PEDRO - wearing a
white, ghostly version of the clothes he died in -
stands befor e a huge copy of the faked

photogr aph by PRICE.

PEDRO
The power of the photographicimage. The man known as Rafael is no more, murdered
by astray bullet duringthesiege of Leon - just as| was. But in the hearts of our
country men - thanks to the photo taken by the American - the spirit of Rafael lives on,
leading the battle, fighting on to another day .

(proudly)
Our deaths werenot invain.  And now the song of freedom spreads throughout the land!

MUSIC #14 - “ADELANTE”

PEDRO
ADELANTE!
EVER ONWARD, EVER ONWARD.
ADELANTE!

TILL THEBATTLE HASBEEN WON.
FORTHE DAY ISNEAR,

PREPARE FOR THE HOUR OF RECKONING.
THEWAY ISCLEAR,

A VOICEIN THEWIND ISBECKONING -

A VOICETHAT RINGSTHROUGHOUT THE LAND,
A VOICE THE PEOPLE UNDERSTAND,

A VOICE OF HOPE WHEN HOPE ISGONE.
AND NOW THE VOICE ISGOING STRONG
AND CALLING ALL TOMARCH ALONG.
ADELANTE - SOLDIER ON!

Rafad has fdlen, but anew leader has stepped up to lead the peoplein their noble
strugde.
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|SELA enter s, with FATHER TOMAS and
COMANDANTE CINCO.

ISELA

VENCEREM OS
WE SHALL TRIUM PH, WE SHALL CONQUER!

ISELA, FATHER TOMAS& CINCO

VENCEREM OS
LET USDO WHAT MUST BEDONE!

ISELA

FORTHETIME SAT HAND.
HOW LONG CAN A PEOPLE NOT BE FREE?

ISELA, FATHER TOMAS& CINCO

THETIMESDEMAND

THAT WEPUT AN END TO TYRANNY

AND FOUND A WORLD WHERE M ORE THAN FEW
WILL LIVETO SEE THEIR DREAM SCOM E TRUE -
THE DREAM SWE CHERISH IN OUR HEARTS

A WORLD WHERE NO ONE NEEDSDESPAIR,
WHERE EACH ONE GETSHISRIGHTFUL SHARE.
ADELANTE-NOW IT STARTS

LASHERM ANAS

SEE THE LONESOM E SPARROW

DARTING THROUGH THE KY?

SEETHEWAY HEFLIRTSWITH FREEDOM

GLIDING WHERE THE CURRENTSLEAD HIM UP ON HIGH?

ISELA & LASHERM ANAS

LIBERTY ISPRECIOUS-

WORTH THE FIGHTING FOR.
ITSTIMEWEPUT THE PAST TO REST.
TOO LONG OUR PEOPLE WERE OPPRESSED.

68.
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BUT SOON A NEW DAY WILL ARISE,
AND BIRDSWILL FREELY ROAM THE KXIESFOREVERM ORE.

Brandishing weapons or placards with the
likeness of RAFAEL, more REBEL Senter and
joinin song.

REBELS
VIVA RAFAEL! VIVA RAFAEL! VIVA RAFAEL! VIVA RAFAEL!
ISELA, FATHER TOMAS& CINCO & ALL
ADELANTE! ADELANTE! ADELANTE! ADELANTE!
PEDRO, ISELA & ALL

ADELANTE!

EVER ONWARD ONTO GLORY.

WILL YOU BE THERE

WHEN WE GREET THE DAWNING SUN?

ON THE DAY YOU DIE -

WHAT ARE YOU TO BE REM EM BERED FOR?
THEDAY YOU DIE -

DON'T YOU WANT TO BE REM EM BERED M ORE
FOR STANDING FOR A NOBLE CAUSE?

FOR FIGHTING ON WITHOUT A PAUSE?

PEDRO
WHAT WILL THE SAY WHEN YOU ARE GONE?
PEDRO, ISELA & ALL

AND HOW ELSE THEN WILL VILLAINSFALL,
UNLESSWE ANSWER TO THE CALL?
ADELANTE - SOLDIER ON.

ADELANTE - SOLDIER ON.

ADELANTE!!!

MUSIC 15 - ONE PICTURE (reprise)
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ISELA and REBELSremain at center. In
another area, CLAIRE joins PRICE in his
darkroom.

PEDRO
The picture of Rafadl has greater power than anyone could have predicted. Already it is
wringng changes al over El Mirador..

PRICE
(to CLAIRE)
OK, just as apoint of reference, look at these. Pictures | took in Africa

CLAIRE looks at photos: battle scenes. We see
them on the PROJECTION SCREENS as:

PRICE

ONE PICTURE,

AND YOU AREAT THE FOREFRONT,

TAKESRUMBLING ASBOMBSHELLSIGNITE.

ONE PICTURE

AND BAM! YOU’'RE OFF AND RUNNING.

THE CONVOYSM OBILIZING,

THE SOUND OF ENGINESGUNNING,

THE HELICOPTERSRISNG, RISNG AND RISNG.
(handing her anew set of photos)

OK. Now check these out.

CLAIRE examines the new pictures, moved.
CLAIRE

PORTRAITSOF A PEOPLE -

PEACEFUL, YET AT WAR.

FACESWEARY AND FORSAKEN,

DIFFFRENT PHOTOSTHAN YOU'VE TAKEN HERETOFORE.
FACESROUGH AND TUM BLE,

ELOQUENT AND TRUE.
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A CHILD WHO'SOLD BEYOND HISYEARS
A WIDOW FIGHTING BACK HER TEARS
A SOLDIER AND HISDOG AT PLAY,

AND IN EACH PORTRAIT ON DISPLAY

A SDEOF YOU - NOT ON VIEW.

| NEVER KNEW...!

CLAIRE and PRICE kiss. In another area, a
furious TACHO enter s reading newspaper,
followed by a LA GUARDIA GENERAL, JAZY,
HUB KITTLE and MISS PANAMA.
TACHO
WHY DO THEY ALWAYSWRITETHAT | AM FANATICAL?
WHY AM | ALWAYSUNDERATTACK?
WHY DON’'T YOU GO AND HUNT DOWN THISRADICAL?
TEAROUT HISHEART! BLOW HIM APART!
WHEN WILL YOU START HITTING BACK?
PEDRO, ISELA & REBELS
VIVA RAFAEL! VIVA RAFAEL! ADELANTE! ADELANTE!
TACHO
NO EXCUSES HOW MUCH LONGER?
PEDRO, ISELA & REBELS
EVER ONWARD! EVER STRONGER!
TACHO
WEMUST CRUSH THEM! END OF STORY!
PEDRO, ISELA & REBELS

GOD ISWITHUS ONTO GLORY!
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ALL

ONE PICTURE

CAN CHANGE THE WORLD FOREVER.
BEARWITNESS

AND BRING TRUTH TO LIGHT.
ONE PICTURE

CAN HUMANIZE A CONFLICT,
EMBOLDEN A CONVICTION,
REVEAL THE REAL STORY,
BECOMEA VALEDICTION,
UNCOVER AN AGENDA,
SUBVERT THE OPPOSTION,
EMBED IN THE SUBCONSCIOUS,
DISCREDIT SUPERSTITION.

PRICE
BEGIN A CONVERSATION...

ALL
ASS ST COMMUNICATION.

PEDRO
CREATEA TRANSFORMATION...

ALL
ELECTRIFY A NATION!

PRICE & PEDRO
DEFINE A GENERATION!

ALL BUT PRICE & PEDRO

DEFINE A GENERATION!
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ALL

DEFINE A GENERATION!
ONE PICTURE
CAN MAKEA MAN..IMMORTALI!!!

As the stage empties, PEDRO watches as PRICE
places his newly developed pictures in a folder,
leaving them behind in a file cabinet.

PRICE
Done. How about adrink to cdebrate?

CLAIRE
Depends. Does that invitation include dinner?

PRICE and CLAIRE move off. As they do,
MISS PANAMA, followed by MARCEL JAZY,
enter PRICE’ Sdarkroom, sear ching.

PEDRO
For anoble cause, agood pictureis - as the saying goes - worth athousand words.

MISS PANAMA finds and shows pictur e folder
to JAZY, who nods and quickly spreads them out
on atable.

PEDRO
We should recdl, however, that certain pictures are dso valuable to the other side.

Using a small picture, JAZY takes pictures of
PRICE Sphotos. <S-X> SHUTTER CLICKS

JAZY

OHMEOH MY!
SUUCH A TERRIBLE SPY!

He and MISS PANAMA move off .

Scene 2: | ntercontinental Lobby
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CLAIRE is with PRICE, tuning a guitar.

CLAIRE
...s0 | say, “ Your Excellency, your views on trade deficit may beal well and good, but if
you don't remove your hand from my butt intwo seconds-“ OK. Dol have padlla
stuck in my teeth?

PRICE
No. Why?

CLAIRE

You'restaring. Which, to be honest, | find very unnerving. Que es la problema, chico?

PRICE
No hay problema. Infact | can hardly begnto tel you just how much “no hay
problema’ I’ ve been feding lately.

CLAIRE
Metoo. Canyou bdievel’m playingthe guitar agan?

PRICE
What wereyou, some closet rock and roll chick?

CLAIRE
No, mi abuela - my grandmother - taught me. OK, here goes nothing. Translated and
very rough.

MUSIC #16 - “CORAZON"

CLAIRE

KIESABOVE WERE DARK AND GREY,
TILL THEFATESSENT YOU MY WAY.
ALL MY XKIESAREBRIGHT AND BLUE -
SNCE YOU.

WHERE THERE ONCE WERE SHADOWS

NOW THERE'SONLY SUNLIGHT.

EVERY TIMEYOU SMILEAT MEMORE STORM CLOUDSDEPART.
CORAZON. CORAZON.

CORAZON MEANSYOU'REIN MY HEART.
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| WASLOST AND DRIFTING;

WONDERED WHAT WASMISSNG.

EVERYTHING SEEM ED POINTLESSWITH NO REASON ORRHYME.
CORAZON. YOU’'REMY OWN.

YOU AREIN MY HEART FORALL TIME.

NOW IT'SCLEAR. NOW | SEE.
HEAVEN MEANT YOU TO BEHEREWITH M E.

IFLIFEISA QUESTION,

THEN YOU ARE THE ANSWER.

ALL AT ONCE | FOUND WHAT | HAVE YEARNED FOR SO LONG.
CORAZON. CANCION.

YOU AREIN MY HEART, YOU'REMY SONG.

PRICE
NOW IT'SCLEAR. NOW | SEE.
CLAIRE
HEAVEN MEANT YOU TO BEHEREWITH ME.
CLAIRE & PRICE
IF LIFEISA QUESTION,
THEN YOU ARE THE ANSWER.
ALL AT ONCE | FOUND WHAT | HAVE YEARNED FOR SO LONG.
CORAZON. CANCION.
YOU AREIN MY HEART, YOU'REMY SONG.

CORAZON. CANCION.
YOU AREIN MY HEART, YOU'REMY SONG.

PRICE
Marry me.

CLAIRE
..What?

PRICE

| want us to get married.
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CLAIRE
Price. | know thetequilais strong, but --

PRICE

76.

Don't joke. | never dreamed I'd say thisto anyone. Bewith me, Claire. Let’s makea

lifetogether. Have ahome, kids --

CLAIRE

Sop! Why isit men fal who fal in love with me never fdl in love with me? Russdl,
yes, there s something specia here. But thisis exactly why | broke off with -- oh god.

CLAIRE has just seen ALEX, now the well-
dressed network anchor, enter and hail a waiter.

PRICE
What’ s he doing here?

CLAIRE
| have no idea.

ALEX

Wadll, hey strangers! Congratulations!

PRICE
Onwhat?

ALEX

Onwhat? The Washington Post, the Times, networks, wire services.

picked up the picture. It’s fantastic.

CLAIRE
Isn't it?

PRICE
That’s theword for it.

CLAIRE

And you came back...why?

Everyone's
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ALEX
Because of Russdll. Thewhole East Coast isfalingin lovewith Rafagl. They were sure
hewas dead thistime. His mug s on every T-shirt in Centra Park, and somebody wants
to do amusica about him.
(as WAITER approaches)
Champagne, to toast your scoop. My students did me proud.

CLAIRE
Soyou look good. Things OK?

ALEX
I’m happier in New York, sure. Things aregreat. You guys?

PRICE
Terrific. Now I’'m alittleslow here, Alex. What exactly did you come back for?

ALEX
Russdl, it'sagesat story. | want totak to Rafagl. Get an exclusive. Andyou'rethe
only man in theworld that can take meto him.

HUB KITTLE
(enters)
Alex Welcome back! 1’ve got Tacho ready for that interview. Now agood time?

ALEX

Perfect.
(exiting, with HUB)

Seeyou quys.

CLAIRE
We ve got to tdl Alexthetruth.

PRICE
No way .

CLAIRE
I'll tell him. He deserves to know.

PRICE

No, we don’t owe him anything!
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CLAIRE
How can you say that? He s covered your ass since you were fresh out of journalism
school.

PRICE
| know. But hewon’t understand.

Ghost PEDRO enters and watches as:

CLAIRE
Beforeyou cameto El Mirador, you wouldn’'t understand. 1'm not surel understand
even now. What do we do?

PRICE
I'll take Alex to find Rafad, but wewon't find him. It’ll look likewetried.

CLAIRE
That’s just makingthe lie worse.

PRICE
Think | don’t know that?

CLAIRE

(exitingwith PRICE)
You'reright. | don’t want to tel himeither...

PEDRO
A difficult positionto besure. But isit truly accurateto say Rafadl isdead? How can
he be, when his spirit lives on so brightly in the minds of his comrades? How dead is a
man for whom so many arewillingto gvetheir lives?

Scene 3: Stregts of the City of Sebaco

<SFX> GUNFIRE. Three REBELS, hands tied,
arepushed on bya SOLDIER. Oneof the
REBELSis FATHER TOMAS Pistol in hand,
OATES enter s, looking at a clipboard. One of
the REBEL S appeals tear fully to OATES.

REBEL #1
Por favor, tengo seis hijos. Su madre esta muerto. No me mates, por Dios!
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OATES
What’s he saying?

FATHER TOMAS
He will leave behind six children, and their mother is dready dead. In the name of God,
he begs y ou not to execute him.

OATES nods, and shoots FATHER TOMAS
instead. <S-X: PISTOL SHOT. Then he
shoots the other two REBELS. <SFX>
PISTOL SHOTS OATESenters checks on his
clipboard. SOLDIERSstart to drag bodies off

as ALEX and PRICE enter.
OATES
Hey, Pricey. How’sit hangng, dude.
ALEX
(seeing bodies)
Oh god...
OATES

Listen, no pictures, OK? Might look bad.

PRICE
Jesus, Oates.  You get pad by the body or by the hour?

OATES
| get paid sameway you do. When | do my friggn’ job. What thefuck you doin’ in
Sebaco anyhow? Placeis about to blow.

PRICE
You didn’t haveto nail Pedro.

OATES
Who?

PRICE

Pedro. Thekid a the church, the basebal player. In Leon.
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OATES
You expect meto remember onekid? Price-y, there' s amotherfuckin® war going on here.

PRICE
He was fifteen and you blew his brains out, Oates. How could you not -
(seeingcorpseof FATHERTOMAYS)
Oh, no. No...

ALEX
...You shot apriest?

OATES
What can | tell you, Pops? Lottasad stories.

PRICE
You son of a--!!

Herushes OATES, and thetwo go downin a
heap. OATES, being the pro, soon has PRICE
pinned and shoves an automatic in his face.

OATES
I’d prefer not splatteringyour brainsin adump likethis - | got priorities!
(to ALEX)
Your buddy wants to beahero, Pops. Get him outtahere before he' s astatistic. Bea
shitty littletown to buy it in.

PRICE
Screw you, Oates.

OATES
Sll got a sense of humor, huh Pricey? Hey, got any good dope? Tough placeto find
good dope.

PRICE
(pointsa FATHER TOMAS angily)
Why him?

OATES
Him? C' mereand look. You too, Pops.
(takes pictures off clipboard)
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OATES (CONT'D)
Seethese? Your mug shows up in any of these pictures, and you try to makeit through

Sebaco? | ownyour ass.

PRICE
(leafing through pictures, frantic)
Who - who gves you these pictures, Oaes?

OATES
What isthis, aninterview? | ain't tha dumb.

ALEX
Off the record.

OATES
Off therecord? SomeFroggve‘emtome. Highup. Somehow, he got someoneto take
pictures of therebe camp.. Hey, look at thisone. Nice maracas, huh?

PRICE
Oates, isshedead yet?

OATES
Not yet. But gve meafew hours.

PRICE rushes OATES. ALEX drags him off.

OATES
What is your problem, man? WEe rethe ones getting our butts kicked! Jesus. They’re
just abunch of goddamn chili pickers!

Scene4: A Squarein La Encantada.

Night. Alarge statue of TACHO on hor seback
dominates the square. A furious PRICE enters
followed by CLAIRE and ALEX.

CLAIRE
What makes you so sureit was Jazy ?

PRICE
Oates sad it wasaFrog How many Frenchmen you know around here? That bastard
arranged for meto get to the rebel camp, knowing damn wel I’ d bring back pictures.
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ALEX
Russdl. It wasn't your fault somebody stoleyour stuff.

PRICE
It was! | wasplayed, Alex Set up. Peopledied, thanks to mel

CLAIRE
And alot more aredive, thanks to you.

ALEX
M eaning what?

PRICE looks at CLAIRE. She nods.

PRICE
(points at statue)
There, Alex. Thisiswha wewanted to show you.

ALEX
We drove through three roadblocks a haf hour before curfew - to see astatue of Tacho?

PRICE
It"s not Tacho. It’sredly M ussolini. Tacho went to Italy to commission astatue of
himsdf. Hefound awarehouse of 1| Duces on horseback, got agreat deal on one, brought
it back and switched M ussolini’s head with his. Can't tell, can you?

ALEX
What is he talking about?

CLAIRE
| think what he'stryingto say - what we' retryingto say - isthat things aren’t exactly
what they seemto be.

ALEX
| get it. Thisiswhereyou findly confess you two have been gettingit on. Wdll, an’t
thisahoot? Two gquysinthetropics, in love with the same dame.

CLAIRE
Alex. That’s not why we're here.
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ALEX
Thehdl it’snot! | left the country because of him and | came back because of him. And
now the cutest couplein town has melooking up ahorse' s ass on amidnight tour of the
cepitd. What in hdl are we doing here?

CLAIRE
Rafadl is dead.

ALEX
....When? Wait. Inthepicture he's dead?

PRICE
Dead!

ALEX
What? How thehdl --?

CLAIRE
Who cares how?

PRICE

Alex, | think | findly saw onetoo many bodies. Tacho isamurderer. | thought thewar
would end sooner. How many reasons do you want?

ALEX
You stupid son of abitch! Did hetak you into this?

CLAIRE
No. | wanted Rafad to bedive.

PRICE
If you were there, you' d understand.

ALEX
Youfools! Idiots! Don’'t you daretry and tell mewho’s sentimental. I've seena
hundred Rafaels. And ahundred Tachos!

MUSIC#17-“TRIO"
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ALEX

DON'T SAY “IF ONLY YOU' BEEN THERE!”
YOU KNOW DAMN WELL THAT I'VE BEEN THERE!
MASSACRES MURDERERS MARTYRS- I'VE SEEN IT ALL!

ALGERIA AND ANGOLA;
POL POT AND THEAYATOLLAH!

PAPA DOC, MAO TSETUNG, PINOCHET, TITO...
(points to statue of TACHO)

ALL OF THEM WORSE THAN YOUR FRITO BANDITO!
WAR ISOBSCENE, AND I'VE SEEN IT ALL!

BUT WEHAVE A SACRED TRUST.

PEOPLE HAVE GOT TO TRUST

WE'LL WRITETHE TRUTH.
THISTHEISTHE CALL WE SERVE;
JOURNALISTSMUST PRESERVE

AND SERVETHE TRUTH!

NOBODY HERE SUBVERTS

OR XKXIRTSTHE TRUTH!

NOT ON MY WATCH! NOT INMY HOUSE! NO...

CLAIRE
Alex, thisisn’t about journaism. Sometimes there' s moreto life than journaism!

ALEX

DON'T TELL MEETHICSDON'T MATTER!

I'LL HAVEYOUR HEADSON A PLATTER!

LOOK AT YOU, BOTH OF YOU, HOW YOU TWO PLAYED ME!
AREYOU BOTH SATISFIED, NOW YOU’VE BETRAYED M E?
AND HERE I THOUGHT | HAD SEEN IT ALL...

PRICE
YOU AND YOUR PRECIOUS*TRUTH.”

WHAT MAKESYOU THINK THETRUTH
ISBLACK AND WHITE?



UNDER FIRE

YOU WANT TO KNOW THETRUTH?
WHAT MATTERSMORE THAN TRUTH
ISWRONG AND RIGHT!
NOW THAT I'VEMADE THAT LEAP,
| SLEEP AT NIGHT...
ALEX
NOT ON MY WATCH!
CLAIRE
ALEX, TRY AND UNDERSTAND IT...
ALEX
NOT IN THISLIFE!
CLAIRE
IT"SNOT ASIF WEPLANNED IT!
ALEX
NO...
PRICE
WE'REWASTING OUR BREATH!
HE SLECTURING ON ETHICS

AND WE'RETALKING LIFEAND DEATH!

ALEX
(simultaneous with CLAIRE and PRICE)

| WASYOUR COLLEGE PROFESSOR,
BEST FRIEND AND FATHER CONFESSOR.
LOOK AT YOU, BOTH OF YOU, HOW YOU MISLED M E.

WHEN | THINK BACK ON THELIESTHAT YOU FED ME...

NOW I CAN SAY | HAVE SEEN IT ALL...

85.
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CLAIRE
(simultaneous with ALEX and PRICE)

WE'RENOT ON OPPOSTE SDESHERE

NO HIDDEN M OTIVE RESDESHERE.

NOBODY WANTED TO LIEORMISLEAD YOU.

IF WEDID WRONG, WHAT WEDID WASM ISREAD YOU.
IF YOU'D BEEN THEREAND HAD SEEN IT ALL...

PRICE
(simultaneous with ALEX and CLAIRE)

YOU AND YOUR PRECIOUS*TRUTH.”
NOW THAT I'VELEARNED NO TRUTH
ISBLACK AND WHITE

| SLEEP AT NIGHT!

PRICE
Told you hewouldn’'t understand!

CLAIRE
Of course hedoes! Rafagl may be alie he despises, but he damn well understands it.

PRICE
Wedid theright thing. Whatever hesays. Inmy qut, | know that!

CLAIRE
Thendon't let himtakeit awvay! Price, Alexisagest teacher. Hedidn't teach usto
examine his conscience. Hetaught usto examineour own. Tdl him. Tdl him.

MUSIC #18 - “A BETTER WORLD”

PRICE

| CAMEDOWN HERETO LOOK FOR RAFAEL.
| FOUND HIM, BUT | FOUND MYSELF ASWELL...

| HAVEWITNESSED BLOODSHED,
| HAVE WITNESSED WAR.

86.
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DAMNED IF 1 CAN TELL YOU

WHAT THE BLOODSHED WASFOR!
THISTIMEIT WASDIFFERENT -

| SAW SOM ETHING M ORE.

HOPE. HOPE FOR A BETTER WORLD.

PEOPLE OF CONVICTION,
YEARNING TO BE FREE,
SHARING IN A VISON

OF WHAT FREEDOM COULD BE.

HOW COULD | REFUSE THEM,
WHEN THEY ASKED OF ME:
“HELP? HELP MAKEA BETTERWORLD..."

| KNOW THE GUIDELINES

CHAPTER AND VERSE.

AND THEN YOU FACE A CHOICE BETWEEN
“BAD” AND “WORSE”

BAD AND WORSE...

YOU SAY THERE' SNO HONOR,
NOT WHEN PEOPLE LIE,

| SAY “WHERE ISHONOR
WHEN WE STAND IDLY BY?
HOW CAN WE DO NOTHING?
HOW DARE WE DENY

THEIR HOPE -

HOPE FOR A BETTER WORLD?
A BETTERWORLD...

ALEX
You redizeyou’ve both put your careersin my hands. Biggest story of my lifeand
what am | supposed to do with it?

CLAIRE
You'll haveto make adecision. Likewedid.

ALEX
Nicechoice. Subvert everythingl believein, or destroy thetwo peoplein theworld |
love most.

87.
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PRICE
If that’s what you choose, Alex, we'll respect it. We brought this on ourselves.

PRICE and CLAIRE exit. ALEX starts off, as
British reporter REGISenters.

REGIS
Alex Goodtoseeyou. Say...found Rafad yet?

ALEX
Not yet.

REGIS
Bit of astrange one floating around about that. There' s arumor that Rafadl is redly
dead. That Price s pictureis aphoney.

ALEX
...That’'sacrock. Rafad isdive.

REGIS
Ishe? Good for him. And good for the people of this country .

REGISexits. Ghost PEDRO enters.

Musc#19-“ABETTER WORLD (reprise)”

88.

ALEX

| KNOW THE GUIDELINES CHAPTER AND VERSE

PEDRO

AND THEN YOU FACE A CHOICE BETWEEN “BAD” AND WORSE.”

ALEX

| SAY THERE'SNO HONOR, NOT WHEN PEOPLELIE...

PEDRO

BUT HOW CAN THERE BE HONOR WHEN M EN STAND IDLY BY?
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ALEX

STRANGELY, IN THEEND, WEDO SEEEYETO EYE:
HOPE...

PEDRO

HOPE.

ALEX & PEDRO

HOPE MAKESFOR A BETTER WORLD.
A BETTERWORLD...

Transition to:

Scene5: NoMan’'sLand.

SX: SCREAMS DISTANT GUNFIRE.
PLANES OVERHEAD. ALEX and PRICE enter,
holding white flags, uneasy and over heated.

PRICE
Alex, hold up. | thought Jazy’s place was down this street, but everythingis so bombed
out, | don’t know wherethe hell we are.

ALEX
| gottasend my network something, Russdl. Aninterview with asexy French spy isthe
least | can get awvay with.

PRICE
| know, but with al these roadblocks... Let’stry again tomorrow. This doesn’t fed
good tomeat dl.

ALEX
Yeah, well...you get used to that.

PRICE
So we'refindly taking about it.
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ALEX
“It?

PRICE
Yeah“it,” Alex. Clare. And me. Andyou. Wevegottaget it inthe open aready.

ALEX
Did you learn nothing from dl our years trotting the gobe? Newsmen want to make a
point, we never attack head on. We useametaphor. The most powerful tool in the
Engdish language. Try ametaphor, Price.

PRICE
And what do you suggest, Alex? We re out herein the middle of friggn’ no man’s land,
totaly lost, no ideawhat’s around the corner!

ALEX
See? Wasn't so hard. God, look at this city. Beautiful once, and now... Why do we do
it? We have a chance for meaningful connection, to show benevolence and generosity of
spirit. And instead we choose savagery. What in God' s nameis wrongwith us?

MUSIC #20 - “LOVE AND WAR”

ALEX

MEN SPEND THEIR LIVESON THEBATTLEFIELDS

OF LOVE AND WAR,

FIGHTING FOR DOM INANCE WHILE LAUNCHING CRUSADES
SETTLING THE SCORE.

THEN ONEDAY THE FIERCE COMBATANTS

RE-ESTABLISH RAPPORT.

A HAND ISEXTENDED;

THE FENCESARE M ENDED

IN LOVE AND WAR.

PRICE
Alex, does this mean you're OK about me and Clare? | never meant it to happen, never
bdieved it could, but --

ALEX
Russdl. Please?
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PRICE
...Right. Metaphor.

M EN RENDER VERDICTSAND THEORIZE

ON LOVE AND WAR.

TRYING TO JUSTIFY THEBATTLESTHEY'VE WAGED
AND NOW DEPLORE.

LOOKING BACK, THEY SEE SO CLEARLY

WHAT THEY CHOSE TO IGNORE:

BOTH SDESTAKE A BRUISNG,
AND BOTH WIND UP LOSNG
IN LOVE AND WAR.

ALEX
Widl, well. So afew of my rants on the state of journdism actualy paid off.

PRICE
Surethey did. | just pretended to fal asleep...

ALEX

MEN TEND TO ACT TOO PREDICTABLY
IN LOVE AND WAR.

PRICE

SOUNDING THEBATTLE CRY AND BEATING THEDRUM S
MAKESTHEIR BLOOD ROAR.

ALEX
WHY DO MEN REPEAT THISFOLLY?
PRICE

CAN'T THEY SEEWHAT’SIN STORE?
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ALEX

THEY RATTLE THEIR SABERS
AND THREATEN THEIR NEIGHBORS

PRICE

HOSTILITY DEEPENS
THE COST OF LIFE CHEAPENS

ALEX AND PRICE

THERE' SCARNAGE AND KILLING
TILL ONEDAY, GOD WILLING,
THE BITTERNESSCEASES

THEY PICK UP THE PIECES..

PRICE
A HAND ISEXTENDED...

ALEX
..THEFENCESARE MENDED.

ALEX & PRICE

IN LOVE...IN LOVE...
IN LOVE AND WAR.

ALEX
So. Whatever happened to our friend Isea?

PRICE
You don't know? She's an officer in the guerillas’ army .

ALEX
| slept with aCommie?

PRICE
...You and Isda?
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ALEX
Yeah, onceor twice. You?

PRICE
No. Clarestheone Alex. Therearen't gonnabeany others. Not for me.

ALEX
Good. Shedeserves that.
(looking off)
Soldiers. Why don't | just ask for directions?

PRICE
Just be careful, OK? Waveyour whiteflag.

ALEX
And you take somevideo. | gottasend the network something. ...Not that it mattersin
the scheme of things, but before Claireand | split, did you and she -- ?

PRICE
God, Alex. No! Jesus. You'remy best friend.

ALEX nods, smiles and exits. PRICE turns his
video cam in the direction in which ALEX exits.
We see what he shoots on the PROJECTION
SCREENS  We see ALEX approaching two LA
GUARDIA SOLDIERS holding out his other
hand asif to day “ I’'mlost.” Hetalksto the
SOLDIERS a moment, then suddenly one for ces
him to his knees, tossing away ALEX’ Swhite
flag. ALEX smiles back in PRICE’ Sdirection.
Befor e we realize what is happening, the other
SOLDIER takes out a pistol and shoots ALEX
dead. PRICE stares a moment, then howis:

PRICE
You bastards! You fucks! Alex...!

<SFX> GUN SHOTS. Realizing heis being
shot at, dodging BULLETS, PRICE flees, his
video cam in hand.
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The image of ALEX being shot plays over and
over aswetransition to:

Scene 6: | ntercontinental Lobby.

A news conference, with REPORTER milling.
CLAIRE enters.

CLAIRE
What’s going on?

REGIS
No oneknows. Hub just caled apress conference.

HUB KITTLE moves forward.

HUB KITTLE
Ladies and gentlemen? El Presidente has an announcement. Hewill take no questions. |
have prepared statements if you want them.

TACHO
(a mike)
It iswith grave concern and great sadness that we announce that senior American
correspondent Alexander Grazier has been murdered.

CLAIRE reacts. Other REPORTERSfire
questions at TACHO.

TACHO
Please, we have no other details. Theonly certainty isthat this heinous act was
perpetrated a the hands of guerillaterrorists, operatingin the Distrito Internacional.
Thank you.

TACHO exits, as REPORTERS follow him.
REGI S stays with CLAIRE as she processes her
grief. Belstoll. Ghost PEDRO enters.

Musc#21 - “WHEN AMERICANSDIE”
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PEDRO

WHEN AM ERICANSDIE,
THEWORLD ISAGHAST.
NEWSTRAVELSFAST

WHEN AM ERICANSDIE.

HUB KITTLE
Jesus Christ, Claire, ahuman tragedy, what can | say?

CLAIRE
Goto hdl, Hub. Get outtamy way.

REGIS
(to HUB)
| don’'t understand. Why would the rebels want to kill Alex? They’ve been usingthe
mediaso carefully till now.

HUB shrugs, mystified. They move of, as TV
NEWSCASTERS appear on the PROJECTION
SCREENS their reports overlapping.

1ST NEWSCASTER
The American news establishment was shocked today by the shooting of senior newsman
Alex Grazier. Grazier was on assignment when...

2ND NEWSCASTER
...the government in El M irador insisting the death was caused by locd terrorists...

3RD NEWSCASTER
...the question remains if this will shift thetide of opinion against the rebels, who till now
have been winning the battle for hearts and minds in this war-torn country .

PEDRO

WHEN AM ERICANSFALL,
REVENGE ISTHE CRY.

PEOPLE WANT TO KNOW WHY.
THEY CURSE AT THE XY.
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AND THE THIRD WORLD
SCRATCHESITSHEAD,
MOURNING ITSDEAD,
CHILDREN UNFED.

SAYSTHE THIRD WORLD:

WHY SUCH A FUSS?

WHAT ABOUT US?

WHAT ABOUT US?

WE BARELY M ERIT DISCUSSON,
AND LOOK AT THE REPERCUSS ON
WHEN AM ERICANSDIE.

WHEN AM ERICANSDIE.

Lights change. In another area, weseea
bloodied PRICE running, still fleeing for his life.
Lights restore, as CLAIRE re-enter s, followed by

HUB and REGIS
HUB KITTLE
Claire, you can't go lookingfor him.
CLAIRE
| lost Alex. I’'mnot gvingup on Pricel
HUB KITTLE

Tacho' s gven orders. No reportersin thefield - especidly Americans.

REGIS
Hub’sright. It’s gettingweird out there.

CLAIRE
But Russdl could still be dive. Or wounded.

HUB KITTLE
Clare. It'sabloodbath. You wouldn't last ten minutes. And the odds arethat --

CLAIRE
Don’'t you say it. Don't you dare say it!
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REGIS
(referringto TV in hotel lobby)
Clare. Hub. Look. Something s comeup...

On the PROJECTION SCREENS

NEWSCASTER #2
...thefollowing pictures werejust delivered to our offices. Wewarn you in advance,
they arerather shocking..

The video of ALEX being murdered is shown.

REGIS
It's Alex.

HUB KITTLE
And Tacho's soldiers. Oh, god. Clare, | swear toyou. | had noidea

REGIS
Don't watch, Claire,

CLAIRE
No, it'sOK. Don't yousee? Pricewaswith Alex. Hetook those pictures. Somehow
he got them over to the station.

REGIS
He could still beaive. C'mon, I’ll help you look. Coming, Hub?

HUB KITTLE
| better work on my resume. Somethingtells me I’ m gonna be looking for anew job.

HUB, REGIS and CLAIRE move off, as
PEDRO, TACHO and | SELA are each featured
in different ar eas.

ISELA

WHEN AM ERICANSDIE,
FOR SOMEIT'SA GIFT.
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PEDRO & ISELA

MOUNTAINSCAN SHIFT
WHEN AM ERICANSDIE!

TACHO

WHEN AM ERICANSFALL,
THE GROUND STARTSTO CRACK.

ISELA & TACHO
TIMETO TAKEA NEW TACK

PEDRO, ISELA & TACHO
AND NO LOOKING BACK!

Repr esentatives of the Third World - Africans,
Arabs and others enter.

PEDRO & ALL

AND THE THIRD WORLD

LOOKSON IN AWE,

HARDENSITSJAW,

NERVE ENDINGSRAW.

CRIESTHE THIRD WORLD:

WHAT CAN WE SAY?

LIFEGOESTHAT WAY

HERE EV'RY DAY.

OUR WORLDSAND CULTURESAREDYING,
AND WOULD YOU HAVEUSSTART CRYING
WHEN AM ERICANSDIE?

WHEN AM ERICANSDIE...

NEWSCASTER #1
The American State Department has announced it is withdrawing dl support of the
current regmein El Mirador...
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MISS PANAMA and JAZY enter. TACHO takes
MISS PANAMA' S hand, roughly, and turns his
back on JAZY, who moves off.

NEWSCASTER #2
...and rebd forces have now taken over the capitd city. Thehead of the new provisiona
government will be announced at ardly sometime tomorrow...

|SELA smiles, and exits.

3RD NEWSCASTER
...while the deposed dictator will be takingresidencein Miami, where hereportedly owns
two M ercedes dederships and a T aco Bell franchise...

TACHO and MISS PANAMA exit.
PEDRO AND ALL

IN THE THIRD WORLD,

SOME SHED A TEAR.

OM E PEOPLE CHEER,

SOM E PEOPLE SNEER.

SAYSTHE THIRD WORLD,

WHY SUCH A FUSS?

WHAT ABOUT US?

WHAT ABOUT US?

WHAT ABOUT US WHAT ABOUT US WHAT ABOUT US?

WEALL INHABIT THISPLANET.

IT CAN'T BEMORE CRUCIAL, CAN IT,
WHEN AM ERICANSDIE?

WHEN AM ERICANSDIE?

WHEN AM ERICANSDIE?

PEDRO
Fifty thousand of my country men have perished. And now, one Yankee. Findly,
Americans took notice. Suddenly, they were outraged at what has been happening here.
M ay be...may be we should have killed an American journdist fifty years ago?

He star es us out, and we transition to:
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Scene 7 - Outdde A Stadium, La Encantada.

MUSIC 22A - “ADELANTE MARCH”

<SFX>: CROWDSCHEERING. Natives of the
newly-liberated El Mirador dance through the
streets, hugging and kissing and toasting.
CLAIRE and HUB enter, as a handmade casket
wrapped in an American flag is moved on.

HUB KITTLE
Sorry the casket is so makeshift. Alex deserves better. Any word on Price?

CLAIRE
| tried dl the hospitas. Nothing. 1’1l keep looking.

HUB KITTLE
Look, I amsorry. | was doingmy job. | have afamily to support. Put mein some
unpleasant situations.

HUB exits. More people ceebrating move by.
CLAIRE regards casket, then addresses the air.

CLAIRE
Damnit, Price. You should be here, to seeit dl. Don’t do this. Things werejust finaly
making sense.

MUSI C #22B - “ CORAZON (REPRI SE)”

CLAIRE
Comehometo me, damn you. Come back.

CORAZON. CANCION.

YOU AREIN MY HEART, YOU'REMY SONG.
CORAZON, CANCION.

YOU AREIN MY HEART, YOU'REMY --

Two YOUNG MEN WITH GUNS roughly usher
in MARCEL JAZY, his hands tied.
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JAZY
Miss Srider! Perhgpsyou can help?

1ST YOUNG M AN WITH GUN
Asesino! Callete

JAZY
These young men are confused. They think | had their families killed.

CLAIRE
But isn't that what you do? M urder people?

JAZY
“Murder” isaword for criminads. | haveajob to protect the stability of acontinent.

2ND YOUNG M AN WITH GUN
Pig. Hijo de puta!

CLAIRE
| can't help you, Mr. Jazy .

JAZY
You people! Sentimenta shits. You fal in lovewith the poets, the poets fal in love
with the M arxists, the M arxists fdl in love with themselves. The country is destroyed
and in the end we are stuck with tyrants!

CLAIRE
Or may be this time, y ou chose the wrong side.

YOUNG MEN WITH GUNSdrag JAZY off.
More CELEBRANTS dance past, and then
ISELA and her STAFF enter, followed by
REPORTERS. This scenelooks very
reminiscent of the fir st time we met TACHO.

REPORTERS
M adame President? Pleasel Over here...

ISELA
Please, no interviews now. There |l be aconference after therdly. ..Miss Strider. | was
sorry to hear about M r. Grazier. Alexwas agood man.
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CLAIRE
Yes. Hewas. How isyour daughter?

PRICE enters, hisarmin a sling.

PRICE
Shedoesn’'t have one.

CLAIRE
...Price? Thank god. You're OK?

PRICE

I'mfine. But Miss Cruz hereliedtous. Shehas no children. And shewasn't married
to Rafad.

ISELA
Rafadl was adream, Mr. Price. We needed to keep thedream dlive, a any cost. Now
it istomorrow and my country isfree. Andthework begns.

|SELA and entourage move off. AMAN in
tourist clothes enters, beer in hand: OATES

OATES
Hey, Pricey! Soit’sdl over. Wemadeit!

PRICE
Oates. What are you doing here?

OATES
Free country, an't it? Now. C'mon, Pricey, I’ll buy you abeer.

PRICE
M ay be another time.

OATES
...You gonnaturn mein?
(as PRICE moves away, toasting him)
Tothepriceof freedom, bro. Seeyouin Berut.

OATES moves off. PRICE sees casket.
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PRICE
LAlex?
(CLAIRE nods)
Sons of bitches.

<SFX> POLITICAL RALLY, CHEERS ETC.

CLAIRE
C'mon. You'll want to take pictures.

PRICE
[ think I'll leave that to someone else.
(to YOUNG BOQOY passingby)
Hey, muchacho. Knock yoursef out.

He tosses his camera to the YOUNG BOY, who
catches it excitedly and runs off with it.

CLAIRE
Price. Why?

PRICE
Because Alexwasright. The stories wewrite, the pictures wetake? Peopletrust usto
report thetruth. We cal oursdves reporters, we owe them that.

CLAIRE
You think wefdl in love with too much?

PRICE
What | think is: 1I’d do it again. But what if other reporters played that fast and loose
with thetruth? If we never knew who we could trust?

Asif in answer, a collage flashes on the
PROJECTION SCREENS - pictures of TV
talking heads, reporters past and present, those
we per sonally chooseto believe are principled
and those we assume lack integrity.

PRICE
Imagnelivingin aworld like that.
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PRICE and CLAIRE head upstage, as the bows
begin.

MUSIC #22C - FEEL THE FIRE (BOWS)

ALL

STRANGER!

BEMINDFUL HOW THEM USC WORKSON YOU.

YOU MAY NOT SEEWHERE THISISLEADING TO

WHEN BLINDED BY THE M OON ABOVE.

DANGER!

ONCEYOU HAVELET THEMUSC TOUCH YOUR HEART
THELIFEYOU KNOW MAY START TO FALL APART

AND YOU MIGHT EVEN FALL IN LOVE.

IN LOVE. IN LOVE!

GROUP A GROUPB
CAREFUL, AMIGO! ONCE YOU FEEL THEFIREIN OURMUSC,
CHICO, CUIDADO! ONCE YOU FEEL THE FEVER IN OUR SONG,
WATCH OUT, SENORA! ONCEYOU LET THEMELODY ENFOLD YOU,
MIRA, MUCHACHO! ALL YOURLIFEYOU'LL WANT TO SNG ALONG.
ALL

LET YOURSELF BEDRAWN INTO THEMUSC
AND YOU’LL ONLY HAVE YOURSELF TO BLAME.
ONCE YOU FEEL THE FIREIN OUR MUSC,
THEMUSCWILL SET YOUR SOUL AFLAM E!!!

END ACT TWO




