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A DI SCLAI MER

In Tony Kushner's disclainer about the character of Roy Cohn in
Angels in Anerica, he wote that "liberties have been taken." So
too with The Wnner, a nusical about the Iives of Lyndon and
Ladybi rd Johnson that al so includes such historical figures as
Coke Stevenson and John and Nellie Connally. As in Angels, nost
of the acts attributed to these figures can be found in the

hi storical record. But these characters, |like Cohn in Angels, are
primarily works of dramatic fiction, and with them as w th Cohn,
i berties have been taken.



CHARACTERS

Jimy, the narrator, African-Anerican, 20s
Lyndon Johnson, 40

John Connal |y, 30

Nel i e Connally, 25

Ladybird "Bird" Johnson, 35

Her man Brown, 50s

Coke Stevenson, 60

CGeorge Parr, 50s

Harry Gates, 50s

Shook/ Sonny Bai |l ey 40s

Far mer/ Frank Hamer/ ot hers, 50s

There is also a chorus of nen and wonen (as few as two, as nany as
si x) who take on a variety of roles.

PLACE: Texas

TI ME: 1948

SETTING The play requires a flexible staging area allowing for a
wi de variety of l|ocations. Permanent scenic el enents should be
kept to a mninmum allowi ng for |ightning quick scene shifts.

A slide projection systemis used throughout.




ACT ONE
SLIDE: “TEXAS, 1948
PROLOGUE
ENTER JI MW, WHO FACES THE AUDI ENCE,
GLI DI NG MENACI NGY, TO THE FOOT OF THE
STACGE.

VE PLAY TO WN

JI MW
FROM THE MOUNTAI NS
I N THE DI STANCE
SOMETHI NG S COM NG
IN A HAZE

CAN' T BE SEEN YET
YOU CAN HEAR I T
THROUGH A DUST CLOUD
A PARADE

DOMN THE VALLEY
UP THE MAI N ROAD
ON THE QUTSKI RTS
MJUSI C PLAYS

AND THE FUTURE
OF THE COUNTRY
ENTERS PROUDLY
WTH A WAVE

VWE PLAY TO W N
OH, WVE PLAY TO WN

IN THE SMALL TOMNS
ALL THROUGH TEXAS

FOLKS ARE GATHERED
HOPE ARRI VES

AND THE FUTURE
OF THE COUNTRY
TELLS THEM HOW HE' LL
CHANGES THEI R LI VES

BUT THE DAY COVES
WHEN THE PEOPLE

START TO QUESTI ON
WHAT THEY' VE SEEN



JI MW ( CONT’ D)
AND TO WONDER
WHAT ELECTI ONS
AND THEI R SLOGANS
REALLY MEAN

WE PLAY TO W N
OH, WVE PLAY TO WN

(BEHI ND JI MW THE LI GATS COVE UP ON A

DI LAPI DATED TOMN SQUARE.  UNPAI NTED AND
BADLY IN NEED OF A WASH, THE WALLS OF THI S
SQUARE SUDDENLY EXPLODE W TH THE SOUND OF A
YOUNG LYNDON JOHNSON ENTERI NG THE SQUARE
WTH A BAND OF CAMPAI GN WORKERS. THEI R
ARMG OVERFLOW NG W TH CAMPAI GN

PARAPHERNALI A, THEY | MMEDI ATELY DESCEND ON

JIMWY.)

WORKER 1

Hey there, fella.
JOHNSON

Where is everyone?
JI MW

(AT ALCSS) |I...
JOHNSON

Bring ‘emout, goddammit! | gotta shake sonme hands!
WORKER 1

[ T
JOHNSON

Ch hell, I'll do it! You boys start singin'! (STRI DI NG OFF

LEFT) Conme on out folks!
(AS JOHNSON TURNS QUT, PROWNLI NG THE STAGE
LI KE A CARNI VAL BARKER, THE OTHERS START TO
SI NG )

CHEER FOR LYNDON

CHORUS
AND G VE A CHEER FOR LYNDON JOHNSON

JOHNSON
(OVER H S SHOULDER) Louder, dammt!



CHORUS
(LOUDER) AND REST ASSURED HE'S ON YOUR Sl DE
JOHNSON
(OVERLAPPING That’'s it. Cone on out folks. |’m Lyndon

Johnson. The one and only. Right here.

CHORUS
HE'S NOT AFRAI D OF SPECI AL | NT' RESTS

JOHNSON
(OVERLAPPI NG As pure a Texan as you could ask for...

CHORUS
HE WON' T BE CONED, HE LL NEVER HI DE

JOHNSON
...and practically a son to FDR

(AS JOHNSON CONTI NUES TO CALL QUT, ONE OR
TWO OF THE TOANSPEOPLE BEG N TO GATHER.)

CHORUS
LYNDON JOHNSON, LYNDON JCOHNSON
JOHNSON
(OVERLAPPI NG Come on out, folKks.
CHORUS
HE GREW UP POCR LI KE ALL OF YQU
JOHNSON
That’s it. Come on out. Don't be afraid.
CHORUS
HE KNOAS EXACTLY HOW YOU RE HURTI NG
JOHNSON
"1l take care of you, | will. Look out for you.
CHORUS
THERE' S ALOT THAT HE CAN DO
JOHNSON
(TO TOAWNSPEOPLE) And that ain't just talk neither. | nean it.

(TO CHORUS) Cone on, boys. Let’s set it up.

(WTH THAT, THE TEAM BEG N SETTI NG UP STEP
LADDERS AND SPREADI NG OQUT POSTERS. )

CHORUS
NO MATTER WHAT YOUR OCCUPATI ON



JOHNSON
Don’t give a damm.

CHORUS
NO MATTER | F YOU RE RI CH OR POOR

JOHNSON
Like it better if you re poor.

CHORUS
HE' LL ALWAYS HEAR YOU WHEN YOU RE KNOCKI N

(AND NOW JOHNSON JO NS IN THE SI NG NG. )

JOHNSQV ALL
AND |’ LL/HE LL OPEN UP MY/ H S DOOR

LYNDON JOHNSON, LYNDON JOHNSON

|/ HE GREW UP POOR LIKE ALL COF YQU

|/ HE KNOAS EXACTLY HOW YOU RE HURTI NG
THERE' S ALOT THAT I/HE CAN DO

JOHNSON
Hol d onto your hats, folks. W got a show for youl

(AS THE CROAD CONTI NUES TO GATHER, THE
WORKERS AND JOHNSON BEG N TO SLAP, HAMVER
AND GLUE UP THEI R POSTERS | N WHAT SEEMS
LI KE AN ORGANI ZED, ALMOST CHOREOGRAPHED
ENTERTAI NVENT. )

ALL
BLUE BLUE
TS THE COLOR OF THE MORNI NG
NEW DAY THAT S
COM N THROUGH
TRUE BLUE
HE''S THE MAN WHEN YOU NEED HI M
O’ JOHNSON
HE'S FOR YQU

(THE ABOVE CHORUS REPEATS FOUR TIMES IN A
BU LD- UP OF EVER- QUI CKENI NG SYNCOPATI ON,
UNTI L FINALLY, IN A FLURRY OF ARMS AND LEGS
THE WORKERS HAVE COWPLETELY COVERED THE
SQUARE W TH POSTERS -- THE CROWD WATCHI NG

I N STUNNED AMAZEMENT. )

(THEN SUDDENLY, JI MW STEPS OQUT FROM THE
CROND, YELLING I N EXCI TEMENT. . .)



JI MW
You the man brung el ectric power?

(...ONLY TO HAVE THE REST OF THE CROAD READ
BACK | N HORROR, SCANDALI ZED TO HEAR A BLACK
MAN SPEAKI NG | N PUBLI C.)

WORKER 2

(1 MVEDI ATELY, SHOO NG HI M CFF) That’s enough now.
JI Mwy

Listen, | got a right to -
WORKER 2

(ANGRY) You don’t got a right to nothin’.

JOHNSON
(INTERCEDING You're damm right | aml It’s cause of ne that
people like you got electricity!

(WORKER 2 TRIES TO STEER JOHNSON AVAY. )

WORKER 2
Sir, just -
JOHNSON
(IGNORIFNG HHM And that ain’t all either. | laid roads for you.

I built schools. Wen the depression was at its worst...(BY NOW
SHARING I T WTH THE ENTI RE CROAD) ... when people all over this
country was | ooking for work, | ran the NYA, got young people

j obs.

YOUNG MAN
Well, that’s all right then.

(THI'S LAST COVES FROM A YOUNG MAN ACROSS
THE STAGE, AND JOHNSON, HAPPILY, GOES OVER
TO H M)

JOHNSON
(MOCKI NG | NCREDULQUS) That's all right then??? Hell, that’s
alot better than all right, fella. That's great, aint it?

YOUNG MAN
(OVERWHELMED) | . .. guess.

JOHNSON
Well, don't just say it, fella. Sing it! (HE VAMPS) Bum bum
bum bum ..

ALL
LYNDON JOHNSON, LYNDON JOHNSON



(AND ONCE AGAIN, JOHNSON I'S GRI NNI NG
BROADLY, TURNI NG BACK TO THE CROAD AND
SHAKI NG EVERY HAND I N SI GHT.)

JOHNSON
How are ya?

ALL
HE GREW UP POOR LI KE ALL OF YQU

(UNTIL SOON, JOHNSON IS FACI NG JI MW, AND
W THOUT M SSI NG A BEAT, HE REACHES OUT FOR
H S HAND AS VELL.)

JOHNSON
What’ s your nanme, fella?

JI MW
Ji my Rodgers.

JOHNSON

(WTH A WNK) Lyndon Johnson.

ALL
HE KNOWS EXACTLY HOW YOU RE HURTI NG

JOHNSON
(TO ANOTHER) How you doin’ ?

ALL
THERE' S ALOT THAT HE CAN DO

( SUDDENLY, THE ENTI RE STAGE FREEZES AS
JI MW ONCE AGAI N TURNS OUT TO THE
AUDI ENCE. )

VE PLAY TO WN - REPRI SE

JI MW
AS A YOUNG MAN
BARELY THI RTY
LYNDON JOHNSON
LCST A RACE

AND HE LOST I T
AFTER M DNI GHT
HAD I T STOLEN

FELT DI SGRACED

NOW I T°'S SEVEN
LONG YEARS LATER
THI NGS ARE DI FF RENT



FROM BACK THEN

AND HE' S VOWNED THAT
UNLI KE LAST TI ME
HE WLL NEVER

LCSE AGAI N

UNLI KE LAST TI ME
HE W LL NEVER
LOSE AGAI N
(A SLI DE FLASHES ON A SCREEN BEHIND HI M . .)
SLIDE: “JOHNSON TRAI LI NG BADLY; RUN-OFF IN A MONTH'
(...AND JI MW WHI SPERS THE FI NAL WORDS. . .)
JI MW ( CONT’ D)

WE PLAY TO W N
OH, VE PLAY TO WN



SCENE ONE

A HOTEL SU TE. JOHN CONNALLY HANGS UP THE
PHONE HAVI NG GOTTEN BAD NEWS. BIRD, NELLE
CONNALLY AND HERVAN BROWN LOOK ON.  JOHNSON

IS FURI QUS.

JOHNSON
What do you nean | |ost?

CONNALLY
You | ost.

JOHNSON
Li ke hell | did!

CONNALLY
Lyndon, you’' re 85 thousand down.

JOHNSON
So what ?

CONNALLY
So -

JOHNSON

So is there gonna be a run-off? Am1| close enough for a run-off?
(TH'S LAST HE PRACTI CALLY SCREANS.)

CONNALLY
| guess.

Bl RD
(JUMPING IN Well then, he didn’'t | ose Johnny. He only |oses
when he | ost!

JOHNSON
And | haven't lost, goddanmt! And | don’'t care that Coke
Stevenson ain’'t even lost once. This tinme he will!

(WTH THAT, IN A HUFF, HE TURNS AWAY FROM
THE OTHERS -- AND ALL OF THEM CONNALLY,
BI RD, NELLE AND BROMN LOOK AT EACH OTHER
W TH CONCERN. NO ONE KNOWs QUI TE WHAT TO
DO.)

Bl RD
Lyndon -

CONNALLY
Lady...bird, just...give hima mnute.
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(THI'S LAST CONNALLY SAY | MPULSI VELY, H'S
HAND FLYI NG APOLOGETI CALLY TO HI'S MOUTH.
AND AFTER A MOMENT, LADYBI RD NODS, LEAN NG
BACK I N HER SEAT. AND THE GROUP RETURNS TO
WATCHI NG JOHNSQON, WHO IS STILL STARI NG OUT
THE W NDOW WHEN SUDDENLY HE STARTS TO
SING H'S VO CE WHEN HE DCES A NEAR

VWH SPER. HE HAS GOTTEN AN | DEA.)

| WANT THEIR LOVE

JOHNSON
IT AIN T JUST VOTES | WANT
| WANT THEI R LOVE
NO PASSI NG | NTEREST SHOMN
| WANT THEI R LOVE
I WANT THEM EACH TO KNOW
NO MATTER WHAT | SHOW
| WANT THEI R LOVE
| WANT THEI R LOVE
| WANT THEI R LOVE

CONNALLY
( BEAT, CONFUSED) You want...what?

JOHNSON
I want their |ove, Johnny!

(WTH THI'S, JOHNSON SPINS BACK AT HHM A
DAWNI NG REALI ZATI ON SPREADI NG ALL OVER HI S
FACE.)

JOHNSON ( CONT’ D)
DON' T WANT TO ASK FOR JUST THEI R VOTES
LIKE | HAVE ALWAYS DONE
| WANT TO SHOW THEM MORE OF ME
JUST VMY IT IS | RUN
| WANT TO W N THEI R HEARTS AND M NDS
SHOW THE MAN THAT LIES W THI N
| F YOU CAN HELP ME SHOW THEM THAT
"M CERTAIN | WLL WN

CONNALLY
(CONFUSED) You're -

JOHNSON
Johnny, don’t you see?

(AT TH'S PO NT HE STARTS ROAM NG THE ROOM
PACING HI'S CONVI CTI ON TURNI NG TO
EXClI TEMENT. )
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JOHNSON ( CONT’ D)
DON' T WANT NO WRI NKLED NOSE

| WANT THEI R LOVE

CAN' T BE NO SHOULDER SHRUG

| WANT THEI R LOVE

| WANT THE VOTE THAT' S CAST FOR ME
TO BE CAST LOVI NGLY

| WANT THEI R LOVE

| WANT THEI R LOVE

| WANT THEI R LOVE

CONNALLY
Look, | -

JOHNSON
No “look”, Johnny. This is howl mgonna do it. Don’'t you see?

JOHNSON ( CONT’ D)
DON T CARE THE M LES | HAVE TO WALK
THE HATS | HAVE TO WEAR

THE BABIES | AM ASKED TO KI SS

AT THE STATE AND COUNTY FAI R

| LOVE THE TOWKNS | N TEXAS SO

THE Bl G ONES AND THE SMALL

A STOPLI GHT OR A COURTHOUSE SQUARE
| LL CAMPAI GN I N ‘ EM ALL

CAN' T BE NO AFTERTHOUGHT

| WANT THEI R LOVE

DON' T WANT A VOTE THAT' S BOUGHT
| WANT THEI R LOVE

THEY MUST BE MADE TO SEE

HOW MJUCH THEY MEAN TO ME

| WANT THEI R LOVE

| WANT THEI R LOVE

| WANT THEI R LOVE

JOHNSON ( CONT’ D)
You understand what |’ m sayin ?

CONNALLY
(AMAZED, JOYQUS) | do, yes.

JOHNSON
Well then, sing it, Johnny. Sing it!

CONNALLY
YOU WANT THEI R LOVE

JOHNSON
Al of you!
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ALL
YOU WANT THEI R LOVE

JOHNSON
Dam right | do. And as for ny opponent...

JOHNSON ( CONT’ D)
OL' OOKE BELI EVES THAT HE SHOULD BE APPQO NTED
THAT PEOPLE ARE BENEATH HI M AND THEY' RE DUMB
CAN T STAND THE WAY THEY LOOK OR WHAT THEY SMELL
LI KE
HE HATES THE FACT THAT HE' S BEEN FORCED TO RUN

BUT ME, | LOVE TO WALK AMONG THE PECPLE

I KNOW THEI R VOTES ARE SOVETHI NG TO BE EARNED
AN T NEVER BEEN A MAN LI KE LYNDON JOHNSON

A LOVE LIKE MNE, IT AIN T SO ETH N YOU CAN
SPURN

TH'S AIN T NO H GH SCHOOL DANCE
| WANT THEI R LOVE

NO LI TTLE G RL ROVANCE

| WANT THEI R LOVE

THEY MUST BE MADE TO FEEL

THAT WHAT | FEEL |'S REAL

| WANT THEI R LOVE

| WANT THEI R LOVE

| WANT THEI R LOVE

| WANT THEI R LOVE

JOHNSON ( CONT’ D)
So what do you say, dammt? AmI| gonna get it?

(THEY MUMBLE “YES.")

JOHNSON ( CONT’ D)
| can’t hear you, goddamnrit!

ALL
YES!

JOHNSON
Damm right, | will. And as for you Herman, you're gonna help ne
get it. Do you know how?

BROWN

Wl l now -
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JOHNSON
By givin’ nme noney, Herman! By givin nme lots and | ots of noney.
Hel |, you' re gonna give me nore noney than you ever give before.

But I'"'mtellin” you right now, you give it, you' re gonna get it
back. You're gonna get it back in spades! So what do you say?
Are you gonna give it?

BROMWN
Vell, now .. (TEASING ...l think I will.
JOHNSON
Well, all right then. How ‘bout that! I'mtellin” you right now

folks, we’re gonna win this thing. W’ re gonna win this thing
big! But we gotta get onit. W gotta get on it right now

Johnny, you call San Antone. Ladybird, you cone with nme. And
you...(TO NELLIE, I MPATIENT)...hell, you find sonethin to do.

(AND W TH THAT, JOHANSON EXITS. ONCE HE' S
GONE, CONNALLY TURNS TO THE OTHERS.)

CONNALLY
Let’s go!

( THEN)

CCOKE
(LOUD, OFFSTAGE) Goddanmit, get out of nmy way! (BEAT) | said -

SCENE TWO

COKE STEVENSON AND A REPORTER NAMED SHOOK
ARE FACI NG EACH OTHER. SHOCK |'S BLOCKI NG

COKE' S WAY.

SHOOK
You' re not surprised, Governor?

COKE
(ANNOYED) Over what ?

SHOOK
Johnson com n’ cl ose.

COKE

He didn't win, did he?
(WTH TH'S, COKE TRIES TO PUSH PAST.)
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SHOOK
So you’' Il canpaign -

COKE
"1l campaign the way | al ways do.

SHOOK
From your porch

COKE

From nmy heart.

(COKE NOW STOPS, FACI NG SHOOK.  HE IS
ANGRY. )

COKE (CONT' D)
See, I'Il tell you sonething, sonny. The people of this state
know nme. They know what they got. And they ain’t about to
change things. Now, step aside.

(AGAIN, COKE TRIES TO MOVE PAST.)

SHOOK
So then it wasn't a shock?

COKE
VWhat wasn’'t?

SHOOK

Having a run-off. You' ve won straight off in the past. This
time you' Il need a run-off.

COKE
Ask M. Johnson if it was a shock

SHOOK
M. Johnson says that he's satisfied. That this is only his
second statew de race and that he didn't expect to do better.

(THE TWO MEN ARE NOW CLOSE TO EACH OTHER. )

S d voun SHOOK ( CONT’ D)
you-

(WTH TH' S, COKE MOVES EVEN CLOSER. HI' S
VO CE BECOM NG MENACI NG AND LOW)
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CCOKE
"Il tell you what | expected. | expected people |ike you to
treat me with sone respect. But if you can’t do that, if that’s
too nmuch to ask, then you better stay out of ny way. Because |
tell you right now, if you do this again, |I'lIl knock you right on
your ass. (BEAT, HARD) Now, step aside.

(THERE | S A LONG PAUSE AS SHOCK FI NALLY
DECI DES TO DO AS HE' S TOLD.)

COKE ( CONT' D)
W se nove.

(AND W TH THAT, COKE PUSHES PAST, MAKI NG
SURE TO CLI P SHOOK ON THE SHOULDER AS HE
LEAVES. )

SHOOK
(BEAT) Prick

SCENE THREE

JOHNSON ENTERS FROM THE SI DE AND RUNS | NTO
JI MW, THE NEWS VENDOR.

JI MW
“Round One to Coke.” Read all about it. “Round One to Coke.”

JOHNSON
Hey there, Jinmmy.

(JI MW HANDS H M A PAPER AS JOHNSON
CONTI NUES ACRGCSS. )

JI MWY
Don’t worry, M. Johnson. You'll do it.

J OHNSON
You bet | wll.

(JOHNSON THEN RUNS | NTO THE HAT CHECK
G RL.)

HATCHECK G RL
Congr essnan.

JOHNSON
Sherry, hi.
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HATCHECK G RL
May | take your coat?

J OHNSON
Gve nme a kiss first.

(HE SAYS THI S AS HE CONTI NUES WALKI NG. )

HATCHECK G RL
(FLUSTERED) What's that?

J OHNSON
A kiss. G mme a kiss!

(QUI CKLY SHE KI SSES HHM AS CONNALLY
APPEARS BEH ND THEM )

JOHNSON ( CONT’ D)
That a girl.

CONNALLY
Lyndon.

( AND | MVEDI ATELY JOHNSON FALLS | N BESI DE
H M)

JOHNSON
Paperboy thinks | got a shot anyway.

(THE TWO ARE NOW WALKI NG TOCETHER. )

CONNALLY
Not to mention the hat check girl.

JOHNSON
What do you got?

CONNALLY
Soneone to neet you.

JOHNSON
Wo’'s that?

CONNALLY
Ceorge Parr.

JOHNSON
(QUICK) No.

CONNALLY

Lyndon -
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JOHNSON
Johnny, we can do this without him W don’'t need his kind.

CONNALLY
Just neet him for God's sake. WII you just neet hin? (THEN
AFTER A MOMENT) Lyndon, Herman wants us to do this. W owe this
to Herman. (THEN) Now, cone on

(THEY ENTER THE HOTEL RESTAURANT, W TH THE
GENTLE MUSIC OF A HARP I N THE BACKGROUND. )

CONNALLY ( CONT' D)
( NODDI NG TOMRDS PARR) Over there.

(THEY WALK OVER TO A LARGE TABLE COVERED | N
VWH TE LI NEN. THERE A SMALL MAN W TH
ENORMOUS SHOULDERS STANDS TO GREET THEM )

CONNALLY ( CONT’ D)
Ceorge Parr, Lyndon Johnson

(THE TWO MEN SHAKE. )

PARR
(GESTURI NG, SMOOTHLY)  Seat .

(AS JOHNSON SITS, THE LI GHTS COVE UP ACRCSS
THE STAGE. THERE, BEH ND A DESK, THE
REPORTER LOOKS UP TO SEE A MAN STANDI NG
BEFORE HM H' S CAP PULLED LOWON H' S

BROW )

SHOOK
Yes?

CAPPED NMAN
You' re a Johnson man, ain’t you?

SHOOK
(CAUTIQUS) | could be.

CAPPED NMAN
Then you’' || wanna see this.

(THE MAN TOSSES AN ENVELOPE ACROSS THE
DESK. MEANWHI LE, ACROSS THE STAGE, PARR
LEANS FORWARD I N HI S SEAT.)
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PARR
See, that’s what Coke don’'t understand. | don’t care what you do
in Washington...(LEANING IN, MAKING H'S PO NT)...but down where |
am in the Valley, that | do care about. And if |I say | got a
man who can be district attorney or judge, why | expect you to
smle favorably. (BEAT) You think you could do that?

(SLI GHT PAUSE. )

CONNALLY
I think -

PARR
I’mnot talking to you! (HE SMLES, TURNING TO JOHNSON) [|’'m
talking to you. (SLIGHT PAUSE) Do you think you could do that?

JOHNSON
( BEAT, UNSTEADY) Yeah.

(PARR BREAKS I NTO A SM LE.)

PARR
(TO CONNALLY) | knew I liked this nman.

(W TH THAT, PARR TURNS OUT, SI NG NG TO THE
AUDI ENCE AS JOHNSON AND CONNALLY FADE | NTO
DARKNESS. )

LET' S BE FRI ENDS

PARR
IN THE JAI L HOUSE CELLS
COMES A MAN TO YOUR SI DE
A BIG MAN WTH A PAIR OF TINY EYES
"M YOUR PAL, SAYS THE MAN
AS HE VWH SPERS I N YOUR EAR
AND TELLS YOU WHAT YOU FEAR MAY BE A LI E

" LL BE YOUR FRI END

NO, DON T YOU WORRY

A JAI LHOUSE CAN I N FACT BE LOTS OF FUN
I N EXCHANGE FOR PROTECTI ON,

SHARIN GOSSI P, AND A SM LE,

A FELLA SHARES H MSELF W TH EVERYONE

SO LET’ S BE FRI ENDS
RAI SE UP A TOAST
MAKE US A PLEDGE
LOVE YOU THE MOST

" LL BE YOUR FRI END
HOLD YOU QUI TE DEAR
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SING QUT YOUR NAME
NOT' MUCH TO FEAR

(ON THE STAGE OPPOSI TE, HERVAN BROWN
APPEARS. IN A BLUE LI GHT LI KE PARR, HE
JONS IN THE SONG )

PARR ( CONT’ D)
ON A SHI P GO NG DOWN
THERE' S A FAT MAN AT THE RAIL
AND HE TURNS IN A PANIC WTH A W NK

BROVWN
LITTLE G RL

PARR
SAYS THE MAN
TO A TODDLER STANDI NG NEAR

BROVWN
WLL YOU DO ME A BI G FAVOR DO YOU THI NK?
SAY |1’ M YOUR DAD
I"LL G VE YOU CANDY
JUST MAKE SURE THEY GET ME ON THAT BOAT
AND | F THEY ASK WHERE YOUR MOM | S
SHRUG YOUR SHOULDERS, START TO CRY
VWE LOST HER WHEN SHE VWENT TO CGET HER COAT

BOTH
SO LET’ S BE FRI ENDS
RAI SE UP A TOAST
MAKE US A PLEDGE
LOVE YOU THE MOST

" LL BE YOUR FRI END
HOLD YOU QUI TE DEAR
SING QUT YOUR NAME
NOT' MUCH TO FEAR

BROVWN
IN A BAR ROOM AFTER HOURS
SOME RED LI PSTI CK SM LES YOUR WAY
LI CKS HER LIPS, CGETS OFF HER STOOL, COMVES TO YQU
AND SHE WH SPERS I N YOUR EAR

PARR
LET’ S BE FRI ENDS, PAL
THERE'S A LOT OF THI NGS
THAT | KNOW HOW TO DO
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BOTH
JUST DON' T ASK ME WHERE | LEARNED THEM
AND DON'T ASK ME IF I TS FREE
AND REMEMBER AS WE DO I T
THAT I'T"S YOU WHO LOOKED AT ME

AND WHEN OUR FUN IS OVER
AND | TS TI ME TO GO AVAY
DON T FORGET THAT YOU MJST
ASK ME WHAT TO PAY

SO LET’ S BE FRI ENDS
RAI SE UP A TOAST
MAKE US A PLEDGE
LOVE YOU THE MOST

I"LL BE YOUR FRI END
HOLD YOU QUI TE DEAR
SING QUT YOUR NAME
NOT' MUCH TO FEAR

AND LET" S BE FRI ENDS
LET' S BE FRI ENDS
LET' S BE FRI ENDS

(AS QUICKLY AS I T CAME UP, THE BLUE LI GHT
NOW GOES QUT -- AND PARR TURNS BACK TO
JOHNSON AND CONNALLY I'N THE RESTAURANT. )

PARR
1”1l be in touch.

(AND WTH THAT, HE EXITS, LEAVI NG JOHNSON
AND CONNALLY I N SI LENCE.)

JOHNSON
Johnny, | don't like this.

CONNALLY

Lyndon, you wanna win...(MAKING HS PONT)...this is what we
gotta do.

( SUDDENLY HE SLI DES BACK HI'S CHAIR.)

CONNALLY ( CONT’ D)
Now, come on

J OHNSON
VWhat ?

CONNALLY
W&’ re going to Houston.
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( CONNALLY STANDS. )

JOHNSON
What are you tal ki ng about?

CONNALLY
W'll be there in an hour.

JOHNSON
Like hell we will. It’s a half a day away.

(BY NOW JOHNSON IS ALSO ON HI S FEET, AS
CONNALLY PULLS HI M ALONG. )

CONNALLY
By car.

JOHNSON
O train.

CONNALLY

But not by helicopter.

(WTH THAT, CONNALLY SUDDENLY STOPS - -

PO NTI NG QUT | NTO THE AUDI ENCE, AND JOHNSON
SEES, FOR THE FI RST TI ME, THE HELI COPTER
THAT W LL EVENTUALLY BECOVE SO FAMOUS.)

J OHNSON
(DUMBSTRUCK) \What the hell?
CONNALLY
On lease fromJack Bell. You can criss-cross the state five

times before A’ Coke can drive up from La Pl ana.

(JOHNSON MOVES FORWARD, SLOALY, I N AVE OF
VWHAT HE SEES.)

CONNALLY ( CONT’ D)
And it’ Il draw crowds. W' |l run the whole canpaign around it.
We' || get people running and driving into town just to see this
thing, just to touch it. Hell, it’lIl be Iike bringing themthe
Wrld s Fair. People still driving a nule plow...able to see and
touch the future. (BEAT) Wat do you think?

JOHNSON
| love it. (BEAT, IN AWE) Goddammit, | love it.
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MAN OF THE FUTURE

JOHNSON
|"LL BE THE MAN OF THE FUTURE
RIDIN A MACH NE
A MAG C MODERN HORSEMAN
NOT' THERE AND THEN |’ M SEEN

|"LL BE THE MAN OF THE FUTURE
WRAPPED UP I N GLASS AND STEEL
A KNI GHT I'N SHI NI NG ARMOR

A FAIRY TALE THAT' S REAL

VWH LE COKE WLL STILL BE RIDI N

H' S WORN QUT ROCKI N CHAI R

I"LL BE CRU SIN I N THE WH RLEYBI RD
A- SWOOPI N THROUGH THE Al R

CONNALLY
AND YOU LL BE FLYI NG

JOHNSON
YES, | WLL FLY

CONNALLY
YOU LL BE THE MAN OF THE FUTURE

JOHNSON
COKE' S THE MAN OF THE PAST

CONNALLY
HE' LL BE HUMPI NG OVER COUNTRY ROADS

JOHNSON
I"LL BE WHI ZZI N BY SO FAST

CONNALLY
THE MAN OF THE FUTURE

JOHNSON
HE' LL BE THE MAN OF THE PAST

CONNALLY
YOUR FI NGER ON THE PUBLI C PULSE

JOHNSON
VWH LE HHS FINGER S UP H' S -

CONNALLY
Whoa, whoa, whoa, whoa, whoa.
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JOHNSON
Oh, no, Johnny, I'mnot gonna say that. (THEN, AN AFTERTHOUGHT)
Be funny if | did though.

JOHNSON (cont’ d) (CONT' D)
JOHNNY, NOWI SEE IT
JUST HOW I T'S GONNA BE
THE KIND OF CAMPAIGN | WLL TRY TO RUN

I NSTEAD OF TI NY COURTHOUSE SQUARES
I"LL MEET WTH EV' RYONE
TELL EV' RY MAN WHOSE HAND | SHAKE

JOHNSON ( CONT’ D)
WHAT CAN BE DONE

TELL THE FOLKS THE WORLD CAN CHANGE
BE MADE A BETTER PLACE

CONVINCE THEM | WLL FI GHT FOR THEM
AND | WLL WN TH S RACE

BOTH
I"LL BE FLYING |’ M GONNA FLY!
JOHNSON
(WHI SPERI NG, INTENSE) CAUSE |I'M THE MAN OF THE

FUTURE

COKE' S THE MAN OF THE PAST

HE MAY HAVE GO THE JUWP ON ME
BUT THE JUMP WON T LAST

SLIDE: “JOHNSON CLOSES GAP. TRAILS BY 8 PO NTS.”
SCENE FOUR

COKE STEVENSON FLI ES | NTO H S CAMPAI GN
HEADQUARTERS, | RATE. HE IS HOLDI NG A

NEWSPAPER. HARRY GATES, HI S CAMPAI GN

MANAGER, |I'S ON THE PHONE.

CCOKE
(YELLING He's got a helicopter.

HARRY
Who does?

CCOKE

Johnson!
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HARRY
(INTOPHONE) 1’1l call you back

COKE
(OVERLAPPING He flew a goddam helicopter into Amarillo, for
Christ’s sake. (CONTINUI NG W THOUT PAUSE FROM THE PAPER) “The
first of eleven stops M. Johnson nade in his canpaign for
Senate.”

HARRY
Let ne see.

CCOKE
(CONTI NUI NG READI NG  “In his speech, M. Johnson criticized Coke
St evenson as a do-not hing, pipe-snoking reactionary... (H' S EYES

FLASHI NG ANGRILY)...who woul dn’t know a piece of legislation if
it rose up and bit him”

HARRY
Jesus.

CCOKE
(AGAIN READING “He then invited his audience to cone up and
exam ne the machine, claimng the craft was capable of speeds in
excess of 140 m|les per hour.”

HARRY
Can | see?

(COKE THROWS HI M THE PAPER.)

COKE
Sonuvabi tch

HARRY
(STARI NG AT THE PAGE) Ww. (HARRY LOOKS UP, WATCHI NG COKE
CAREFULLY. FI NALLY) So what are you gonna do?

CCOKE
(SNAPPI NG What do you nean, what am | gonna do? | ain’t gonna
do nothing. What am | supposed to do?

HARRY
I don’t know.

CCOKE
| ain’t gonna be run by a sonuvabitch in a goddam helicopter,
Harry! | just ain’t gonna do that!

(AND W TH THAT, COKE STARTS OFF.)
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HARRY
(MUMBLES) Well then, you ain’t gonna w n.

(COKE WHEELS ARCUND, FURI OUS.)

CCOKE
What !
HARRY
| said if you don’t do sonething nore than you re doing...you
ain’t gonna w n.
(FOR A MOMVENT, COKE STARES AT HARRY, HI S
FURY AT H'S FRIEND PALPABLE. THEN
SUDDENLY, HE STOWPS QUT.)
SCENE FI VE
ONCE AGAI N JOHNSON CROSSES THE STAGE ONLY
TO BE | NTERCEPTED BY JI MW
JOHNSON
Hey there, Jinmmy.
JI MW
(URGENT) M. Johnson, can |...talk to you for a second?
JOHNSON
( CONTI NUI NG ACRCSS) Wl |, actually, I’'mkinda -
JI MW
(I NSI STENT) Just a second. Pl ease.
(JOHNSON STOPS, CAUGHT BY THE TONE I N
JI MW’ S VO CE.)
JOHNSON
What’ s up?
JI MW
| need sone hel p.
JOHNSON
Wth what?
JI MW
(LAUGHI NG SELF- CONSCI QUSLY) Truthfully...l feel kinda stupid

askin’ you this -
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JOHNSON
(I MPATI ENT) Jimmy, look, |I'm -
JI MW
(BLURTING | need your help nmaking a call.
JOHNSON
What kind of call?
JI MW

To help nme vote.
(HE HANDS H M A PI ECE OF PAPER.)

JI MW ( CONT’ D)
I wanna vote for you, sir. | just turned 21 and | want to vote
for you. | want ny first vote to be for you! But you know how
it is. Black man can’'t vote ‘cept a white man help him You
help nme...I can vote. You don't...(HE SHRUGS)... (BEAT) WII
you hel p ne?

JOHNSON
(MOVED) Sure, Jimmy. (BEAT) Sure, | wll.

JI MW
(SM LI NG RELIEVED) Thank you, sir.

(AND NOW I TS JOHANSON WHO SM LES.)

JOHNSON
Say, you sellin them papers?
JI MW
What’ s that?
JOHNSON
| say you sellin” them papers you got?
JI MW
Yes sir!
JOHNSON
Well, all right then. You keep sellin” them papers and |’ m gonna
win this thing. | promse you that. (THEN, SERIOQUSLY) And I’

do what | can...as far as...
(WTH THAT, HE SUDDENLY TURNS QUT.)

JOHNSON ( CONT’ D)
(CALLI NG Johnny!
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(ONLY TO HAVE JI MW ALSO TURN -- HE FACI NG
STRAI GHT TOMRD US -- H' S TONE AGAI N THAT
OF THE NARRATOR.)

JI MW
OH, HOWWE PLAY TO WN

(THE FOCUS THEN RETURNS TO JOHNSON. )

JOHNSON
Johnny!!
(AND THE LI GHTS COVE UP ON CONNALLY.)
CONNALLY
What ?
JOHNSON

I need your help.

(BY NOW JOHNSON AND CONNALLY ARE ON THE

MOVE. )
CONNALLY
Wth what?
JOHNSON
Man nanmed Ji mmy Rodgers.
CONNALLY

Jimm .. (THEN, ANNOYED)...who???

JOHNSON
Colored fella in the | obby. Newspaper nman. He needs our help
vot i ng.

CONNALLY
(PROTESTI NG Lyndon -
JOHNSON
Johnny, | ain’t arguin’ here. I'mtellin’ you sonething. Now, I

want you to call up his precinct, it’s on the West side | think,
and make sure he’s signed up. You got that? And then get back
to me. Pronto!

(WTH THAT, THE LI GHTS QUI CKLY CROSS- FADE
TO THE HOTEL ROOM WHERE CONNALLY JO NS
LADYBI RD, THE TWO OF THEM I N A ROOM FULL OF
BOXES.

Bl RD
Who was that?
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CONNALLY
Who do you think?

Bl RD
What did he want?

CONNALLY

(ALREADY ON TO SOMVETHI NG ELSE) Who knows? ( THEN, | MVEDI ATELY,
| MPATI ENT) Say, listen, where’'s Nellie?

Bl RD
What ?
CONNALLY
M wifel! Nellie!
Bl RD
| -
CONNALLY
Pete’s sake, Nellie, where are you?
NELLE
(ENTERI NG, ANNOYED) |'mright here, Johnny. Wat's up?
CONNALLY
(ALSO ANNOYED) Are you gonna help us with this?
NELLE
Well, of course, I am | -
CONNALLY
Wll, we need it out by noon. (THEN, AFTER A BEAT) 1'Il see you.

(AND W TH THAT, CONNALLY EXI TS, AS NELLE
TURNS TO BI RD.)

NELLE
Did he say “us”?
Bl RD
(SM LI NG ALMOST LAUGHI NG Wiy, yes...I| believe he did.

(NOW THEY’ RE BOTH LAUGHI NG. )

NELLE
Funny who “us” is.

Bl RD
(LAUGHING Onh, isn't it though? (THEN) Isn't it?
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SCENE SI X

A LONE FARMER LOCKS UP, STARTLED BY THE
SOUND OF A HELI COPTER APPROACHI NG FROM THE
DI STANCE. SHI ELDI NG HI S EYES AGAI NST THE
SUN, HE CONTI NUES TO WATCH UNTI L THE

HELI COPTER | S DI RECTLY OVERHEAD, AT WH CH
TIME A FLOOD OF BROCHURES RAI NS DOMN ON

H M

HELLO DOWN THERE

JOHNSON
HELLO, DOMN THERE, | T°S LYNDON JOHNSON
AND | " MA SETTIN HERE, STARIN DOM AT YQU

(THE FARMER LOOKS AROUND, TERRI FI ED.)

LONE FARMER
You talkin' to ne?
JOHNSON
O course, | am \hat the hell you think?

JOHNSON ( CONT’ D)
YOU RE A MAN, AIN T YOU?

GOT A VOTE, DON' T YOU?

WELL, WHADDAYA SAY YOU G VE THAT
VOTE TO ME?

(THE LI GHTS COVE UP ON JOHNSON WHO LEANS
OUT ON THE SKID OF HI S HELI COPTER, BULLHORN
I N HAND.)

JOHNSON ( CONT’ D)
WOULD YOU DO THAT?

COULD YOU DO THAT?

WLL YOU DO THAT FOR ME?

LONE FARMER
(HUSHED) Yeah.

JOHNSON
(FORCEFUL) Yeah?

LONE FARMER
(LOUDER) Yeah.

JOHNSON

(BEAT) Well then, that’s just fine.
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(THE SPOTLI GHT NOW CATCHES A MAN WORKI NG A
FENCE POST.)

JOHNSON ( CONT’ D)
HELLO DOAN THERE, | T S LYNDON JOHNSON
AND I’ M SETTIN HERE, STARIN DOAN AT YOU!

FENCE MAN
My wor d.
JOHNSON
Come on over to Legion Field. 1’Il be speaking there at four
(THE SPOTLI GHT NOW CATCHES A WOVAN AT A
WASH LI NE.)
JOHNSON ( CONT’ D)
HELLO DOMWN THERE, I TS LYNDON JOHNSON
AND |’ M HAPPY THAT YOU CAME | NTO VI EW
JOHNSON ( CONT' D)
Hey there sweetheart, | al nost passed you by.
WASH WOVAN
Good | ord.
JOHNSON

You know who | an?

(THE WASH WOVAN SHAKES HER HEAD,
TERRI FI ED. )

JOHNSON ( CONT’ D)
Lyndon Johnson! (THE WOMAN GULPS) Ain't that amazing? To be up
this near? The next senator fromyour state and |I'mright herel!
Vll, 1'lIl be over at the Legion Field in an hour

JOHNSON ( CONT’ D)
SO COVE ON OUT AND MEET ME
AND DON' T YOU BE SHY
JUST GET | NTO YOUR CARS AND TRUCKS AND
LOOK | NTO THE SKY
AND |’ LL COVE DOWN
AND SHARE SOVE THOUGHTS AND SHAKE YOUR HAND
LET ME TELL YOU WHY | T'S FOLKS LI KE YOU
THAT MAKE THI S THE GREATEST LAND.

JOHNSON ( CONT’ D)
You' re not scared of nme, are you? Don't tell nme you re scared.

WASH WOVAN
Uh- uh.
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JOHNSON
WE' LL EAT SOMVE FOOD AND DRI NK SOVE BEER
ENOUGH TO GO AROUND
GOT A BAND TO PLAY AND SI NG ALL NI GHT
THAT HON RY TEXAS SOUND
WHEN | DONE SPEAKI N
YOU LL BE LEFT WTH TH S THOUGHT
THE MAN NAMED LYNDON JOHNSON CAN BE SOLD
BUT CAN T BE BOUGHT

JOHNSON ( CONT' D)
Listen, | see you down there. | see all of you. And | need you
to help nme, you hear?

JOHNSON ( CONT’ D)
YOU RE A MAN, Al NCHA?
GOT A VOTE, DONCHA?
WELL, WHADDAYA SAY YOU G VE THAT VOTE TO ME?

WOULD YOU DO THAT?
COULD YQU DO THAT?
WLL YOU DO THAT FOR ME?

AND WHEN ELECTI ON DAY HAS COVE
YOU LL PASS THROUGH COURTHOUSE SQUARE
YOU LL WALK | NTO THE POLLI NG ROOM

SIGN THE SI GN-UP BOOK RI GHT THERE
THEN YOU LL GO IN

IN TO CAST YOUR VOTE

AND YOU LL CLOSE YOUR EYES

WHEN YOU RE ALL ALONE

AND REMEMBER LYNDON JOHNSON
REMEMBER LYNDON JOHNSON

REMEMBER LYNDON JOHNSON

JOHNSON ( CONT’ D)
So come on out!

SCENE SEVEN

COKE PLANTS HI MSELF BY HARRY' S DESK.
COKE

(AS ALWAYS, ON THE PHONE, HARRY COVERS THE
RECEI VER. )
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HARRY
Ckay, what?

COKE
(DETERM NED) [’I1l do what you want.

(HARRY SM LES.)

HARRY
Ckay

SCENE EI GHT

LADYBI RD AND NELLE ARE LI CKI NG ENVELOPES,
WHEN SUDDENLY NELLI E G VES UP, CRYI NG OQUT
I N EXHAUSTI ON. . .

NELLE
God, | hate this.

Bl RD
(QUICK, AMUSED) | know what you nean.

NELLE
( EXASPERATED) How many nore?

Bl RD
A box. (THEN, CHECKING No...less than a box.

(Bl RD REACHES FOR ANOTHER. )

NELLE
The last tine | did this | was 19. And | thought |icking
envel opes for Lyndon was the nbst wonderful thing in the world.

Bl RD
And now?

NELLE
Now | don’t care if | never see another one of these things
agai n!

(Bl RD LAUGHS. )

NELLE ( CONT’ D)
Don't msunderstand ne. | still think Lyndon is the greatest nan
|I’ve ever known. | really do. | just...well, | guess | just
w sh there was another way of show ng that.
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Bl RD
(AMUSED) Well...we'll break soon.

(AGAI N SHE SM LES, REACH NG FOR ANOTHER
NELLE WATCHES HER, HER FACES SUDDENLY QUI TE

EARNEST. )
NELLE
I"mreally serious, you know. Johnny and | tal k about that al
the time. How lucky we feel. To be working this close to you

and Lyndon. (CHOKING UP) It’s an honor, Ladybird. An honor
we' Il never forget.

(BIRD HOLDS OQUT HER HAND, GENUI NELY MOVED. )

Bl RD
And we feel the sane way about you.

(NELLE TAKES BIRD S HAND, WHEN SUDDENLY
THEI R MOMENT | S SHATTERED BY JOHNSON
CALLI NG FROM OFFSTAGE. )

JOHNSON
(OFFSTAGE) Goddammit, Ladybird, where's ny shirt? | need ny
shirt.

Bl RD
(CALLING It's out here. (TO NELLE) Thank you

(JOHNSON ENTERS IN A RUSH, STRI PPI NG OFF
H S SWEATY SHI RT AS HE COMES.)

J OHNSON
VWher e?

Bl RD
Lyndon!

(BIRD GESTURES TO NELLE.)

JOHNSON
(TO NELLE) Hey, Nellie.

Bl RD
Wl you cover yourself, please?

JOHNSON
Oh hell, Bird, she don’t mnd. Do you?

(NELLE SHAKES HER HEAD NERVOUSLY.)
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JOHNSON ( CONT’ D)
See?

Bl RD
It’s over there.

(JOHNSON HEADS TO H'S SHIRT.)

JOHNSON
Listen, | need sonething to eat.

Bl RD
Lyndon, sl ow down.

JOHNSON
O el se what?

Bl RD
O else, you re going to have a problem that’s what.

JOHNSON
What ki nd of problen?

Bl RD

The same kind as you had before. A stomach problem A spleen
probl em -

JOHNSON
Ladybird, | gotta canpai gn!

Bl RD
And there’s only one way to do that!

JOHNSON
There’s only one way for ne to do that, yeah! | ain’t a natura
i ke some of these boys. Hell, they just hop out of the car and
smle and the papers cover it like it’'s a goddamfrog fartin
music. M, | gotta grab people and shake their hand. Let ‘em

know | m t hi nki ng about ‘em (TO NELLE, EXUBERANT) Ain’'t that
right?

(AGAI N NELLE NODS, AS JOHNSON GRABS A
SANDW CH FROM A PLATE ON THE FLOCR.)

Bl RD
I s that what Johnny says?

JOHNSON
I s what what Johnny says?

Bl RD
That -
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JOHNSON
Bird, Johnny says the same thing he always does. That we're
doin’ just fine.

Bl RD
And?

JOHNSON
And that’s not enough, Ladybird. Just fine is not enough. W
gotta do better.
(HE G VES BIRD A QUI CK KI SS.)

JOHNSON ( CONT’ D)

And we will.
(HE THEN W NKS AT NELLE, AND EXI TS.)
JOHNSON ( CONT’ D)
See you.
( SI LENCE. )
NELLE
He's sonethin’, isn't he?
Bl RD

Oh, he’s sonething, all right.

SCENE NI NE

JI MW, THE NEWS SELLER, 1S SPEAKI NG | NTO A
PAY PHONE -- VERY WORKED UP.

JI MW
(I NTO PHONE, ANNOYED) Because | don’t need you sayin’ this to
nme. (BEAT) Because he said he would, that’s why. He...
( SUDDENLY, LOOKING UP)...there he is now (CALLING QUT M.
Johnson!

(THI'S LAST HE SAYS JUST AS JOHNSON | S
ENTERI NG FROM THE Sl DE. )

JOHNSON
Ji my!

JI MW
(I NTO PHONE) Hang on.
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(QUI CKLY, HE GOES TO JOHNSON, HANDI NG H M A
PAPER. )

JIMW (cont’d) (CONT D)
Hey there, M. Johnson

JOHNSON
How you doin’, Jinmy?
JI Mwy
Listen, did you -
JOHNSON
(AS HE WALKS) | got soneone workin’ on it, Jinmy. They're

getting right back to ne.

(AND W TH THAT, JOHNSON STARTS QUI CKLY
AVAY. )

JI MW
(CALLI NG AFTER HM Thank you, M. Johnson

JOHNSON
You keep sellin” them papers, you hear?

(THEN, ONCE JOHNSON |'S GONE, JI MW RETURNS
TO THE PHONE.)

JI MW
(I NTO PHONE, EXCITED) D d you hear that? (THEN) Because | want
to, that’s why. That man is gonna nmake a difference and |’ m
gonna help him | tell you! Now, |ook, don’t...please don't keep
sayin that. Wuether it’s “crazy” or not, |I’mgonna help him
And 1'd like you to help ne! (HE THEN SLAMS DONN THE PHONE)
Pete’ s sake!

SCENE TEN
CONNALLY AND BROWN FACE QUT AS | F TALKI NG
BY PHONE
BROWN
(ANGRY) Johnny, don’t give nme an argument. Just do it!
CONNALLY
Do what ?
BROWN

Take hi mthe goddam noney!

CONNALLY
(HESI TANT) | -
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BROWN
(SHARP) Johnny, | don’t want to argue about this. Just do it!
CONNALLY
(QUEASY) Hernan -
BROWN
Johnny, listen to nme -
CONNALLY
(EXPLODING Herman, | could go to jail for this!
BROWN
So?
CONNALLY
So??? W CGod -
BROWN

Johnny, listen to me. (LOUDER) Listen! To ne! (TH S LAST HE
HAS SHOUTED) George Parr is a friend of ours. He can help us
winthis thing. Now, | don’'t give a good goddam about jail.
What | care about is winning. Wat do you care about?

CONNALLY
( BEAT, SOFTLY) W nning.

BROWN
Good. Then take himthe noney.

(THE LI GHTS GO OQUT ON BROWN LEAVI NG
CONNALLY ALONE. )

MAN OF THE FUTURE - REPRI SE

CONNALLY
CAUSE I'M A MAN OF THE FUTURE
NOT A MAN OF THE PAST
| TAKE THE ORDERS G VEN
| DOAS | AM AS ED

AND NOW| SEE | T CLEARLY

SEE JUST HOWIT WLL BE

THE WAY A MODERN DAY CAMPAI GN
W LL RUN

T WON T BE ‘ BOUT THE CANDI DATE
OR WHAT HE' S GOT' TO SAY

BUT HOW MJCH CASH HE' S GOT' ON HAND
AND WHO HE' S GOT' TO PAY
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AND FOLKS LI KE ME AND LYNDON
WE CAN T LIVE I N THE PAST
WE' VE GOI' TO RUN A TOUGHER RACE
OR TH'S WLL BE OQUR LAST

SLIDE: “GAP NARROAS FURTHER. JOHNSON TRAILS BY 3.7
SCENE ELEVEN

COKE RUSHES | NTO AN EMPTY TOWN SQUARE. HE
IS FOLLOVNED BY HARRY.

COKE
(SHARP) \Where are they?

HARRY
Who' s that?

COKE

The people. You wanted ne to neet the people, where are they?

(HARRY LOOKS AROUND ANXI QUSLY.)

HARRY
Over here.
(HARRY QUI CKLY GUI DES COKE OVER TO A MAN ON
A BENCH.)
HARRY ( CONT’ D)
Excuse ne, sir, 1'd like you to neet Coke Stevenson.
WORKI NG MAN
(STANDI NG EXCITED) Well, 1'Il be. How you doin ?
CCOKE
(BRUSQUE) Fine. |'mfine.
WORKI NG MAN

Li sten Governor, about that pension thing -

CCOKE
(ABRUPT) | ain’'t decided yet.

(THE MAN LAUGHS, UNCOVFORTABLY.)

WORKI NG VAN
Well...can | just...ask you?
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HARRY
(STEPPI NG I N, DESPERATE) Sure.

WORKI NG MAN
The way | see it, if we pay part, and the governnment pays part-

CCOKE
That’s socialism Wat you re describing there is socialismand
| aint for it.

WORKI NG MAN
vell -
COKE
See, I'lIl tell you sonmething...actually, this is sonething | want

to tell everyone. Harry, help me here, will you?

( SUDDENLY EXCl TED, COKE STANDS ON THE
BENCH. )

COKE ( CONT’ D)
Gat her round, everyone!

(AND AMAZI NGLY, PEOPLE APPEAR, STARTI NG TO
GATHER. )

HARRY
It’s Coke Stevenson.

CCOKE
(OVERLAPPI NG EXUBERANT) |’ m Coke Stevenson

( MORE PECPLE ARRI VE.)

COKE ( CONT' D)
That's it. Gather round.

(HE WAI'TS FOR THE CROAD TO QUI ET.)
COKE (CONT' D)
This here fella just asked about governnent pensions and you know
what | told hin? |1’m against ‘emn
(THE CROAD GROANS, AND COKE | MVEDI ATELY
GOES ON THE ATTACK, REVELING IN THE
OPPORTUNI TY TO CONVERT THEM )

PROUD OF BEIN TEXAN

COKE
OH, | KNOWWHAT YOU RE THI NKI' N
HOW COULD | BE SO DUMVB
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WORKI NG MAN
(OVERLAPPI NG Ri ght .

COKE
WHEN GOVERNMENT |'S WRI TI NG CHECKS
DON T ASK ‘ EM WHERE THEY’ RE FROM

WORKI NG MAN
(OVERLAPPI NG  You got that.

COKE
BUT THAT AIN T WHAT THE STORY IS
THAT AIN T THE WAY | T GCES
THEM BOYS YOU TRUST | N WASHI NGTON
THEY GOT' YOU BY THE NOSE

( COKE CONTI NUES, ROAM NG BACK AND FORTH ON
THE BENCH.)

COKE ( CONT’ D)
THEY WLL TAKE AWAY YOUR MANHOOD
THEY WLL STRIP YOU OF YOUR PRI DE
THEY W LL TREAT YOU LI KE YOU RE CHI LDREN
TELL YOU WHEN TO GO | NSI DE
THEY WLL TAKE YOUR EV' RY DOLLAR

THEY WLL PUSH YOUR CARES ASI DE
THEY WLL ROB YOU OF YOUR FREEDOM
UNLESS YOU FOLKS DECI DE

(SUDDENLY COKE IS JO NED BY HARRY, THE TWO
OF THEM SI NG NG QUT FORCEFULLY. . .)

COKE/ HARRY COKE
THAT YOU RE PROUD CF BEIN TEXAN Are you?
THAT YOU LL FI GHT YOUR FI GHTS ALONE What do you say?
THAT YOU RE PROUD CF BEIN TEXAN Cone on now

PROUD TO STAND UP ON YOUR OWN

( COKE CONTI NUES, PRACTI CALLY EXPLODI NG W TH
CONFI DENCE. )

COKE ( CONT’ D)
SEE, |I'LL TELL YOU WHAT MY PLANNIN IS
WHAT | WLL TRY TO DO
MAKE SURE THE GOVERNMENT' S OFF YOUR BACK
THAT YOU CAN WORK FOR YOU
CAUSE FELLAS, THAT'S WHY WE JUST FOUGHT A WAR
THAT' S WHY VE STILL ARE FREE
WE TOLD THEM NAA- ZEE BASTARDS
THIS |'S HOWWE WANT TO BE
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MAN 2
(OVERLAPPI NG That’'s right.

(AGAIN COKE IS JO NED BY HARRY, AND NOW
SOVE OF THE CHORUS JO N IN AS WELL.)

COKE/ HARRY/ CHORUS COKE
CAUSE WE' RE PROUD OF BEIN TEXAN Ain't that right!
CAUSE WE' RE PROUD TO WEAR THE STAR You there, tell nel!
YES, WE' RE PROUD OF BEIN TEXAN | am anyway

PROUD TO KNOW JUST WHO WE ARE

CCOKE
(AGGRESSI VE, PO NTING You there, man. You want to be a Texan,
or you want to be on the dole?

MAN 2
Be a Texan.

CCOKE
(TO WORKI NG VAN, WTHERI NG How ‘ bout you, fella? Wy should
pay for your mama? Wiy don’t you pay for your mama, and |'|| pay
for mne, and we’ll let himpay for his?

(COKE WHI PS AROUND TO THE OTHERS, CLI NCHI NG
H S ARGUMENT. )

COKE ( CONT’ D)
CAUSE THAT' S WHAT WE' VE BEEN ARGUI N
THE KIND OF LAND WE LL BE
WE' RE El THER SAD AND SMALL AND WEAK
OR PROUD AND BRAVE AND FREE
AND | KNOWN WH CH MY TEXAS IS
THE ONE |’ D LI KE TO FI ND
A COUNTRY FILLED W TH SPECI AL MEN
W TH SPECI AL MEN
W TH SPECI AL MEN
MADE OF A SPECI AL KI ND

( SUDDENLY, COKE PO NTS TO EACH GROUP, HI' S
CHANTI NG LOUD AND I NFECTIAQ US. . .)

COKE ( CONT’ D)
Wo are proud and free! Proud and free! Proud and free!

(AND SURE ENOUGH, THE CROWD SOON JOINS I N.)

COKE/ CHORUS
Proud and freel Proud and free! Proud and free!

(UNTI L, WORKED | NTO A FRENZY, THEY ARE
READY AND W LLI NG TO ANSWER COKE' S CALL.)
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COKE CHORUS
WHO ARE PROUD OF BEIN TEXAN YES, WE' RE PROUD OF BEIN TEXAN
WHO ARE PROUD TO STAND ALONE WHO ARE PROUD TO STAND ALONE
WHO ARE PROUD OF BEIN TEXAN YES, WE' RE PROUD OF BEIN TEXAN

CCKE
PROUD TO STAND UP ON YOUR OWN

CHORUS
PROUD TO STAND UP ON OUR OMN

ALL
YES, WE' RE PROUD OF BEIN TEXAN
VWE' RE PROUD TO STAND ALONE
WE' RE PROUD CF BEIN TEXAN
PROUD TO STAND UP ON OUR OMN

ALL (CONT’ D)
YES, WE' RE PROUD OF BEIN TEXAN
WE' RE PROUD TO WEAR THE STAR
WE' RE PROUD OF BEIN TEXAN
PROUD TO KNOW JUST WHO W\E ARE

COKE
(VI NDI CATED) Renenber that now

(HARRY SHOUTS OVER AT COKE AS HE CLI MBS
DOM FROM THE BENCH, THE CROAD CHEERI NG
BEHI ND H M)

HARRY
Now, that's nore like it!

(JUST THEN, JI MW STEPS OUT FROM THE CROWD,
CALLI NG TO COKE IN A VO CE DRI PPl NG W TH
CONTEMPT.)

JI MW
(LOUD) How ‘bout ne, Coke? AmIl a Texan, too?

(AND COKE SPINS AROUND ON HM H'S TONE
VWHEN HE RESPONDS COLD AND UNYI ELDI NG )

CCOKE
No, boy, you ain’t!

JI MY
(BITTER) | didn't think so.

COKE
You' re a negro!
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(WTH THAT HE TURNS BACK TO HARRY, ADDI NG
PEREMPTORI LY. . .)

COKE ( CONT' D)
Let’ s go.

SLIDE: “COKE BOUNCES BACK. LEAD BACK TO 8.~
SCENE TWELVE

JOHNSON RUSHES ON STAGE, PLAYFULLY
EXUBERANT, NEARLY BULLDOZI NG THE YOUNG MAN
WHO AWAI TS HI M

JOHNSON
Where are the girls at? | need a girl!

(THE YOUNG MAN SHAKES HI S HEAD, AS JOHNSON
CONTI NUES. . .)

JOHNSON ( CONT’ D)

No, I'mjust kidding. [|’mhere to canpaign. Were's Johnny?
YOUNG MAN
(NERVQUS) Johnny...?
JOHNSON
(I MPATI ENT) Connally. John Connally. \Were is he?
YOUNG MAN
| -
JOHNSON

Goddamm t, Johnny, where are you?

(JOHNSON SAYS THI'S LAST TURNING I N A
Cl RCLE. )

CONNALLY
In Austin, Lyndon!

(THE LI GHTS COVE UP ON CONNALLY.)

JOHNSON
What the hell you doin’ down there?
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CONNALLY
Hol din’ down the fort.
JOHNSON
Well listen, | got an idea. (OFFHAND, TO THE YOUNG MAN) GCet ne
a drink, will you? (THEN, BACK TO CONNALLY) | got an idea.
CONNALLY
What ?
JOHNSON
Put it on the radio.
CONNALLY
What ?
JOHNSON

Put it on the radio! (THEN) Thanks.

(THI'S LAST HE SAYS TO THE YOUNG MAN, TAKI NG

H S DRI NK.)
CONNALLY
(WTHOUT PAUSE) Put what on the radi o?
JOHNSON
That song, dammit. That goddam song. | want it on the radio
every hour of the day and night. | want people all over this
state humming that thing. | want to set that chopper down...

(BY NOW THE LI GATS HAVE COVE UP ON A RADI O
STATI ON WHERE A TRI O OF SI NGERS ARE LI NED
UP AT A MKE.)

JOHNSON ( CONT’ D)
( CONTI NUI NG W THOUT PAUSE)...in the mddle of the town square,
open the door and hear --
(THE TRI O SI NGS.)

TRI O
LYNDON JOHNSON, LYNDON JOHNSON

JOHNSON
(EXCI TED) Like that!

(JOHNSON STEPS | NTO A CROWD THAT FORMS ALL
AROUND HI M )

TRI O
HE GREW UP POOR LI KE ALL OF YQU
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JOHNSON
Dam right | did.

TRI O
HE KNOWS EXACTLY HOW YOU RE HURTI N

J OHNSON
H there.

(JOHNSON |'S SHAKI NG HANDS W TH EVERYONE. )

TRI O
THERE' S ALOT THAT HE CAN DO
CONNALLY
(I'N LIGAT AGAIN, EXCITED) Like that???
JOHNSON
(ON FIRE, EXUBERANT) Exactly l|ike that.

(BY NOW THE LI GATS HAVE GONE QUT ON THE
STUDI O ALTHOUGH WE CONTI NUE TO HEAR THE

TRIQ)
TRI O
NO MATTER VWHAT YOUR OCCUPATI ON
JOHNSON
It don't matter.
TRI O
NO MATTER |F YOU RE RICH OR PO R
JOHNSON
Hell, | love the poor.
TRI O

HE LL ALWAYS HEAR YOU WHEN YOU RE KNOCKI N

JOHNSON
Knock | oud though. Knock | oud!

TRI O
AND HE' LL OPEN UP H S DOOR

JOHNSON
Hey there, honey!

(AND W TH THAT, HE SLAPS A YOUNG G RL ON
THE REAR AS THE MUSI C SUDDENLY SLOAS AND
BECOVES STRANGE. )
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TRI O
LYNDON JOHNSON, LYNDON JOHNSON

JOHNSON

(TOTHE GRL) Now, don’t look at nme |like that.

TRI O
HE GREW UP POOR LI KE ALL OF YQU

JOHNSON

I’ m gonna be your next Senator, darlin .

TRI O
HE KNOWs EXACTLY HOW YOU RE HURTI N

JOHNSON

Don’t you wanna hel p ny canpai gn?

TRI O
THERE' S ALOT THAT HE CAN

( SUDDENLY, SHE RUSHES TO HHM THROW NG HER
ARM AROUND HI' S NECK.)

JOHNSON

That a girl.

TRI O
DO

(WTH THAT, THERE BEG NS A MONTAGE COF
CAMPAI GN STOPS THROUGH A SERI ES OF TOMS,
AS JOHNSON CONTI NUES TO BOTH CAMPAI GN AND
FORNI CATE HI S WAY ACRCSS TEXAS.)

(DURI NG THI' S DANCE SEQUENCE, WE WATCH
JOHNSON MAKI NG SPEECHES, AND MEETI NG
PEOPLE, TAKI NG OFF AND COM NG DOMN I N HI' S
HELI COPTER, VH LE SI MULTANEOQUSLY CAVORTI NG
WTH A SERI ES OF WOVEN, EVENTUALLY BOTH
CAMPAI GNI NG AND LOVEMAKI NG AT THE VERY SAME
TIME. AND ALL THE WHILE, BEHHND HM A
SERI ES OF SLI DES SHOAS THE SUCCESS HE | S
HAVING AS H' S POLL NUMBERS BEG N TO CLI MB,
AND THE NEWSPAPER, W TH HEADLI NES LI KE
“JOHNSON CATCHES FIRE!'”, BEG N TO NOTI CE

H S MOVENTUM  SUDDENLY, UNABLE TO CONTAI N
H' S EXCl TEMENT, JOHNSON TURNS TO THE

AUDI ENCE, CALLING QUT.. .)

JOHNSON

What do you say, Texas?
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(...AND THE ENTI RE STAGE, BOTH STUDI O
SI NGERS AND POLI TI CAL CROWDS ALI KE, ANSWERS
BACK. . .)

ALL
LYNDON JOHNSON, LYNDON JOHNSON

(AS JOHNSON SPOTS YET ANOTHER G RL. . .)

ALL (CONT’ D)
HE GREW UP POCR LI KE ALL OF YOU

(...AND CALLS OUT...)

JOHNSON
G mme a kiss, honey.

ALL
HE KNOWS EXACTLY

JOHNSON
(TO ANOTHER G RL) Hey, you, gimre a ki ss.

ALL
HOW YOU RE HURTI N

JOHNSON
(TO ANOTHER G RL) How ‘ bout a ki ss?

ALL
THERE' S ALOT THAT HE CAN DO

(THEN SUDDENLY, THE MJSI C STOPS AND JOHNSON
FI NDS H MSELF FACI NG NELLE, WHATEVER
BOUNDARI ES HE' D EVER OBSERVED NOW
COVPLETELY SHOT. )

JOHNSON
(I MVMEDI ATE) G ve ne a kiss.
NELLE
(TAKEN ABACK) What ?
JOHNSON
Dammt, Nelle, | said gimme a kiss! Now are you gonna give ne
one or not?
NELLE

(PETRI FIED) Not.
(JOHNSON STARES AT HER)
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JOHNSON
(THEN, EVENLY) Oxay.

(AND WTH THAT, HE SM LES.)

JOHNSON ( CONT' D)
Say, you know what happened tonight? | flew that dam heli copter
straight into the m ddl e of Coke Country. Set it down on the
Main Street of Marshall and waited for the people to cone. And
they did, Nellie. By the hundreds. People who ve never even
heard of Lyndon Johnson and voted for Coke a half a dozen tines --

they lined up all around -- each one wanting to shake nmy hand.
(HE COVES CLOSE TO HER) 1'mgonna win this, Nellie. I'mtelling
you, |’mgonna win this.

(BY NOW VERY CLOSE, HE LEANS I N STILL
CLOSER. )

JOHNSON ( CONT’ D)
(LOW Come on. Just one.

NELLE
(PROTESTING Lyndon, no -
JOHNSON
Dammit, Nellie, | need you to kiss nme. Now, give ne a kiss!

(AND W TH THAT, HE REACHES FOR NELLI E
ROUGHLY PULLI NG HER TOMARD HI M -- KI SSI NG
HER, WHEN SUDDENLY, AND NEARLY AS
PONERFULLY, SHE PUSHES HI M BACK. THE TWOD
THEN STARE AT EACH OTHER, NELLIE SHAKI NG

W TH FEAR -- WHI LE JOHNSON |'S I N SHOCK THAT
SHE RESI STED HI M)

NELLE
Lyndon, | said “no!” Now, please, don't...(SHE FIXES HM WTH A
STARE, PLEADI NG NO

J OHNSON
(AGCGRI EVED, WHI NI NG A LITTLE BOY) Christ, honey. | just wanted
a ki ss.

NELLE
Yes, well, | said...and | said it several tines, “no”. Now,

pl ease, don't...don’t do any nore.

JOHNSON
(BEAT, CHASTENED) | won’t.
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(AGAIN SHE FIXES HM WTH A LOXX -- WHEN
SUDDENLY THE LI GHTS CROSS FADE TO CONNALLY,
VWHO LOOKS UP FROM HI' S DESK. )

CONNALLY
Wo is it?
(AND SHOOK APPEARS FROM THE SHADOWS HOLDI NG
THE ENVELOPE.)
SHOCK
A friend.
CONNALLY
Wth what ?
SHOCK
Somet hing you' Il 1ike.
(HE TOSSES THE ENVELOPE ONTO THE DESK.)
CONNALLY
VWat is it?
( CONNALLY REACHES FOR I T.)
SHOCK
Read it.

(CONNALLY LOOKS UP | N AWE AFTER READI NG
I1T.)

CONNALLY
Wiy are you givin ne this?

SHOOK
Like I say...l'"ma friend.

(WTH TH'S, THE LI GHTS ONCE AGAI N COVE UP
ON JOHNSON JUST AS HE' S TURNI NG BACK TO
NELLI E. HE LOOKS AT HER WORRI EDLY, H' S
HANDS HELD OUT I N FRONT CF HI M)

JOHNSON
(ANNOYED, A BIT ANGRY, ALSO DESPERATE) Look, nothin’ happened,
right? You don’t gotta be so...all upset. Cause nothin
happened, right?

(NELLI E STARES BACK AT HM A TRACE OF
BI TTERNESS I N HER VO CE.)
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NELLE
Ri ght .

(AT THI'S, JOHANSON NODS HI' S HEAD -- THEN
HEADS TO THE DOOR.)

JOHNSON
Listen, tell Johnny I want to talk to himwhen he gets back, wll
you?

(HE 1S NOW AT THE DOCR.)

JOHNSON ( CONT' D)
And you and ne, we’'re square, right?

(A MOMENT PASSES -- AND FI NALLY NELLI E
NODS. )

NELLE
We’' re square.

(ONCE SHE SAYS THI'S, JOHNSON NODS BACK. . .)

JOHNSON
Good.

(...AND EXITS WTH A WNK.)
NELLE
(SUDDENLY THEN, NEAR TEARS) God, who is that man! Who. .. (THEN,
AFTER A MOMENT, UPSET). ..

TH S ISN T WHAT VWE WANTED

NELLE
THIS SN T WHAT VVE WANTED
| CANT BELIEVE IT IS
THS ISN T HOWWE PLANNED I T
TS NOT My WAY, AND IT"S NOT H S

THIS SN T WHAT VVE WANTED

NOT' WHAT JOHNNY SAI D WE' D FI ND

| CAN T BELIEVE HE D WANT THI S

| CAN T BELI EVE HE WOULDN' T M ND

THIS SN T WHAT VVE WANTED
THIS SN T WHAT VVE WANTED

( SUDDENLY NELLI E IS | NTERRUPTED BY
CONNALLY, WHO ENTERS I N A RUSH, NOT
NOTI CI NG HOW UPSET SHE 1S.)
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CONNALLY
(ANNOYED) Hey! (THEN) | need ny suit.
NELLE
(BEAT, HALF-TURNING LOST) I'm..I’ mjust going.
CONNALLY
(ANGRY) You didn't get it yet!
NELLE
No. |’'ve -
CONNALLY

Nellie, | told you |l needed it when | got back!

NELLE
Johnny, 1’ m sorry!

( CONNALLY STARES AT HER FOR A LONG MOMENT,
SUDDENLY CONCERNED. )

CONNALLY
What’'s the matter?

NELLE
Not hi ng, |’ m .. (SUDDENLY TRYI NG TO CALM HERSELF) . .. not hi ng.

(STILL STARI NG FOR A MOVENT, CONNALLY MOVES
CLOSER, CONCERNED. )

CONNALLY
Say, listen, there’s gonna be sone barbecue. You wanna cone over
| ater on?
NELLE
No. I|....no. (THEN, AFTER A MOMENT) I’I| go get your suit.
CONNALLY
Look, why -
NELLE

(BLURTING Because | don’t want to, that’s why! (THEN) 1’11
have it later.

CONNALLY
(STARI NG AT HER, NOW VERY WORRI ED) Okay. (THEN, GESTURI NG
OFFSTAGE) ... 1’ Il see you

(AND W TH THAT, HE EXI TS -- LEAVI NG NELLE
ALONE. )
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NELLE
THIS SN T WHAT | WANTED
THIS SN T WHAT | WANTED
THIS SN T WHAT | WANTED

SCENE THI RTEEN

JOHNSON PASSES THROUGH A CROAD OF FARMERS,
SHAKI NG HANDS W TH EACH OF THEM

JOHNSON
How you doin’?

(JOHNSON SHAKES A MAN' S HAND. )

JOHNSON ( CONT’ D)
Hey there...(HE GRABS ANOTHER MAN S HAND). .. how you doin’ ?

(A FARVER TURNS AROUND AND CALLS OUT TO HI S
FRI ENDS. )

FARVER
(EXCITED) It’s Lyndon Johnson. Over here! (HE TURNS BACK TO
JOHNSON) M. Johnson? M. Johnson!

(THE FARMER STRUGGLES TO CATCH JOHNSON S
EYE. BUT JOHNSON CONTI NUES DOMN THE LI NE.)

JOHNSON
Hey there.

FARMVER
M . Johnson!

(AND FI NALLY THE TWO MEN ARE FACE TO FACE.
THE FARMVER | S ECSTATIC.)

FARVER ( CONT’ D)
M . Johnson.

JOHNSON
Hey there.

(BY NOW THE FARMER | S PUVPI NG JOHNSON S
HAND. )

FARMVER
I just want to tell you, M. Johnson...l just...
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(BUT HE |'S SO OVERWHELMED, HE |'S UNABLE TO
CONTI NUE. ALL HE CAN DO | S KEEP SHAKI NG
H S HAND.)

J OHNSON
I know.

(THE FARMVER SM LES.)

JOHNSON ( CONT' D)
Now |l isten, you bring out your friends, hear?

(THE FARVER NODS.)

FARVER
I will.

(JOHNSON MOVES PAST AND THE FARMER WATCHES

H M GO TALKING W STFULLY TO HI MSELF AS HE

DCES. BUT THEN HE STARTS TO SING AND VWHEN
HE DOES, AS | F BY MAG C, JOHNSON TURNS BACK
TO HM THE TWO MEN DEEPLY CONNECTED. )

FARMVER ( CONT’ D)
(TO HIMSELF, QU ET) God, | wish |l told you. | wish | could have
told you.

(AND W TH THAT, HE TURNS QUT TO THE
AUDI ENCE, BURSTI NG W TH ENERGY. )

THANK YQU

FARVER
WE COOKED ON A CAST | RON WOODSTOVE
HAULED I N THE WOOD ON THE BACK OF MY HORSE
OQUR WVES DD THE WASH N I N A HUGE | RON POT
USED LONG, SKINNY POLES TO STIR IT ALL UP

FARMVER ( CONT’ D)
That |ye soap could really give ya a burn.

FARVER ( CONT’ D)
WE WOKE EV' RY MORNIN W TH THE LI GHT OF THE SUN
AND VE WORKED | N THE FI ELD WHERE THE WORK WAS NO
FUN
AND VWE HOPED AND WE PRAYED AT THE END OF THE DAY
THAT THE DAY WAS NOT YET DONE

CAUSE WE' D HUDDLE ROUND THE W NDOW W TH THE LAST
RAY OF LI GHAT

W TH A KEROCSENE LAMP, AND OUR EYES BUNCHED UP

TI GHT
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VWE PUSHED ASI DE OQUR DI NNER, AND LET OUR BABI ES
CRY

(FRUSTRATED) BUT I T'D GET DARK SO EARLY
NEAR | MPOSSI BLE TO SEE

I T WOULD GET DARK SO EARLY

I NEVER LEARNED TO READ

AND SO I T"S BEEN FOR ALL OUR LI VES

SEEMED THE DARKNESS, | T ALWAYS COMVE TOO SOON
TILL ONE MAN CAME AND CHANGED OUR LI VES ARCUND
VE THANK YOU, WE THANK YQU

FARMVER ( CONT’ D)
You fought them boys in Washi ngton, and brung us electricity, M.
Johnson. For the first tinme in our lives, electricity!

FARVER ( CONT’ D)
WE STILL COOK ON THE SAME | RON WOODSTOVE
HAUL | N THE WOOD ON THE SAME TI RED HORSE
MY W FE STILL WASHES | N THE HUGE | RON POT
STILL STIRS I T UP WTH THEM LONG  SKI NNY POLES

(JOYOQUS) BUT NOWWE HAVE AN ELECTRI C LI NE!
COM N THROUGH THE COUNTY TO THE HOUSE THAT' S
M NE

CONNECTS US ALL UP TO THE WORLD FAR BEYOND
ANYTHI NG | THOUGHT |’ D EVER SEE

VWE GOT LAMPS STRONG AS SUNLI GHT
AND FANS THAT TURN ALL DAY

AND A RADI O THAT TELLS US

| F THE STORM W LL STAY AVWAY

AND MY SON HAS LEARNED TO READ!
AND MY SON HAS LEARNED TO READ!
STAYS UP NI GHTS AND READS!

FARMVER ( CONT’ D)
Said to nme yesterday that he would like to be sonething el se.
Somet hing el se but a farnmer. Ch, ny.

FARVER ( CONT’ D)
AND SO IT IS, THE LIFE YOU G VE US

(HE TURNS TO JOHNSON, THE TWO MEN LOCKI NG
EYES | N MJUTUAL, DEEPLY FELT COWPASSI ON.)

FARVER ( CONT’ D)
| NEVER DREAMED | T COULD BE
A LI FE MUCH BETTER BECAUSE YOU CARE FOR ME
| THANK YOU, | THANK YOU
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( SUDDENLY JI MVY APPEARS BEHI ND JOHNSON,
CALLING OUT TOH M. .)

JI MW
M . Johnson?

(...AND JOHNSON BREAKS OFF HI S GAZE FROM
THE FARMER. )

JOHNSON
Not yet, Jimmy. Not yet.

(THEN, BEFORE HE CAN CONTI NUE, CONNALLY
ALSO APPEARS, GRABBI NG AT H S SLEEVE.)

CONNALLY
You' re eight points down.

JOHNSON
(1 MVEDI ATELY CONCERNED) \hat ?

CONNALLY
Houston Chronicle. Latest poll.

(THE LI GHTS CROSS- FADE TO THE HOTEL SU TE,
VWH CH THE TWO ENTER IN A RUSH.)

JOHNSON
I thought we were cl osing.

CONNALLY
W were. And now we’'re not. Wich is why we need this.

(WTH THAT, CONNALLY HANDS HI M THE

ENVELOPE. )
J OHNSON
VWhat' s this?
CONNALLY
Read it.
(AS JOHNSON OPENS THE ENVELOPE, LADYBI RD
APPEARS | N THE DOORWAY. )
Bl RD
VWhat is it?

(CONNALLY GLARES AT BI RD, THEN LOOKS AWAY. )

Bl RD ( CONT’ D)
Lyndon, what is it?
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(SLI GHT PAUSE.)

JOHNSON
A neeting in Dallas. Sonme kind of m nutes.

CONNALLY
Labor council of Texas. Were they decided on Coke.

Bl RD
And?

CONNALLY
And we can call hima Conmuni st.

Bl RD
What !

JOHNSON
Ladybird, let himtalk!

CONNALLY
O a stooge of labor, at |east.

Bl RD
How do you figure that?

CONNALLY
He took their endorsenent.

Bl RD
So?

CONNALLY
So he must have cut a deal

Bl RD
You’ ve got to be kidding.

JOHNSON
Ladybird -

Bl RD

Coke Stevenson is not a Conmunist, John. He's the opposite,
God’ s sake.

J OHNSON
So then -

Bl RD
So how can we call himsonmething if we know he’s not?

for
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CONNALLY
(SUDDENLY VICIQUS) Because we'll lie, Ladybird. W' Il get up
like they all do and I|ie!

Bl RD
| -

CONNALLY

(ANGRY) Do you honestly think everything said about Lyndon is
true?

Bl RD
No.

JOHNSON
So then, why should I be penalized?

CONNALLY
That’ s what’s happened before, Bird.

JOHNSON
We been playing by one set of rules and they been playing by
anot her.

CONNALLY
We gotta play by one set of rules.

Bl RD
Lyndon, it’s w ong.

JOHNSON

(EXPLODING No, it’s not wong! Not if you want ne teaching
folks howto read. Not if you want ne to help the poor. Getting
ol d peopl e pensions. Do you want that?

Bl RD
(BEAT, SMALL) Yeah.

JOHNSON
Well then, this is what | gotta do. This is what | gotta do to
hel p the people you want nme to help. That | want nme to help.
(BEAT) This is what | gotta do. (BEAT) It’s just politics.

(WTH THAT, JOHNSON TURNS AND EXI TS W TH
CONNALLY FOLLOW NG AFTER HM  AND BIRD | S
LEFT ALONE, CLEARLY TROUBLED.)
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SCENE FOURTEEEN

JOHNSON STANDS | N FRONT OF A GROUP OF
REPORTERS. OFF TO THE SI DE, CONNALLY
HUDDLES W TH BROMWN. BOTH OF THEM WATCHI NG
THE NEWS CONFERENCE.

BROWN
He didn't give you any guff??

CONNALLY
Hel |, he practically tore off ny armgetting it out of ny hand.

(BROWN SHAKES HI S HEAD, LAUGHI NG, AS THE
REPORTERS HANDS SHOOT UP.)

THAT AIN T FOR AMERI CA

SHOOK
SO WHAT YQU RE SAYI NG -

JOHNSON
"M SAYING | TS STRANGE

SHOOK
THAT HE TOOK THEI R ENDORSEMENT?

JOHNSON
THAT HE' D SUDDENLY CHANGE

SHOOK
VELL, THAT AIN T SO UNUSUAL

REPORTER 1
H'S FINGER S IN THE W ND

JOHNSON
BUT THFS AIN T JUST A PARTY VOTE

SHOOK
| T TELLS US HOW HE S SI NNED

(REPORTER 1 STARTS TO UNDERSTAND. )
JOHNSON
HERE THI S MAN WHO S HATED UNI ONS
HAS NOW TURNED AROUND TO FEEL

SHOOK
THAT | NSTEAD OF FI GHTI NG LABOR
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REPORTER 1
HE WOULD TRY AND CUT A DEAL
J OHNSON
Your words, not m ne.
REPORTER 1

But that’s what you' re saying, ain't it?

REPORTER 1 ( CONT’ D)
THAT COKE AND THESE NEW FRI ENDS OF HI S
|'S SUDDENLY QUI TE THI CK

SHOOK
AND WHERE THERE' S SMOKE THERE' S FI RE BOYS
LET' S CRUCI FY THE PRI CK

(JI MW ENTERS HAVKI NG PAPERS. )

JI MW
Coke's a Red. Read all about it!

(WH LE A COUPLE AT THEI R BREAKFAST TABLE
READ THE NEWS. )

MAN | N COUPLE
(I'N QUTRAGE, CONCERNED) Honey, take a | ook at this!

JI MW
Coke's a Red. Read all about it!

(THE WOVAN | S NOW DRAPED OVER THE MNAN,
READI NG OVER H' S SHOULDER. )

MAN | N COUPLE
SAYS COKE AND THESE NEW FRI ENDS OF HI S
THESE EASTERN UNI ON BOSSES

(REPORTER 1 |'S NOW STANDI NG AT A RADI O
M KE.)

REPORTER 1
ARE MAKI N DEALS I N SECRET, FOLKS
DON T CARE WHO SUFFERS LOSSES

MAN | N COUPLE
AND NOW HE SAYS HE' LL BACK THEI R PLAN

JI MW
HE' LL CLOSE THE OPEN SHOP
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REPORTER 1
SO | F A BUSI NESS DI SOBEYS

(SHOOK I'S NOW SI TTI NG AT HI'S TYPEWRI TER. )

SHOOK
THEY BRING IT TO A STOP

(THE MAN AND THE WOMAN LOOK UP AT EACH
OTHER | N HORRCR. )

WOVAN | N COUPLE
AND THAT AIN T FOR AMERI CA

MAN | N COUPLE
NO, THAT AIN T FOR AMERI CA

JI MW
AND THAT AIN T FOR AMERI CA
SHOOK
NO WAY
REPORTER 1
NOT' HERE
JI MW
NO SI R
MAN | N COUPLE
NO

(ONCE AGAIN JI MY HOLDS UP A NEWSPAPER,
THI'S TI ME THE HEADLI NE READI NG. . .)

JI MW
“Orders conme from Moscow  Coke's orders come from Mboscow ”

SHOOK
THOUGHTS LI KE THESE ARE FOREI GN
THEY COVE FROM OVER THERE

REPORTER 1
FROM EUROPEAN SOCI ALI STS
WHO DON' T BELI EVE | N PRAYER

JI MW
THEY' LL TAKE AVWAY OUR FREEDOM
TILL WE DON' T KNOW VWHO WE ARE

(ONCE AGAIN, THE MAN AND THE WOVAN SEEM TO
BE ARRI VI NG AT A HORRI BLE UNDERSTANDI NG. )



60

WOVAN | N COUPLE
WHAT STARTS A UNI ON BGOSS

MAN | N COUPLE
ENDS UP A COW SSAR

REPORTER 1 WOVAN | N COUPLE
AN T GONNA BUDGE AND THAT AIN T FOR AMERI CA
AN T GONNA BLI NK
YOU BE THE JUDGE
WE' RE AT THE BRI NK

SHOOK MAN | N COUPLE
DO VWHAT | S RI GHT NOT' HERE
FI GHT EV' RY DAY QUR LAND
CALL OQUT THEI R NAME NAH- UH
SEND THEM AVAY NO VWAY

(THE ABOVE BRI DGE REPEATS FOUR TI MES,

UNTI L, BY THE END, THE SMALL CHORUS | S
JO NED BY OTHERS, THE ENTI RE GROUP FACI NG
THE AUDI ENCE AND SI NG NG EXUBERANTLY. )

ALL
AND THAT AIN T FOR AMERI CA
VE WON' T ACCEPT THEI R LI NE
WHAT THEY WANT IS TOTAL POAER
TAKE YOURS AND THEN TAKE M NE

BUT WE AIN T GONNA LET ‘ EM
TAKE OVER THI S FAI R LAND
WHEREEVER UNI ONS TRY TO GROW

I TS THERE WE' LL MAKE OUR STAND

JI MW
AND THAT AIN T FOR AMERI CA!

(THE SPOTLI GHT PI CKS OUT BROWN, WHO TURNS
TO CONNALLY, BEAM NG )

BROWN
Per f ect.

(SUDDENLY, ONE OF THE REPORTERS TURNS OUT
FROM THE PACK. )

REPORTER 1
Hey, | ook over there. [It’s Coke.

(AND W TH THAT, THE PACK OF REPORTERS RACE
ACROSS STAGE AS COKE AND HARRY ENTER.)
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REPORTER 1 ( CONT’ D)
Coke Stevenson, do you have a response?

CCOKE
(OFF- GUARD) To what ?

SHOOK
Johnson’ s charge. He says you and the unions cooked up a deal.

(WTH TH' S, THE CROAD FREEZES AS THE LI GHTS
FOCUS I N ON JOHNSON AND HARRY.)

HARRY
We expected nore fromyou

JOHNSON
(QUICK) You tal king for Coke?

HARRY
I"mtal king for ne.

JOHNSON
Well then, don't say “we.”

HARRY
Lyndon, I’'Il be frank with you. Coke and | don’t see eye to eye
on this. He thinks we should ignore you. | don't. And | tel
you right now, if you do this again, 1’'Il make you regret it.

JOHNSON
You threatening nme there, Harry boy!

HARRY
I"mjust stating a fact.

JOHNSON
(SUDDENLY HOT) Yeah, well, you listen to nme, you little
sonuvabitch. | got nore where that conmes from You understand?
And if you push nme, I'Il use it.

(W TH THAT, THE LI GHTS GO OUT ON HARRY,
COM NG UP ON BI RD.)

Bl RD
What’ s wrong?

JOHNSON
( STARTLED, ANGRY) Nothing! (BEAT, SOFTER) Nothing, |'mfine.
"Il see you tonight.

(AND W TH THAT, JOHNSON TAKES OFF, ONLY TO
RUN | NTO JI MW.)
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JI MW
M . Johnson?

JOHNSON
(SHARP) Not now, Ji my!

SLIDE: “COKE CRIES FOUL! JOHNSON TRAILS BY 4.7
SCENE FI FTEEN

BROWN THROAS DOWN A BRI EFCASE | N FRONT OF

CONNALLY.

CONNALLY
VWhat’'s this for?

BROMN
What do you think?

CONNALLY
Jesus, Her nan.

BROMN

John, don’t give ne trouble. Just deliver it.
(CONNALLY LIFTS IT UPR.)

CONNALLY
How nmuch?

BROMN
Two hundr ed t housand.

(AS BROAN EXI TS, CONNALLY RETURNS TO HI S
HOTEL ROOM ONLY TO FI ND NELLE WAI TI NG FOR
H M)

ANNOUNCER
(I NTO M CROPHONE) Ladies and gentlenmen...M. Lyndon Bai nes
Johnson!

(WH LE ACROSS THE STAGE, AN ENORMOUS CHEER
GOES UP AS JOHNSON ENTERS A CAMPAI GN RALLY
WAVI NG HI S HAT. | N THE SEQUENCE THAT
FOLLOWS, WE SEE CONNALLY AND NELLE IN
AUSTI N HAVI NG AN ARGUVENT, WHI LE THE
ANNOUNCER AND A Gl RL BACK- UP SI NGER SI NG
THEI R SONG. )
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ANNOUNCER/ SI NGER
SO A VE A CHEER FOR LYNDON JOHNSON
AND REST ASSURED HE'S ON YOUR Sl DE
HE'S NOT AFRAI D OF SPECI AL | NT' RESTS
HE WON' T BE CONED, HE LL NEVER HI DE

( SUDDENLY, THE CAMPAI GN RALLY FREEZES AND
THE FI GHT WE' VE BEEN WATCHI NG I N AUSTI N
BECOVES AUDI BLE. )

NELLE
He ki ssed ne.

CONNALLY
He. .. what!

NELLE

(FALTERING Lyndon, he...kissed ne. O tried to anyway.

(THEN I T°S CONNALLY AND NELLE WHO FREEZE,
AS THE CAMPAI GN ONCE AGAI N COVES TO LI FE.)

CHEER FOR LYNDON - REPRI SE

ANNOUNCEFR/ SI NGER
LYNDON JOHNSON, LYNDON JOHNSON

(THEN AGAI N, WE' RE BACK I N AUSTI N.)

CONNALLY
Vll, whichis it? D d he kiss you or not?
NELLE
He tried to.
CONNALLY
Ki ss you?
NELLE

Yes. (I MPASSIONED) On the nouth, John!

ANNOUNCEFR/ SI NGER
HE GREW UP POOR LI KE ALL OF YQU

(WH LE CONNALLY |'S STARI NG AT NELLE I N
SHOCK. )

CONNALLY
Nellie, look, why are you telling me this? He was nmaking a joke!

NELLE
It wasn’t a | oke.
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CONNALLY

(ANGRY) Well, it wasn’'t the end of the world, either.
NELLE

(EQUALLY ANGRY) John, | -
CONNALLY

Nell e -
NELLE

It wasn't just a kiss, John! It was nore than that.
CONNALLY

( BEAT, CONFUSED, HORRI FIED) Meani ng what ?

( SUDDENLY THE ENTI RE CROAD JONS I N, THEY,
JOHNSON, AND THE SI NGERS ALL SI NG NG W TH
ABANDON. )

ALL
HE KNOWS EXACTLY

NELLE
He wanted... He...(CONFUSED, WORKED UP)...it...

ALL
HOW YOU RE HURTI N

NELLE
(CONTI NUI NG, NEAR TEARS) He was |ookin for nore. (STARTING TO
CRY) And | got scared.

ALL
THERE'S A LOT THAT HE CAN DO

NELLE
(BEAT) So | can’'t stay here anynore. (BEAT) WII| you cone hone
wth ne?

CONNALLY
(DESTROYED) Not right now, no. |[|... Maybe in a couple of days.

NELLE
k. (BEAT) 1’'Il see you.

( SUDDENLY THE CROAD BREAKS | NTO A CHANT AS
THE LI GHTS GO OUT ON CONNALLY AND NELLE.)

CROWD
HEY, HEY LBJ
WHAT WLL YOU DO
FOR US TODAY?
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JOHNSON
(OVERLAPPING | can’t hear youl!

CROWD
HEY, HEY LBJ

(AND THEN SUDDENLY, THE LI GHTS GO OUT ON
THE CROAD AS WELL, | SOLATI NG JOHNSON AND
THE G RL SINGER HE HAS JUST OBVI QUSLY
GOCSED. )

SI NGER
Congr essnan!

(AND BI RD, WHO HAS BEEN LOOKI NG ON FROM THE
SI DE, NOW TURNS AVAY. )

JOHNSON
Ch, hell, girl. You got Lyndon Johnson here. Loosen up!

(THE LI GHTS THEN COVE UP AGAIN ON THE
CROND, WHO NOW FI NI SH THEI R CHANT. )

CROND
WHAT WLL YOQU DO
FOR US TODAY?

JOHNSON
Everything, that’s what!

(AGAIN, THE CROND CHEERS, ONLY TO QUI ET
| MVEDI ATELY WHEN JOHNSON RAI SES H S HAND. )

JOHNSON ( CONT’ D)

Listen, | want to thank y’all for com ng out and neeting us
today. And before we go, | want to introduce you to soneone who
isn"t often on the canpaign trail, but is today -- ny nunber one

fan and greatest partner...Ms. Lyndon Bai nes Johnson!

(AT THI'S, HE TURNS BACK TO LADYBI RD WHO
DUCKS HER HEAD SHYLY.)

JOHNSON ( CONT’ D)
(INTO M KE) Honey, conme on over and say sonething, wll you?

(BI RD SHAKES HER HEAD, TERRI BLY FRI GHTENED -
- AS JOHNSON S AVPLI FI ED VO CE GOES ON.)

JOHNSON ( CONT’ D)
Ch, honey, come on! The people want to hear you! Don’t you
fol ks?



66

(WTH THAT JOHNSON TURNS TO THE CROWD,
VWH CH LETS OQUT AN ENORMOUS CHEER. )

JOHNSON ( CONT’ D)
(MOCK PLEADING Conme on.

(BIRD FI NALLY GCES TO THE M KE, TAKI NG A
MOMVENT BEFORE SHE SPEAKS.)

Bl RD
(WH SPERED) Thank you for coming here today. |I|...(SHE
FALTERS)...| really appreciate it.

(AGAIN THE CROAD CHEERS, THI S Tl ME EVEN
MORE EXUBERANTLY THAN BEFORE. AS THEY DO,
LADYBI RD STEPS BACK AND JOHNSON AGAI N TAKES

THE M KE.)
JOHNSON
Aint she sonethin? Well, listen, folks, we gotta get out of
here. But before we do, | wanna cone down and shake a couple

hands. Maybe | can even get Ladybird to cone down and shake
hands with ne.

(AT THI'S, HE AGAIN TURNS TO BI RD, WHO
SHAKES HER HEAD NERVOUSLY NQO. )

JOHNSON ( CONT’ D)

(JOHNSON TURNS BACK WTH A LAUGH.)

JOHNSON ( CONT' D)
In the neantine, nake sure you stock up at the refreshnment stand -
- and renmenber nme on Tuesday, will you! That’s when | need you.

(JOHNSON THEN NODS TO THE ANNOUNCER WHO
STARTS UP THE MUSI C, AS JOHNSON JUVPS DOWN
| NTO THE CROWD, SHAKI NG HANDS W TH
EVERYONE. )

ANNOUNCER/ CROAD
LYNDON JOHNSON, LYNDON JOHNSON
HE GREW UP POOR LI KE ALL OF YQU
HE KNOW5s EXACTLY HOW YOU RE HURTI NG
THERE'S A LOT THAT HE CAN DO

JOHNSON
Tuesday, now
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SCENE S| XTEEN

CONNALLY BARGES | NTO JOHANSON S SUI TE.

CONNALLY
Lyndon!

(STRI DI NG ACROSS THE ROOM HE RUNS | NTO
LADYBI RD WHO EMERGES FROM THE BEDROOM I N
HER NI GHTGOMN. )

CONNALLY ( CONT’ D)
Where’s Lyndon?

Bl RD
Asl eep.

CONNALLY
I need to talk to him

Bl RD
It’s two in the norning.

CONNALLY

It’s about Nellie.

(AS SOON AS I TS QUT OF HI' S MOUTH, CONNALLY
REGRETS WHAT HE' S SAI D.)

Bl RD
VWhat about her?

( SUDDENLY, CONNALLY AVERTS HI S EYES.)

CONNALLY
Not hi ng.

Bl RD
Don't tell me it’s nothing when you cone bursting in like this.
What about her?

(SLI GHT PAUSE. CONNALLY STARES AT HER.)

CONNALLY
Nothing. It can wait till the norning.

(WTH THAT, CONNALLY EXI TS, AND Bl RD
RETURNS TO THE BEDROOM WHERE JOHNSON | S
SOAKING H'S HANDS IN A DISH. LIKE BIRD, HE
IS IN A ROBE AND PAJANMAS. )
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J OHNSON
Who was it?

Bl RD
Johnny.

J OHNSON
VWhat did he want ?

Bl RD

Soret hi ng about Nellie. (JOHNSON LOOKS UP, STARTLED) He
woul dn’t say what.

(THE TWDO LOCK EYES, BEFORE JOHNSON LOOKS
AVAY. )

Bl RD ( CONT’ D)
Is there sonething I should know?

J OHNSON
No.

Bl RD
You sure?

J OHNSON
Yeabh.

Bl RD

(EXPLCDES) Lyndon, why is John coming here at two in the
nor ni ng!

JOHNSON
| -
Bl RD
What is going on with you and Nellie?
JOHNSON
Not hi ng.
Bl RD
Then why is he -
JOHNSON
Bird, for God s sake, will you let ne alone on this? | nean,

God’ s sake, have sone pity, will you?

(AT THI'S, JOHNSON LI FTS UP H S DAMAGED
BLEEDI NG HANDS. )

for
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JOHNSON ( CONT’ D)
Pl ease! (BEAT) Sweetie, there is nothing going on with Nellie.
| prom se you that.

(AFTER A MOMENT, BIRD NODS. SHE THEN LOOKS
AT H'S HANDS.)

Bl RD
How t hey feel ?
JOHNSON
Better.
(WTH A SMALL LAUGH, SHE LI FTS A HAND FROM
THE DI SH.)
Bl RD
| still can't believe it.
JOHNSON
What’ s that?
Bl RD
That you got this shaking hands.
JOHNSON
That’ s cause you got the wong hands in your head. It’s not city
hands I’ m shaking. |It’s country hands. Farm hands. Hands as

hard as the work they do. And every one of ‘enis connected to a
man who thinks |I’mgonna nake a difference. That if he can just
shake nmy hand | ong enough it’s gonna nake his life better. And
so he sits there for mnutes, punping away, |ooking me in the
eye, not letting go...(PAUSE, H S EYES TEARI NG UP)...praying for
magi c.

(SLI GHT PAUSE.)

JOHNSON ( CONT’ D)
That happens a hundred tinmes a day.

(LADYBI RD LOOKS AT HI M LOVI NAY.)

Bl RD
Wel |, maybe you can ease up a little.
JOHNSON
It’s what | live for, Ladybird. That nonent. |If ny hands gotta

bleed a little...that’s a small price to pay.

(BIRD TAKES JOHNSON' S HEAD | N HER HANDS
GAZI NG AT HHM FOR A LONG MOVENT. )
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Bl RD

I wish the people saw this.

JOHNSON

VWhat’'s that?

Ladybi rd,

JOHNSON
| need you to help ne. I'mstill a point or two down,
and | need your help.
Bl RD

How?

HOWMJCH IT IS YOU LOVE THEM

Bl RD
HOWMJCH I T | S YOU LOVE THEM
HOW MUCH YOU WANT TO CARE
HOW DEEP AND STRONG YOUR NEED TO HELP
FEELI NGS YOU DON T ALWAYS SHARE

I WSH YOU NEVER FALTERED

FORGETTI NG WHO YOU ARE

WTH M DNI GHT DEALS | N SECRET SPOTS
FROM THE BACK SEAT OF A CAR

“ CAUSE THAT IS NOT THE MAN
THAT I'S NOT THE REAL MAN
THAT IS NOT THE MAN

I KNOW-- AND LOVE

THE MAN | LOVE LOVES CH LDREN
AND TEACHES THEM TO READ

CH LDREN W TH SO LI TTLE HELP
THEY HAVE NOTHI NG ELSE BUT NEED

THE MAN | LOVE LOVES FARVMERS

AND KNOWS JUST HOW THEY FEEL

AND LOCKS FOR WAYS TO HELP THEM OQUT
WAYS | MPCSSI BLE BUT REAL

THE MAN | LOVE LOVES BEAUTY
SPENDS AN HOUR BY A STREAM
AS SHAFTS OF SUNLI GHT SPARKLE PAST
HE TAKES THE TI ME TO DREAM

HOWMJCH I T | S HE LOVES THEM

HOW MUCH HE WANTS TO CARE

HOW DEEP AND STRONG HI S NEED TO HELP
WHEN HI' S PEOPLE NEED HI M THERE
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JOHNSON
Talk to “em Tell the people what you just said.
Bl RD
(TERRIFIED) GCh no. | can't.
JOHNSON
Wiy can’t you?
Bl RD
It’s the one thing | just -
JOHNSON
Honey, they | ove you. The people out there love you. Hell,
that’s all |1’m hearing anynore. How they |ove Ms. Johnson.

Well, honey, | need the people to love ne. (BEAT) And the only
way they’ re gonna do that is if you tell them how  (SLIGHT
PAUSE) Honey, you tell them how to | ove Lyndon Johnson and
they' Il love nme, too. But you gotta tell ‘em Ladybird. You
gotta tell ‘em

(JOHNSON SI NGS, ALMOST PLAYFULLY.)
JOHNSON ( CONT’ D)
HOWMJCH IT IS | LOVE THEM
HOW MUCH | REALLY CARE

(AND FI NALLY, BI RD RELENTS.)

Bl RD
Al right.

JOHNSON
(EXCI TED) Yeah?

Bl RD
Yeah.

JOHNSON

(SUDDENLY) Here, wait a mnute

(GETTI NG UP PAI NFULLY, JOHNSON CROSSES THE
ROOM )

JOHNSON ( CONT’ D)
Somet hi ng | been savi ng.

(HE COVES BACK WTH A GARMENT BAG )

Bl RD
VWat is it?
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J OHNSON
Take a | ook.

(BI RD OPENS THE BAG AND REMOVES A BLAZI NG
RED DRESS. )

JOHNSON ( CONT’ D)
| bought it for swearing in. But what the hell. Wy not use it
tonmorrow? At the rally.

Bl RD
(LOOKI NG UP, STARTLED) At...?
JOHNSON
What do you think?
Bl RD
(STAMMERING |...
JOHNSON
Oh, Bird, you re gonna | ook beautiful. You re gonna |ook so

goddam beautiful. And |I’m gonna be so damm proud of you. (BEAT
TAKI NG HER I N) Thank you, baby. Thank you for this. (THEN)
Tonor r ow

(WTH THAT, HE EXITS. ONCE HE DCES, WE

I NSTANTLY HEAR THE SOUND OF THE CROWD -- AS
BI RD STARTS TO GET | NTO HER DRESS. THEN
ABOVE THE CROAD, THE ANNOUNCER S VO CE | S

HEARD. )
ANNOUNCER (V. Q)
Well, isn't this something? Look at you out there -- a sea of
faces! 1’ve been told there’s near 20,000 of you. And that

ain"t even counting the literally tens of thousands, naybe
hundreds of thousand who are listening this very second of Texas-
wi de radio. And what are we here for? Wy to show support for
our next senator, that’s why! And tonight, at this last rally of
t he campai gn, we got a special treat for you. A special speaker
Ladi es and gentl enen, the yellowest rose in all of Texas...Ms.
Lyndon Bai nes Johnson!

(AT THI'S THE LI GHTS COVE UP FULL ON
LADYBI RD, WHO STEPS NERVOUSLY FORWARD TO A
PCDI UM  THEN, AS SHE SINGS, THE LI GHTS
COMVE UP ON JOHNSON AND CONNALLY WHO STAND
BEH ND HER.)
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HOWMJCH IT 1S YOU LOVE THEM -
REPRI SE

Bl RD
THE MAN | LOVE LOVES CH LDREN
AND TEACHES THEM TO READ
CHI LDREN W TH SO LI TTLE HELP
THEY HAVE NOTHI NG ELSE BUT NEED

THE MAN | LOVE LOVES FARMERS

AND KNOWS JUST HOW THEY FEEL

AND LOCKS FOR WAYS TO HELP THEM OQUT
WAYS | MPCSSI BLE BUT REAL

THE MAN | LOVE LOVES BEAUTY
SPENDS AN HOUR BY A STREAM
AS SHAFTS OF SUNLI GHT SPARKLE PAST
HE TAKES THE TI ME TO DREAM

HOWMJCH I T | S HE LOVES THEM

HOW MJUCH HE' S MOVED TO CARE

HOW DEEP AND STRONG HI S NEED TO HELP
WHEN H' S PEOPLE NEED HI M THERE

(AT THI'S, LADYBI RD FREEZES, AND CONNALLY
SPEAKS TO JOHNSON, BOTH MEN CONTI NUI NG TO
STARE STRAI GAT QUT.)

CONNALLY
We need to talk.

JOHNSON
Not now.

CONNALLY
Lyndon -

JOHNSON
John, 1 ook -

CONNALLY
I know about Nellie, Lyndon. | know what you did.

JOHNSON
( BEAT, COOL) What?

CONNALLY

(OQUTRAGED) You put the nove on her, Lyndon. (BEAT) You put the
dam nove on her!
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JOHNSON
(DEFLECTI NG Johnny, hell, it was just fun. | wasn't tryin to
do nothin . (BEAT, GUILTY) It was just fun.

CONNALLY
(LONG BEAT) Yeah? (MJRDEROUS) Well, don’t do it again.

(JOHNSON BREAKS | NTO A CAMPAI GN SM LE AS
Bl RD RESUMES HER SONG. )

Bl RD
HOWMJUCH I T | S HE LOVES YQU
HOW MJUCH HE' S MOVED TO CARE
HOW DEEP AND STRONG HI S NEED TO HELP
WHEN HI' S PEOPLE NEED HI M THERE

(AS Bl RD BACKS AWAY, WE HEAR A TREMENDOUS
OVATI ON -- AT WHI CH PO NT A SPOTLI GHT FALLS
ON JOHNSON. )

JOHNSON

AND THFS ONE | CAN WN
SOMETHI NG TELLS ME | CAN WN

SLIDE: “ELECTI ON DAY! RACE TOO CLOSE TO CALL!”
SCENE SEVENTEEN

A COLLECTI ON OF OVERLAPPI NG M NI - SCENES
PLAYS OQUT AGAI NST A HUGE MAP OF TEXAS. IN
THE FI RST, A VOTE COUNTER RACES THROUGH THE
NEWS ROOM AND REPORTER 1 CALLS QUT TO H M

REPORTER 1
What have you got?

VOTE COUNTER

Not much.

REPORTER 1
No idea?

VOTE COUNTER
Not vyet.

(AS OUR FOCUS SHI FTS, WE BECOVE AWARE CF A
CHANT WVE W LL HEAR THROUGHOQUT. “VOTE,
VOTE, VOTES COM NG I N" “TICK, TICK, TICK,
TI CKERTAPE” “TAKE, TAKE, TAKE, TAKE A
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LOOK.” LOW LEVEL AND PERCUSSI VE, THESE
CHANTS UNDERSCORE THE ENTI RE SCENE, RI SI NG
AND FALLI NG AS THE ACTI ON, NOW LOCATED AT A
POLLI NG PLACE, | NTENSI FI ES.)

PRECI NCT CAPTAI N
But you need a card.

(JI MW LEANS OVER THE TABLE PO NTING TO H' S
NAME ON A LI ST.)

JI MW
But there’s ny nane!

PRECI NCT CAPTAI N
(RAISING H'S VO CE, STANDING But you need...a card!

(THE SCENE NOW SHI FTS TO COKE HEADQUARTERS,
BECOM NG TENSER STI LL.)

HARRY

(COVERI NG THE PHONE) They’'re setting up tents.
CCOKE

\Wer e?
HARRY

Down South. They got fieldwrkers carryin’ marked ball ots.

CCOKE
So let’s stop ‘“em for God s sake!

HARRY
W can’t. Wat can we do???

(NOW BACK TO THE POLLI NG PLACE.)

PRECI NCT CAPTAI N
Boy, you lookin” to get strung up?

I MW
(FRIGHTENED) |’ m -

PRECI NCT CAPTAI N
(LOUD, ANGRY) It looks to nme like you' re lookin’ to get strung

up!

JI MW
I"’mlookin to votel

PRECI NCT CAPTAI N
Wll, like | say...you need a card.



76

(THE SCENE NOW SHI FTS TO JOHNSON
HEADQUARTERS, WHERE WE FI ND CONNALLY
YELLI NG | NTO HI S PHONE. )

CONNALLY
Don't report the tally! You understand? Not till | tell you

(WTH THAT, CONNALLY SLAMS DOWN THE
TELEPHONE AND LOOKS OVER AT JOHNSON. )

CONNALLY ( CONT’ D)
Looks good.

J OHNSON
VWho was it?

CONNALLY
San Ant one.

J OHNSON
And?

CONNALLY

W’ ve picked up the 10,000. Wth nore comng in.

JOHNSON
Call Lubbock. Let’s get the panhandl e.

(AGAIN VE RETURN TO THE VOTI NG PLACE.)

JI MW
(PROTESTING M. Johnson called in!

PRECI NCT CAPTAI N
He did, huh?

JI MW
That’s right! He did! And there ain’t ‘sposed to be no problem

PRECI NCT CAPTAI N
But there is, sonny. Cause | ain’t got no call

(AGAI N VE RETURN TO THE NEWS ROOM WHICH IS
NOW PACKED W TH POLI TI CAL HACKS, ONE OF
WHOM | S PERCHED ON A LADDER | N FRONT OF THE
MAP READY TO WRI TE VOTE TOTALS ON A CHALK
BOARD. )

VOTE COUNTER
Johnson’ s up
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REPORTER 1
VWher e?

VOTE COUNTER
Austin and the panhandle. He's getting hurt on the coast.

(RACI NG THROUGH, THE VOTE COUNTER |'S NEARLY
OUT THE DOCR.)

REPORTER 1
And?

VOTE COUNTER
That’'s it.

(ONCE AGAIN THE LI GHTS GO UP ON CONNALLY
SCREAM NG | NTO THE PHONE. )

CONNALLY
| told you, don’t call in the tally! (LISTENING A MOMENT, HE
RESPONDS I N FURY) No, no, listen to ne! Don't -- call in --
tally!

(VWH LE BACK AT COKE HQ . .)

HARRY
(PANI CKED) They’ re hol di ng back the Vall ey.
COKE
So we'll hold back the East.
HARRY
It’s not the sane.
COKE

| got as many counties as he has.

HARRY
But you don’t got George Parr.

(THE VOTE COUNTER REAPPEARS | N THE NEWS
ROOM )

VOTE COUNTER
George Parr’s doi ng sonet hing strange.

REPORTER 1
What do you nean?

MAN ON LADDER
He’ s hol di ng back votes, that’s what.
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(A SECOND MAN PULLS A LEADER OF TI CKERTAPE
OFF THE MACHI NE.)

SECOND MAN
Till now Take a |look at this.

(HE GOES TO REPORTER 1, \WHO GRABS THE
TAPE. )

REPORTER 1
Hogg County, Johnson 723, Stevenson 198...(EYES WDEN NG ... Wbb
County, Johnson 5,054, Stevenson 1,079.

(AT COKE HEADQUARTERS, HARRY READS FROM THE
SAMVE Tl CKERTAPE. )

HARRY
...and Duval County, hone of George Parr hinself, Lyndon Johnson
4,095, Coke Stevenson 8.

(COKE |I'S STUNNED. A SILENCE. THE LI GHTS
COVE UP ON THE POLLI NG PLACE.)

PRECI NCT CAPTAI N
(MJURDERQUS) I'mtelling you, boy. |[If you push this, you're
gonna get hurt. Bad hurt.

(ME THEN RETURN TO COKE, STILL STUNNED, THE
CHANTI NG HAVI NG STOPPED. )

COKE
(STUNNED) Call our friends in Shelby. They' Il nmake it up.
HARRY
Not this, they won't.
COKE
(SHARP) So what do you suggest?
HARRY
Bob Petty.
COKE
No.
HARRY
Coke, he controls four counties on the border. |If you give him

t he road conm ssion, he gives you the border.

(COKE STARES AT HARRY, REALI ZI NG THE ENTI RE
ELECTI ON MAY HANG | N THE BALANCE. BY NOW



( RELUCTANT)

( SURPRI SED)

VWhat ?

The coast is

By how nuch?

1109.
Call up Parr.
(ANGRY) And
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THE CHANT HAS RESUMED, ONCE AGAI N AS QUI ET
AS BEFORE.)

CCOKE
Al right.

(I'N THE NEW5 ROOM THE MAN AT THE TI CKER-
TAPE TEARS OFF ANOTHER STCRY.)

SECOND MAN
Take a | ook at this.

REPORTER 1
SECOND MAN
coming in for Coke. He's got the |ead.

( CONNALLY AND BROAWN FACE QUT, BOTH MEN
FRANTI C W TH WORRY. )

BROMWN

CONNALLY

( SLI GHT PAUSE. )
BROWN
CONNALLY
say what ?
BROWN

Tell himthat.

Her man, he’'s

CONNALLY
in. Hs votes are in!

BROVWN

Just tell him Johnny!

(A SPOTLI GHT COVES UP ON PARR.)
PARR

What do you need?

CONNALLY

( SARCASTI C, HOPELESS) 200 nore. |If you give us 200 nore we w n.
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(PARR GLANCES OVER AT HI S HENCHVEN WWHO
SURROUND A LARGE NUMBER OF BLACK BOXES.
WHEN PARR NODS, ONE OF THEM GRABS A BOX
MARKED “13” AND RIPS I T OPEN.)

PARR
(SMJG) You got ‘em

(1 MVEDI ATELY, THE LI GHTS COVE BACK ON
OOKE. )

CCKE
He what!

HARRY
He found 200 votes. Johnson |eads by 87.

COKE
The hell he does. (SCREAM NG) The hell he does!

( CONNALLY PUTS DOWN THE PHONE, H S VO CE
GROW NG I N EXClI TEMENT AS HE TALKS.)

CONNALLY
You won. They’'re saying you won. The Herald is calling you
“Landslide Lyndon.” (HE PULLS BACK, AMAZED.) You won.

(LI GHTS UP ON HARRY AND COKE.)

CCOKE
W'l take “emto court. W’I|l sue the bastard in every county
in the state! He will not do this to ne!

( CONNALLY AND JOHNSON STARE AT EACH OTHER,
BOTH MEN I N SHOCK. )

CONNALLY
(VWH SPERED) You won.

(VWE NOW RETURN TO THE POLLI NG PLACE WHERE
JI MW HAS BEEN BEATEN AND IS LYI NG ON THE
GROUND. THE PRECI NCT CAPTAI N, BREATHI NG
HEAVI LY, STANDS OVER H M)

PRECI NCT CAPTAI N
| told you, boy. You push a white nan, you’ re gonna get hurt.
Bad hurt. (BEAT) Now, don’t make nme do anything nore.

I MW
(BEAT, PATHETIC) | won't.
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PRECI NCT CAPTAI N
( BEAT) Good.

(AND W TH THAT, THE PRECI NCT CAPTAI N STARTS
OFF -- ONLY TO SUDDENLY FREEZE, THE SOUND
OF THE OPENI NG ONCE AGAI N STARTI NG TO BE
HEARD. AS IT IS, JIMW TURNS FROM WHERE HE
WAS LYI NG LOOKI NG QUT AT THE AUDI ENCE

DI RECTLY, COCLLY, ANGRILY -- BEFORE
SUDDENLY JUWPI NG TO HHS FEET. WTH A

BRI EF, 1RONIC SM LE, HE THEN GLI DES TO THE
FOOT OF THE STAGE, ONCE AGAI N AS COCL AND
DETACHED AS HE WAS EARLI ER.)

VE LOVE TO WN - REPRI SE

JI MW
I N THE BACK ROOM
WHERE THE SMCKE | S
VOTES ARE COUNTED
SOME ARE LOST

AND THE DANGER
WHEN THAT HAPPENS
'S RESULTS CAN
THEN BE TOSSED

WHEN ELECTI ONS
ARE DECI DED
BY A MARG N
PAPER THI N

PCLI TI CI ANS

GROW EXCI TED
LCSERS THI NK THAT
THEY CAN WN

WE PLAY TO W N
OH. .. W PLAY TO WN

(THE LI GHTS THEN FADE QUT ON THE TWO MEN - -
AND COVE UP ON A SERIES OF SLIDES.)

SLIDE: “FOLLOWNG THI S ELECTI ON, THE COUNTY LEADERS FROM
THROUGHOUT TEXAS WERE SCHEDULED TO MEET THE FOLLOW NG WEEK | N
DALLAS. ”

SLIDE: “THERE THEY COULD ElI THER RUBBER- STAMP THE
ELECTION. ..”

SLIDE: “...AS THEY NORVALLY WOULD...”
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SLIDE: “...OR THEY COULD VOTE TO OVERTURN THE RESULTS.”
SLIDE: “AND COKE STEVENSON WOULD W N. ”

(NOTE: SOMVE OR ALL OF THE ABOVE SLI DES
SHOULD REMAI N PRQJECTED THROUGHOUT THE
| NTERM SSI ON. )

END ACT ONE.

| NTERM SSI ON.
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ACT TWO

SLI DE:  “DALLAS’

SCENE ONE

ONCE AGAIN VE HEAR THE SOUND OF A

HELI COPTER S APPROACH, BUT THI S TI ME WHEN
JOHANSON LEANS OUT, BULLHORN I'N HAND, AND
SHOUTS DOWN. . .

HELLO DOMN THERE - REPRI SE

JOHNSON
HELLO DOWN THERE, | T S LYNDON JOHNSON
AND |"M A-SETTIN HERE, STARI NG DOM AT YOU

(...THE MAN WHO LOOKS UP SHAKES HI'S FI ST AT
H M)

JOHNSON ( CONT' D)
Whoa! What do we got here? You nad?

JOHNSON ( CONT’ D)
| SAY HELLO DOWN THERE, | TS LYNDON JOHNSON
AND |’ M HAPPY YOU CAME | NTO VI EW

(THE LI GHTS NOW COVE UP ON ANOTHER FARMER,
TH'S ONE CARRYI NG A SI GN READI NG “NUTS TO
JOHNSON! ”

JOHNSON ( CONT’ D)
Whoa! Anot her one, huh? Wsat is this, Coke Country here?

JOHNSON ( CONT' D)
WHAT, AIN' T YOU GLAD TO SEE ME?
WAY UP HERE | N THE SKY
BRING N ALL THESE GOODS AND SERVI CES
THERE AIN'T NOTHIN | WON T TRY
TILL I MAKE YOU SEE
HOW I’ M ON YOUR SI DE
AND WHEN |’ M SENT TO WASHI NGTON
| SURELY W LL PROVI DE

(THE LI GHTS NOW COVE UP ON A THI RD FARMER,
TH 'S ONE'S SI GN READI NG “ GO BACK WHERE YQU
COVE FROM *)

JOHNSON ( CONT’ D)

(OQUTRAGED) o back...? Hell, | conme fromhere! (ADD NG THEN,

CONFUSED) What the heck?
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JOHNSON ( CONT’ D)
NOW I AN T GOT THE ANSWERS
TO EVERYTHING | T S TRUE
BUT THAT DON' T MEAN THAT | WON T FI GHT
MAKE SURE YOU CGET YOUR DUE
AND |"LL TELL YOU TH S
WHEN I TS ALL SAI D AND DONE
THEM RI CH BOYS DRI VIN CADI LLACS
VWHY THEY' LL BE ON THE RUN

(ANOTHER FARMER, THI'S ONE A WOVAN, APPEARS -
- HANDS ON HER HI PS.)

JOHNSON ( CONT’ D)
Hey there, sweetheart. How you doin’?

( ANOTHER FARMER APPEARS -- HOLDI NG A
Pl TCHFORK. )

JOHNSON ( CONT' D)
(UNEASY) Hey there. How. ..

(AND NOW ANOTHER. HE WTH A SIGN.)

JOHNSON ( CONT’ D)
(PANI CKING Hey, what’s goin’ on here!

JOHNSON ( CONT’ D)
HELLO DOWN THERE, | T S LYNDON JOHNSON

( SUDDENLY, THE FARMERS, VWWHO VE GATHERED
TOGETHER, CROUCH DOWN -- ONE FARMER, A MAN
WTH A RIFLE, STANDING IN THEIR M DST.)

JOHNSON ( CONT’ D)
| SAY, HELLO DOWN THERE, IT'S -

(THE MAN NOW RAI SES HI'S RIFLE, SIGHTING I T
ON JOHNSON' S HELI COPTER. )

JOHNSON ( CONT’ D)
| SAY, HELLO -

(AND NOW THE MAN SHOOTS -- A BURST OF
ORANGE GUNFI RE COM NG QUT FROM THE BARREL.)

JOHNSON ( CONT’ D)
(CONFUSED) What the...? (LEANING OQUT, ANGRY) Goddam you,
Lyndon Johnson, goddammt. |’mhere to help you! |'m-

(BUT BEFORE JOHNSON CAN CONTI NUE, A BURST
OF ORANGE AND RED GUNFI RE BELCHES OUT FROM

I’ m
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JOHANSON' S HELI COPTER -- | TS VI OLENT FLASHES

MATCHED BY A TERRI FYI NG SOUND. AND

I NSTANTLY, VI OLENTLY, THE FARMVERS ARE
SCATTERED ABQUT -- FALLEN TO THE GROUND,
DEAD. AND JOHNSON CAN ONLY LOOK DOWN ON

THEM - - | N HORROR.)
JOHNSON ( CONT' D)
My God, what...what happened? What the hell...(ABOUT TO SCREAM
“HAPPENED’, HE | NSTEAD SCREAMS. ..) BIRD!! BIRD I'I']

(WTH THAT, THE LI GHTS BLACK OUT ON
JOHNSON, COM NG UP ON LADYBI RD AT THE VERY
MOVENT THAT CONNALLY BURSTS | NTO HER ROOM
SHE LOOKS UP FROM THE PHONE. )

CONNALLY
(PANI CKED) Ladybird! 1t’s Lyndon.
Bl RD
(I NTO PHONE) ["11 call you back.

(SHE HANGS UP, | MVEDI ATELY CONCERNED, AND
| MVEDI ATELY MOVI NG. )

Bl RD ( CONT’ D)
VWat is it?

CONNALLY
He needs you.

(BY NOW PAST CONNALLY, SHE CALLS OVER HER
SHOULDER. )

Bl RD
What happened?

CONNALLY
(FOLLOW NG AFTER HER) | don’t know.

(QUI CKLY, LADYBI RD ENTERS JOHNSON S ROOM
ONLY TO FI ND HER HUSBAND SI TTI NG STRAI GHT
UP IN BED, A LOOK OF UTTER TERROR ON HI S
FACE.)

Bl RD
Call the doctor.

(SHE SAYS THI'S TO CONNALLY AS SHE CROSSES
TO JOHNSON. )

JOHNSON
(DI SJO NTED, LON Don’t need one.
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Bl RD
Lyndon -
JOHNSON
(PANICKING | don’'t need a doctor, Ladybird! | need to get out
of here.
Bl RD
VWhat are you tal ki ng about?
JOHNSON
| can’t do it. | can’t go through with it.
Bl RD

(FORCEFUL) Lyndon, listen to ne. You had a dream That's all.
A bad dream (PAUSE) Everything is fine.

(SLI GHT PAUSE.)

Bl RD ( CONT’ D)
Tell him John.

( CONNALLY COMES |N FROM THE DOCR.)
CONNALLY

She’s right, chief. W got tw nore |eaders votin’ our way.
Ri ght now the count is 19 to 12.

Bl RD
You’' ve won, Lyndon. You’ve won.
CONNALLY
She’s right, chief.
Bl RD
By eight o’ clock tonight you Il be the Senator from Texas.

You’ ve won!
(JOHNSON LOOKS AT HER, STILL SHAKEN.)

JOHNSON
(WHISPERS) | was up in the air, flying in, just like |I always do
-- only this time I didn’t recognize the fol ks | ooking up
(SUDDENLY NEAR TEARS) Al | know is they hated ne. Like I never
been hated before.

(SLI GHT PAUSE.)

Bl RD
Johnny, get us a car.
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CONNALLY
Ladybird, no -

Bl RD
Get us a car, John

( SUDDENLY, SHE CROSSES TO CONNALLY, HER
V\H SPER | NTENSE. )

Bl RD ( CONT’ D)
Look, you said yourself there’ s nothing happeni ng before noon.

Let ne take himout. 1t’Il help!
CONNALLY
(BEAT, ALSO WHI SPERED) All right. But just for an hour. | need

hi m back before | unch.
( CONNALLY GOES TO THE DOOR.)

CONNALLY ( CONT' D)
(TOO LOUD) Everything s all right, Lyndon. Really. W’re fine.

(CONNALLY EXI TS.)

Bl RD
(KIND) Let’s get you dressed.

(SHE PULLS JOHNSON OUT OF THE BED, LEADI NG
H M OFF.)

SCENE TWD

COKE AND FRANK HAMER ENTER I N A RUSH,
FOLLOWNED SOON BY HARRY, COKE' S CAMPAI GN
MANAGER, WHO | S BOTH ANGRY AND FRUSTRATED

HARRY
Frank, what are you doi ng here?

CCOKE
(TO HAMER) Here, toss ne that bag.

(HAVER TOSSES COKE A SATCHEL.)

HARRY
(WTHOQUT PAUSE) Frank, | asked you. Wat -

CCOKE
(SNAPPI NG, | MPATIENT) | called him Harry. That’'s what he’'s
doi ng here.
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(HAVER SHRUGS. )

HAMER
Thought maybe | coul d hel p.

HARRY
| don’t believe this.

CCOKE

(SHORT) Harry, |ook, why don’t you just go hone?

HARRY
Coke, just explain this to nme -

CCOKE
Harry, | told you, | got sonething took. And in this country
when you got sonethin’ took, you go to the courthouse to get it
back.

HARRY
Coke, the county |l eaders are neeting in Dallas tonight!

CCOKE
Screw the county leaders. |I'mgoin’ down South. |’mgoin’ down
to Alice.

HARRY
Down... Onh, for God s sake. (BEAT) Coke, you got |awyers for
that. They’ ve been down there.

CCOKE
And t hey’ ve done not hi ng.

HARRY
So -

CCOKE
Say, you wanna see ny lawer? |’'Il show you ny |lawer! This is
ny | awyer.

(HE HOLDS UP HI'S GUN.)

HARRY

Ch, ny Cod.

SM TH AND WESSON

COKE
SM TH AND WESSON, THEY GET ATTENTI ON QUI CK
SM TH AND WESSON, THEI R RULI NGS ALWAYS STI CK
WON' T BE NO ARGUMENT, WON T BE NO LONG DELAY
SM TH AND WESSON SEEM TO ALWAYS CET THEI R WAY
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SM TH AND WESSON, A LAW FI RM YOU CAN TRUST
SM TH AND WESSON, RETAIN ‘EM I F YOU MJUST
THEY' RE KNOW BOTH FAR AND W DE, THEI R NAME
I NSPI RES FEAR

SM TH AND WESSON MAKE THE COWPLI CATED CLEAR

HARRY
You're not serious.

COKE
As a thunbtack, Harry.

COKE ( CONT’ D)
| WLL NOT PLAY THEI R PATSY, NO
| WLL NOT PLAY THEI R FOOL
THEM SNOTTY NO GOOD BASTARDS
GONNA LEARN THE GOLDEN RULE

HARRY

Coke, please -
COKE

Harry, I'mtelling you, I’mnot rolling over.
HAVER

Don’t worry, Harry. It ain’t gonna take mnuch
COKE

SM TH AND WESSON, A LCSS BECOMVES A W N

HAMER
SM TH AND WESSON, NO MATTER WHAT THE SI N

COKE
JUST PULL THE HAMVER BACK

HAMER
LINE UP THE FI RING PI N

COKE
SM TH AND WWESSON, IT"S THE WAY I T' S ALWAYS BEEN

HAMER
SM TH AND WESSON, IT"S HON TH S LAND WAS WON

COKE
SM TH AND WESSON, WHAT A FATHER TELLS HI' S SON

HAMER
DON T MATTER WHERE YOU ARE
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COKE
DON T NEED NO OTHER FRI END

HAMER
SM TH AND WESSON BRI NG YOUR TROUBLES TO AN END

( PRACTI CALLY FROTHI NG, COKE CONTI NUES | N A
RAGE. )

COKE
IT AIN T JUST ME |I'M WORRI ED * BOUT
| ALSO LOVE THI S STATE
AND |"VE HAD IT WTH TH'S TH EVIN PRI CK
WHO DOESN T HESI TATE
TO TRAMPLE ON OUR SACRED RI GHTS
THE ONES THAT SET US FREE
HE MUSTN T WN, NO MATTER WHAT
I WLL NOT LET H M BE
I WLL NOT LET H M BE
I WLL NOT LET H M BE

COKE ( CONT’ D)

Harry, I'mtellin’” you, I’"mgoin’ down there. Now, you can stay
here if you want, |’ m goi ng down!
COKE/ HAMER

SM TH AND WESSON, THEY GET THE FI NAL WORD
SM TH AND WESSON, | NSI ST ON BEIN HEARD
DON T WASTE A LOT OF TALK, NOTI' THERE UNTI L
THEY' RE SEEN

SM TH AND WESSON SAY EXACTLY WHAT THEY MEAN

(WTH THAT, COKE TURNS TO HAMER. )

CCOKE
Come on, Frank. Let’s get out of here.

(AND THE TWO OF THEM EXIT, AS HARRY, IN
FRUSTRATI ON, LOOKS AFTER THEM )

SCENE THREE

BROAWN AND CONNALLY FACE OUJT, AS | F BY
PHONE.

BROMWN
(I RATE) What the hell you tal king about, Johnny? Were is he???
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CONNALLY
| guess he’'s -

BROWN
Got night sweats! |[Is that what you' re saying? W're about to
close in on the political prize of his |life and his pecker’s
gettin’ short.

CONNALLY
He’ s nervous, that’'s all.

BROWN
Yeah, well, let me tell you sonething. |[|’m down here busting ny
ass for that man -- suborni ng goddam wi t nesses, paying for false
testinony -- and I’mnot doing that, I’mnot risking a ten-year

stretch in the federal pen so that you can tell nme he’s getting
nervous.

CONNALLY
Look, I'msure that -
BROMWN
John, | don’t care what you're sure of. Wat | care about is

Lyndon Johnson. And I want you to have him not you, himcall ne
when he cones back fromthis joyride of his. You got that?

CONNALLY
Yeah.

BROWN
I’mat the Alice County courthouse.

CONNALLY
(QUICK) Herman! (BEAT, UNEASY) How are things going down
t here?

BROWN
Not good.

CONNALLY
What do you nean?

BROWN
Coke’s com n’ down.

CONNALLY
Coke. .. what!

BROWN

And that ain't all either. Guess who he’s bringing al ong?
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CONNALLY
VWho?

BROWN
Frank Haner.

CONNALLY

Frank. .. (REVMEMBERI NG WHO HE |S)...oh, ny Cod.

BROWN
So don’t tell ne how Lyndon Johnson is getting nervous, okay.
Not when | got the man who killed Bonnie and Clyde starin’” me in
t he back all afternoon. (BEAT) Have himcall ne, John.

(WTH THAT THE LI GATS GO OQUT ON BROWWN,
REMAI NI NG UP ON CONNALLY. )

JI MW
M . Johnson.

CONNALLY
He ain’t herel

(THI'S LAST CONNALLY SAYS ANGRI LY, SPI NNI NG
AROUND TO FI ND HI MSELF FACI NG JI MW, HI' S
ARM IN A SLING H'S FACE BADLY BRUI SED. )

JI MW
(AFTER A PAUSE, QUI ET) You know when he’ll be back?
CONNALLY
What do you want ?
JI MW
I want to talk to him
CONNALLY

(SHARP)  About what ?
(JI MW LOOKS AT HHM FOR A BRI EF MOVENT
BEFORE LONERI NG H S HEAD, REALI ZI NG HE' S
TALKI NG TO THE WRONG MAN. )

JI MW
Not hing. |’ m .. nothing.

(AND WTH THAT, HE EXITS.)
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SCENE FOUR

LADYBI RD ENTERS PULLI NG JOHANSON BEHI ND HER
EYES CLOSED, H S FACE AGAI N RELAXED
JOHNSON WALKS LI KE FRANKENSTEI N S MONSTER
H S ARMS EXTENDED.

JOHNSON
Were we goi ng?
Bl RD
Keep your eyes cl osed.
JOHNSON
(I MPATI ENT, CHILDI SH) Just tell ne. Are we alnost there?
Bl RD
Al nost .
(SHE PULLS H M FORWARD A FEW STEPS MORE
THEN STOPS, TURNI NG BACK TO HM WTH A LOXK
OF BREATHLESS ANTI Cl PATI ON.)
Bl RD ( CONT’ D)
Al right.

(WTH THAT, JOHNSON OPENS HI S EYES AND
FALLS BACK, NEARLY CCLLAPSI NG | N AMAZEMENT.
HE THEN LETS OUT AN EXPLOSI VE LAUCH.)

J OHNSON
| don’t believe it.

Bl RD
You wondered why it took so |ong.

J OHNSON
| haven’t been here...since..

Bl RD
The first tinme you ran for Congress. The day you decided to run,
we cane here for |uck

JOHNSON
And it hasn’'t changed a bit, has it?
Bl RD
Nope. Still the same scrawny, no-good piece of hill country you

call your own.



94

JOHNSON
But not just any piece. (HE PONTS) A piece with an oi
derri ck.

Bl RD
A dry hole if ever |I’ve seen one.

JOHNSON
It doesn’t |look too promsing, does it? (HE SH FTS H'S GAZE TO
HER) Cone here.

(BI RD GOES OVER CLOSE, AND JOHNSON GATHERS
HER INTO HM FOR A MOVENT THE TWD SVAY
TOGETHER, LOCKED | N AN EASY | F EMOTI ONAL
EMBRACE. )

JOHNSON ( CONT’ D)
I"mforty, Ladybird. Forty years old. |If |I don’t do this...

(SLI GHT PAUSE. )

Bl RD
Lyndon -

JOHNSON
(INTERRUPTING | renenber...l’msorry...but | renmenber that day,
how | felt then. How |l knew | was going to win. Hell, there
wasn’t anything toit. And | knew ..l knew | was startin’ out on

sonmet hing that was goin’ to take ne a |long way away from here.
Al the way to the Wiite House maybe. That’'s how | felt then.
(BEAT, DARK) But then, sonmewhere along the line, everything
changed. Maybe it’s when | lost the first tinme. O when FDR
died. O when | realized, really realized, just how i nprobabl e

that was -- that a Southerner, a half-literate, shit-Kkicking
Sout herner, would ever be President. So then, | scal ed back.
t hought instead of becom ng President, |'Il beconme head of the

Senate. Mjority Leader. Enjoy power that way. (LONG PAUSE
VERY SAD) And now, today, | realize even that m ght not happen.

Bl RD
(BEAT) Lyndon -

JOHNSON
And maybe it shouldn’t. Maybe | don’t deserve it. Maybe -

Bl RD
Lyndon, you' ve won. You're acting |like the election hasn’t
occurred yet, and it has! You ve won! And all that commttee is
doing is confirmng that fact. (EARNEST) You ve won.
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JOHNSON
Ladybird, I haven’'t won anything. Not w th Coke Stevenson
sitting in a courtroomsaying | stole it. But I'll tell you
what. Even if | do win. Even if those boys in Dallas vote to
confirmme, and the judge ends the court case...|’I|l always be
“Landsl i de Lyndon,” the man who won under a cloud. (BEAT,
MOURNFUL) And I’'l1 never go further.

(BI RD LOOKS AT HI M)

Bl RD
Lyndon, cone here. Conme here. Put your head down.

(JOHNSON LI ES DOMN I N HER LAP.)

Bl RD ( CONT’ D)
And | ook out. Look out at the | and.

H LL COUNTRY

Bl RD
BLUEBONNETS, BUTTERCUPS
W LD FLOVNERS I N THE SPRI NG
TALL OAKS AND HONEY BEES
AND PAI NTBRUSH BURGUNDY

OH, THE AIR IS COCL AND DRY AND CLEAR
THE SKY A SAPPH RE BLUE

THE HI LLSI DES COVERED DENSE W TH TREES
LEAVES DARKENED BY THE DEW

DON T BE AFRAI D

YOU RE NOT ALONE
LAY YOUR HEAD DOMN
WE' VE COVE BACK HOME

TALL GRASSLANDS EVERYWHERE

FI RE CLEARED OF UNDERBRUSH
STREAMS STOCKED W TH RAI NBOW TROUT
WND RI PPLES IN A HUSH

OH, THE LAND | S SPARKLI NG FRESH AND BRI GHT
WHERE TEXAS MEETS THE SKY

AS EV' RYONE WHO S LI VED HERE

REMEMBERS W TH A SI GH

DON T BE AFRAI D

YOU RE NOT ALONE

LAY YOUR HEAD DOMN
WE' VE COVE BACK HOME



DON T BE AFRAI D

YOU RE NOT ALONE

LAY YOUR HEAD DOWN
WE' VE COVE BACK HOME

JOHNSON

| ve done things I'’mnot proud of. Things |I’ve never done
before. And when we go back, |I’m gonna have to do nore.

DI FFI CULTY) Don’t think |ess of ne.

BOTH
WE' VE COVE BACK HOME

SCENE FI VE

CONNALLY AND NELLE ARE ON OPPCSI TE Sl DES OF

THE STAGE.

CONNALLY
Nellie, for God' s sake, come up

(HE WAI TS FOR A RESPONSE.)

CONNALLY ( CONT’ D)
Nellie, please. Don't do this anynore. Don't -

NELLE
Don’'t what ?

CONNALLY
Don’t punish ne for something | didn't do! (BEAT)
didit. But |I forgive you. And I want you back.

NELLE
No.

CONNALLY
What do you nean, “no?

NELLE
I nean |’ m afraid, Johnny!

CONNALLY
Honey -

NELLE
And besides, | didn't do anything. | was done to.

CONNALLY
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(WTH

Nellie, you

Yeah, well...(BEAT, UNSURE)...that won't happen again.
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NELLE
How do you know t hat ?

(SLI GHT PAUSE.)

CONNALLY
| talked to him And | told himif he did it again | would wal k
out on him

NELLE
(BEAT, MOVED) You said that?

CONNALLY
Yes.

( ANOTHER MOMENT PASSES. )

CONNALLY ( CONT’ D)
Nel | e, pl ease.

NELLE
John, it’s not just that.
CONNALLY
What el se then?
NELLE
Everything. 1t’s everything.
CONNALLY
Meani ng. . . what ?
NELLE
Meaning I'’mtired of having you chase after him Johnny! |'m

tired of having Lyndon Johnson be the first words out of your
nmout h every norning.

CONNALLY
Nelle -

NELLE
I T MEANS NO MATTER WHAT OUR FEELI NGS ARE
NO MATTER WHAT IS RI GHT
YOUR FOCUS STANDS ON LYNDON
AND | STAY QUT OF SIGHT

CONNALLY
So you're jeal ous, in other words.
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NELLE
| SHOULDN' T HAVE TO FI GHT THI S HARD
I T SHOULDN T TAKE A WEEK
TO HAVE YOU FI NALLY CALL ME UP
THE FI RST TI ME THAT WE SPEAK

CONNALLY
Nellie, we’'re in the mddle of a canpaign! Wat the hell do you
want from ne?!

NELLE
John, I'’myour wife, for God s sake.

CONNALLY
And he’s ny friend, Nellel

NELLE
So?

HEAR THE MJSI C

CONNALLY
LI STEN CLOSE, HEAR THE MJUSI C
A PARADE HEADS OQUT OUR WAY
| F WVE HURRY FAST, WE' LL GET THERE
I TS STILL A DAY AWAY

ONCE WE' RE THERE I N THE LEAD CAR
CHEERI N CROADS AS WE PASS BY

W TH LYNDON WAVI NG FROM THE BACK SEAT
H S HAT RAI SED TO THE SKY

VWHY CAN' T YOU HEAR THAT MJSI C
VWHY CAN' T YOU GO ALONG

VWHY CAN' T YOQU SI'T BESI DE ME
THE PLACE VWHERE YOU BELONG

YEARS FROM NOWWHEN I TS MY TURN
WHEN I TS MY HAT IN THE RI NG
QL' LYNDON, HE LL BE HELPI NG
TEACH N ME THE WORDS TO SI NG

I"LL LEARN HI' S SPECI AL MAG C

AS FOLKS CALL OUT MY NAME

AND THE MAN THAT YOU ONCE MARRI ED
WLL NO LONGER BE THE SAME

VWHY CAN' T YOU HEAR THAT MJSI C
VWHY CAN' T YOU GO ALONG

VWHY CAN' T YOQU SI'T BESI DE ME
THE PLACE VWHERE YOU BELONG
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MAKE ME CHOOSE BETWEEN YQU
TAKE THAT DREAM AVAY
TELL ME | SHOULD M ND YQU
I WON' T OBEY

888

B
e

MAKE ME TURN AGAI NST HI M

TELL ME WHAT HE' S DONE

MAKE THI S YOU OR LYNDON
LYNDON S VON

888

3008 gRgag

B
g e

N T YOU HEAR THAT MJSI C
VWHY CAN' T YOU GO ALONG

VWHY CAN' T YOQU SI'T BESI DE ME
THE PLACE VWHERE YOU BELONG

3

NELLE
(AFTER A MOMENT, RESIGNED) I'Il be up tonight.

CONNALLY
I"I'l see you then

(THE LI GHTS THEN GO OUT ON CONNALLY,
STAYI NG UP ON NELLE.)

NELLE
I"LL TRY TO HEAR THAT MJSI C
I"LL TRY TO GO ALONG
I"LL TRY TO SIT BESI DE YOQU
THE PLACE WHERE | BELONG

SLIDE: “ALICE, TEXAS'
SCENE SI X

COKE, HARRY AND HAMER ARE WALKI NG DOWN NMAI' N
STREET HEADI NG TOMRD THE COURTHOUSE. ON
THE STAGE OPPCSI TE A PAIR OF GUNVEN ARE

WAI TI NG FOR THEM W TH RI FLES.

HARRY
Coke, listen to nme -

CCOKE
(SOTTO VOCE) Harry, | don't want to talk about it anynore.

(HAMER CGESTURES TOWARD THE ENTRANCE. )

HANMER
Over there.
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HARRY
Let me and Frank stay. You go up to Dallas, and Frank and | wll
stay here.

(COKE STARES TOMARD GUNMEN, | GNORI NG
HARRY' S PLEA.)

CCOKE
(QUI ET, TO HAMER) What do you think?

HAMER
W're all right. They won’'t do nothin’.

(COKE WATCHES FOR A MOVENT, THEN TURNS TO

HARRY. )
CCOKE
Harry, listen to nme. 1'Il say it one nore tine. I’'mgoin’ in
that courthouse. Now if you want to come with ne, fine. If you

want to go back to Dallas, fine. But don't talk no nore about ne
| eavin’ without justice, because |I’mnot gonna do it. (THEN, TO
HAMER) You ready?

( HAVER NODS. )

COKE ( CONT’ D)
Lead t he way.

(THE THREE MEN THEN CROSS THE STAGE TO THE
STEPS OF THE COURTHOUSE. )

HARRY
(MUMBLI NG, AS HE GOES, FRIGHTENED) | don’t see why we have to do
this. | really don't.

(FI'NALLY, THEY ARRI VE AT THE FOOT OF THE
STAIRS -- AND COKE LOOKS UP AT THE GUNMEN. )

CCOKE
Boys...step aside. (THEN, H' S VO CE RAI SED) God-damn you, |
said step aside!

(WTH THAT, THE TWO GUN THUGS -- ALMOST AS
ONE -- GLANCES NERVOUSLY AT EACH OTHER - -
THEN DO | NDEED STEP ASI DE. WHEN THEY DO,
COKE MOUNTS THE STEPS, TURNI NG BACK OVER
H S SHOULDER TO CALL TO THE OTHERS.)

CCOKE (CONT' D)
C nmon Frank. Harry.
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SCENE SEVEN

CONNALLY ENTERTAI NS SONNY BAI LEY IN
JOHANSON' S SUI TE.

CONNALLY
Here, let nme freshen your drink.

BAI LEY
Expl ain sonething to ne -

CONNALLY

(BRI GHT, FORCEFUL) | told you, he’s on his way. Hi s neeting
j ust ended.

BAI LEY
(SHARP) \What neeting?
CONNALLY
(BEAT, OFF GUARD) He was having a neeting. He's -
BAI LEY
Who with?
CONNALLY
(UNEASY) |I...
BAI LEY
See, I'll tell you why | ask. | have a feeling he’'s neeting

maybe with people I don’t like. Jews, maybe. Negroes. And I
wonder why | should be sitting here waiting for himto get back
fromthem

CONNALLY
Look. ..l -

(THE DOCR OPENS AND JOHNSON ENTERS
FOLLOWED CLOSELY BY LADYBI RD.)

CONNALLY ( CONT’ D)
Here he is now. Lyndon, | got Sonny Bailey here to see you. He
headin’ the Election Conmttee.

(JOHNSON COMVES OVER, SM LI NG BROADLY. )

JOHNSON
Sonny.

BAI LEY
Do you know who | anf
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JOHNSON
Well, yeah. | -

BAI LEY
No. (PORTENTQUS) Do you know who | anf?

JOHNSON
County Chairman, Port Arthur

BAI LEY
Grand Kl eagl e, East Texas.

(SLI GHT PAUSE.)

BAI LEY ( CONT’ D)
Now that’s not a fact | share with just everyone. That’'s a fact
| share with the next senator fromthis state. Cause | want him
to know what’s inportant to ne.

Bl RD
| -

JOHNSON
Ladybird! (SMLING EMBARRASSED) Well, | don’t think we have to
get into that here.

BAI LEY
Oh, but we do. W absolutely do. | wouldn’t feel right if we
didn't.

JOHNSON
Look -

BAI LEY
| understand you got friends in the union. M. Johnson. |Is that
true?

JOHNSON

Not...near so many as Coke.

BAI LEY
OCh, Coke don’t have friends in the union. (BEAT) And he sure as
hell don’t have friends with the col ored.

( PAUSE. )
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JOHNSON
Sonny, listen to nme. | ama Southerner. Just like you. | got
the sanme ideas as you. Now | mght not say ‘emas loud. | mght

not get up and shout. But ween it cones to defending this state,
to defending the rights of this state...there won’t be anyone
wor ki ng harder or shouting |ouder than Lyndon Johnson. | prom se
you t hat.

BAI LEY
Harry Truman’s tal ki ng about bringing colored into the arny. Are
you gonna | et hin®

JOHNSON
well. ..
BAI LEY
(QUICK) There’s no mddle ground, Lyndon. 1It’s yes or no.
JOHNSON
No.
(THE TWO MEN LOCK EYES IN A MEANI NGFUL
GAZE. )
BAI LEY
Let’s shake on it.
Bl RD
(SOTTO VOCE) GCh, ny Cod.
CONNALLY

(IRKED) Ladybird, will you...

( CONNALLY STEPS I N FRONT OF LADYBI RD,
BLOCKI NG HER VI EW AS THE TWO MEN SHAKE
HANDS. SUDDENLY BAI LEY LETS OQUT A LAUGH.)

BAI LEY
My Lord, where are ny manners? Ms. Johnson, we haven't net.
(HE GETS UP AND GOES TO HER) |’ m Sonny Bai |l ey.

(H'S HAND EXTENDED, BAI LEY WAITS FOR
LADYBI RD TO TAKE IT. SHE DCESN T.)

CONNALLY
(NERVOUSLY) This is Sonny Bail ey, Ladybird.

(BUT STILL SHE DOESN T MOVE.)

Bl RD
I know exactly who he is.
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(SLI GHT PAUSE.)

JOHNSON
(ABRUPTLY) Listen, I'msorry to end this, but | just realized |
have a speech to wite...and | better get toit. WII| you excuse
me?

BAI LEY
(LOOKI NG HARD AT BIRD) Certainly.

(BAI LEY HEADS FOR THE DOOR.)
BAI LEY ( CONT’ D)
Listen, I'’mglad to have net you all. (TO JOHNSON, QU ETLY) And
don’t worry about that courthouse nonsense. W’Il| have the vote
by two and they won't be able to do a thing.

(AND WTH THAT, HE EXITS.)

J OHNSON
VWhat was that?

Bl RD
Exactly.

J OHNSON
What is wong with you?

Bl RD
The man i s a Kl ansman.

J OHNSON

He’'s the head of the conmmttee, Ladybird! He's the head of the
goddam conmi tt ee!

CONNALLY
And he’s al so a vote.

Bl RD
Whi ch we don’t need.

J OHNSON
Accordi ng to whont?

Bl RD

According to John. W says we’'re over the top
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JOHNSON
Who says we’'re nearly over the top. And who doesn’t know that,
he thinks that. He won’t know that until 29 county chairman, out
of 57, stand up in public and say that Lyndon Johnson was in fact
elected. And they're not going to say that till Sonny Bail ey
tells themto.

Bl RD
Lyndon, he’s a racist! He's a cross-burning, tree-Ilynching
raci st!

J OHNSON
So what !

Bl RD
So how can you stay in the sane roomwith hin? Let al one ask for
his vote.

JOHNSON
The sanme way FDR did. The sane way Huey Long did. The same way
every politician south of the Mason-Di xon does who wants to be

elected! Now, I'"mnot saying | agree with him -
Bl RD

That’s exactly what you did.
JOHNSON

| did not. | -
Bl RD

Yes! You did! He asked you a question about integrating the
arnmy and you answered the way he wanted. You agreed with him

JOHNSON
Well, in that case, | did, yes. Because | do agree with himon
that. Wiite boys in this country are not going to join an arny
that's filled with col ored boys, honey. They' re just not going
to do that. Now, that doesn’t mean | agree with himon
everything. That’s just one thing!

(BIRD HEADS FOR THE DOOR.)

JOHNSON ( CONT’ D)
Where are you goi ng?

Bl RD
Qut .

JOHNSON
Goddamm t, Ladybird! Wat do you want!

(JOHNSON RACES TO THE DOOR )
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THAT' S WHO YOU ARE

JOHNSON

WHAT DO YOU WANT
WHAT MJST | BE
TO SATI SFY

YOUR NEEDS OF ME

WHAT DO YOU WANT
WHAT KIND OF VAN
RI SKS WHAT HE' S GOT
DCES WHAT HE CAN

DCES WHAT HE CAN
DCES WHAT HE CAN

WHAT DO YOU WANT

TEAR ME I N TVWO

BEAT MYSELF DOWN

ALL BLACKENED AND BLUE

WHAT DO YOU WANT
WHEN DCES | T STOP
DO THE RI GHT THI NG
WORK TILL | DROP

WHAT DO YOU WANT

(Bl RD AND JOHNSON ARE BY NOW SQUARED OFF,
NOSE TO NOSE. )

Bl RD
| CAN T KEEP LYI NG TO MYSELF
| CAN T KEEP PRETENDI NG WHO YOU ARE
| CAN T KEEP ON SAYI NG WHAT | KNOW I SN T TRUE

I WON' T KEEP BELI EVI NG THAT I T°S NOTH NG
JUST THE POLI TI CS YOU PLAY
THAT YOU DON T REALLY MEAN WHAT YQU SAY

CAUSE JUST MAYBE YOU DO

YES, YOU MEAN I T WHEN YOQU SAY I T
CALI BRATE EACH MOVE YOU MAKE
A MASTER OF EMOTI ONS YOU DON' T FEEL

SO | F THERE AMONG YOUR FRI ENDS
I FIND A MONSTER AND A FAKE
| START TO WONDER | F THE MAN | LOVE | S REAL



Lyndon,
bot her you.

Lyndon, you listenin’ to ne!
J OHNSON
(QUIET) Yeah.
( PAUSE.
TOO HARSH. )
CONNALLY
Cone on, let's -
JI MW
M . Johnson?

Not

nowl

AND | F HE' S NOT

AND |’ VE BEEN FOCLED
I WON' T STAY ON

I WON' T BE RULED

BY FEELI NGS FOR
A NMAN | KNEW
WHO | SN' T HERE
WHO ONCE WAS YQU

THAT' S WHAT YOU ARE
A MAN WHO S GONE

W TH HATEFUL FRI ENDS
BECOVE THEI R PAVWN

THAT' S WHO YOU ARE

YOU RE BAI LEY’ S NOW
A CHO CE YQU VE NMADE
| HOPE YOU RE PROUD
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(BIRD EXITS I N TEARS AND CONNALLY
| MVEDI ATELY TURNS ON JOHNSQON, WORRI ED HOW

HE LL REACT.)

CONNALLY
you did what you had to.

You can’t...you can’'t

( CONNALLY CONTI NUES TO STARE AT H' M

BECOM NG ANGRY. )

CONNALLY ( CONT’ D)

CONNALLY FEARS HE MAY HAVE BEEN

( SUDDENLY JI MW APPEARS | N THE DOORWAY AND
CONNALLY TURNS ON HI M FURI QUSLY. )

CONNALLY

let this
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JI MW

CONNALLY
| said, not now

JOHNSON
Johnny!

(THI'S LAST HE SAYS SHARPLY CAUSI NG CONNALLY
TO TURN BACK TO H M)

JOHNSON ( CONT’ D)
Let ne talk to him

(AND W TH THAT, HE TURNS TO JI MW, FOR THE
FIRST TIME TAKING IN H' S I NJURI ES.)

JOHNSON ( CONT’ D)
Jesus, Jinmmy. \What happened to you?

(AND JI MW SI MPLY STARES BACK AT HI M)

JI MW
Renmenber | told you | was gonna try and vote? (H S EYES BEG N
FI LLI NG WTH TEARS) Well, | did.
( SI LENCE.)
CONNALLY
Look now -
JI MW
(BLURTI NG, LOUD) You said you would help nme, M. Johnson!
CONNALLY
Goddamm t, boy, who the hell do you think you re tal king to!
JI MW
(SHOUTING A man who nmade me a promni se!
CONNALLY
Yeah, well you -
JOHNSON

Johnny! (THEN, QUI ETLY) Just...quiet.

(ALL THREE HAVI NG SHOUTED, JOHNSON NOW
TAKES A MOMENT BEFORE CONTI NU NG VWHEN HE
DCES, SPEAKING TO JIMW, H S VOCE IS

FI LLED W TH EMOTI ON. )
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JOHNSON ( CONT’ D)
Jimy, I"'msorry. (THEN) |I'mreal, real sorry. (ANOTHER PAUSE)
"Il nake it up to you

(AND WTH THAT, HE THEN EXI TS, LEAVI NG
CONNALLY BEHIND HHM  AND CONNALLY THEN
RAI SES H' S FOREFI NGER TO JI MW.)

CONNALLY
Don’t you ever...do that again.

(AND THEN HE TOO EXITS.)

SCENE El GAT

HAMER ENTERS QUI CKLY. HARRY |'S LEANI NG
AGAI NST THE WALL WRI TI NG | N A NOTEBOCOK.

HAMVER
I found sonet hi ng.

(HAMER CONTI NUES WALKI NG )

HARRY
What ?

HAMER
How they did it.

HARRY

(ALARVED) What !
(| MVEDI ATELY HARRY FALLS IN WTH H M)

HANMER
Let’'s find Coke.

(AND THE TWD EXI T.)
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SCENE NI NE

BY NOW H GHLY AG TATED, JOHNSON CROSSES THE
STAGE WTH CONNALLY AT HI S SI DE.

CONNALLY
Lyndon, cone on, you can't -

JOHNSON
Johnny, | let him down.

CONNALLY

Lyndon, don't be ridiculous. You' re in the mddle of a canpaign.
You can’t be doing favors!

(WTH THAT, HE GRABS JOHNSON S SLEEVE,
TOTALLY EXASPERATED. )

CONNALLY ( CONT’ D)
Now, come on

SLIDE: “FRAUD CHARGE CENTERS ON WELLS COUNTY”
SCENE TEN

THE COURTROOM  PARR AND BROMN SI'T AT ONE
TABLE. COKE, HAMER AND HARRY SI T AT THE
OTHER. BROWN LEANS OVER TO PARR, BOTH OF
THEM STARI NG STRAI GHT AHEAD.

BROWN

(WHI SPERED) George, help ne here. Wat are we worried about?
PARR

Not hi n’ .
BROWN

(SVMALL CHUCKLE) On, | know that. | know. ..that whatever cones

up, we’'re going to handle it, but...what exactly is going to cone
up?

PARR
I wouldn’t know.

(THE BAI LI FF STANDS AS THE JUDGE ENTERS.)

BAI LI FF
Al rise for Judge Harold T. C arke.
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(BOTH TABLES RI SE.)

BROMWN
(CONTI NUI NG SOTTO VOCE) GCeorge, we're in a delicate position
here. W gotta get through this hearing. If we get through this
hearing, nmy boy’s election counts and it doesn’t matter what
follows. But we gotta get through this hearing.

(AFTER THE JUDGE | S SEATED.. .)

JUDCGE
Take your seats.

(THE TWO TABLES SIT.)

BROWN
What’'s in the box?

PARR
Voting |ists.

BROMWN
And?

PARR
Tal ly sheets.

BROWN
And what’ s the problenf

PARR
They don’t add up.

JUDGE

Bailiff. Over here.
(THE BAI LI FF GCES OVER TO THE JUDGE.)

PARR
(CONTINUING Not to nention the fact that the votes you wanted,
the two hundred names, are witten in bl ue.

BROWN
Meani ng what ?

PARR
Meani ng the boy | had working that day wasn’'t too smart. He
added the 200 nanes you wanted, the votes you called in for, in
bl ue ink. The 700 nanes before that, the ones who really voted,
are in black. 1It’s a mght obvious.



BROVWN
Shit.

PARR
Exactly.
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(THE BAI LI FF RETURNS TO HI S TABLE.)

BROWN
And they know this?

PARR

Hanmer does.

JUDGE
(TO COKE' S TEAM)

He found his way into the vault.

Plaintiff may begin.

(SUDDENLY THE LI GHTS CHANGE, AND BROWN

TURNS DOWNSTAGE IN H S CHAI R

AS HE DOCES,

THE LI GHTS COVE UP ON CONNALLY ON THE STAGE

OPPCSI TE. )

BROMWN
(URGENT) Johnny, what’s goi ng on?

CONNALLY
We just nmet Sonny Bail ey.

BROWN
(EXCI TED) And what did he say?

CONNALLY
He guaranteed it.

BROWN
You got his word?

CONNALLY

W nmade a deal

Way hasn’t Lyndon called ne?

(QUI CKLY, THE LI GHTS CHANGE BACK TO THE

COURTROOM )
JUDGE
M. Brown?
BROWN
Yes sir?
JUDGE

Do you have this itenf? This box 13?
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HARRY
(STANDI NG, FORCEFUL) Your honor, | object.

(AGAI N THE LI GHTS CHANGE BACK TO CONNALLY

AND BROWN. )
BROWN
Johnny, | can’t hold out down here. You gotta have that vote.
CONNALLY

The neeting’s in an hour.
(AGAI N THE LI GHTS CHANGE.)
BROWN
Your honor, | nmove we adjourn till after lunch. At that point, |
am assured we will have the box.

( AGAI N HARRY STANDS.)

HARRY
Your honor!
(BUT BEFORE HE CAN CONTI NUE, THE GAVEL
SLAMS DOVMN. )
JUDGE
Court is adjourned. W' Il neet back here at 2.
SCENE ELEVEN
JOHNSON RACES ON STAGE, FOLLOWED BY
CONNALLY.
CONNALLY
Lyndon, slow down! |’'m -
JOHNSON
John, | can’t do it.
CONNALLY
What are you tal ki ng about?
JOHNSON
I"mtal king to Bailey.
CONNALLY

And sayi ng what ?
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JOHNSON
That | support Truman.

CONNALLY
What !

JOHNSON

O at least that | don’t oppose him

CONNALLY
Lyndon, you said it yourself. Wite boys are not going to fight
wi t h bl acks.

(HAVI NG STOPPED MOMENTARI LY, JOHNSON | S
AGAIN ON THE MOVE W TH CONNALLY TRAI LI NG
AFTER HI M)

JOHNSON
So that doesn’t nean we shouldn’t ask “emto. And |I’mnot sure
I"mright about that. They did in the Gvil War. On both sides.
And if it nmeans enough now, they will again. W just gotta ask
‘emto.

( SUDDENLY, CONNALLY GRABS JOHNSON BY THE
SHI RT, SPI NNI NG H M AROUND. )

CONNALLY
So let nme get this straight. You' re telling Sonny Bail ey that
you' re fighting for the negro? |Is that what you' re telling hinf

JOHNSON
If black boys want to give their lives for this country, John --
if that’s what they want to do -- then I think we should feel
honored. And maybe just a little bit ashaned.

CONNALLY
(BEAT, HOT) Well, it’s not your deci sion.
JOHNSON
What !
CONNALLY
You can’t make this choice al one!
JOHNSON
The hell, | can't!
CONNALLY
Lyndon, there’'s a limt to what 1’ do!
JOHNSON

(BEAT, OFF-GUARD) What are you tal king about?
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(SLI GHT PAUSE.)

CONNALLY
| told ny wife...she’s comn back up -- | told ny wife she had
to forgive you for what you did. That it was over, and past.
Now, you owe ne for that.

JOHNSON
| don’t owe you this, John. | don’t...l don’t owe you this.

CONNALLY
Lyndon, you owe ne. And you owe Herman. And you owe...hell,
there’s a |lot of people you owe. A lot nore than you owe that
boy Jimry. Now, you better think about us, Lyndon. Cause we're
all you got.

(SUDDENLY, THE LI GHTS SHI FT TO BLUE AS
CONNALLY TURNS OUT TO THE AUDI ENCE, HI'S
TONE WHEN HE SI NGS FI LLED W TH FURI OUS
CONTEMPT.)

THE SONG OF LOYALTY

CONNALLY
A MAN ONCE ASKED A FAVOR
H' S FRIEND TO LEND A HAND

(AND SUDDENLY BAI LEY AND JI MW APPEAR ON
El THER SI DE OF CONNALLY.)

BAI LEY
THE FRI END SAI D YES, THE MAN WAS GLAD
BUT DI D NOT' UNDERSTAND

JI MW
H' S FRI END WAS NOW H S MASTER
AS HE' D BE QUI CKLY SHOMWN

(THEY ARE THEN JO NED BY BI RD, ALL FOUR OF
THEM TURNED OUT AND SI NG NG AS JOHNSON, | N
SI LENCE, SITS DOWN.)

Bl RD
H S LI FE BELONCGED TO OTHERS
I'T NO LONGER WAS H S OMN

CONNALLY
FOR HE HAD MADE A BARGAI N
HE' D REDEFI NED H S FATE
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JI MW
HE HAD NO CHO CE, HE COULD NOT SHRI NK
HE MJUST NOT HESI TATE

Bl RD
A MAN WHO ASKS A FAVOR
INVITES A QU D PRO QUO

BAI LEY
AND OFTENTI MES YOQU PAY I T
TO A FELLA YOU DON' T KNOW

ALL
VE SI NG THE SONG OF LOYALTY
THE PRI CE THAT YOU W LL PAY
| F YOU | GNORE THE DEBT YOU OWNE
TO FOLKS THAT PAVED YOUR WAY

YOU BETTER NOT' DENY THEM OR
PRETEND THAT YOU FORGOT

FOR THOSE WHO TRY TO DO SO
WLL WSH THAT THEY HAD NOT

(JOHNSON PUTS HI'S HEAD TO H' S FACE SHAKI NG
H S HEAD.)

J OHNSON
Jesus, John

(AND CONNALLY LOOKS OVER)

CONNALLY
We wor ked too hard, Lyndon.

(WTH THAT, NELLE APPEARS.)

NELLE
A YOUNG MAN ASKED HI'S G RLFRI END
IF SHE' D G VE H M HER HAND

(AS BAI LEY STEPS BACK | NTO THE DARKNESS. )

CONNALLY
THE G RL SAID YES, THE BOY WAS GLAD
BUT DI D NOT' UNDERSTAND

Bl RD
THAT SHE WAS NOW HI S MASTER
AS HE' D BE QUI CKLY SHOMWN
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JI MW
H' S LI FE BELONCGED TO HER NOW
I'T NO LONGER WAS H S OMN

NELLE
FOR HE HAD MADE COWM TMENTS
HE' D REDEFI NED H S FATE

CONNALLY
HE HAD NO CHO CE, HE COULD NOT SHRI NK
HE MJUST NOT HESI TATE

Bl RD
A MAN WHO WANTS TO MARRY
INVITES A QU D PRO QUO

JI MW
NO MORE OF CHASI NG OTHER G RLS
THAT' S ALL YOU NEED TO KNOW

ALL
VE SI NG THE SONG OF LOYALTY
THE PRI CE THAT YOU W LL PAY
| F YOU | GNORE THE DEBT YOU OWE
TO FOLKS THAT PAVED YOUR WAY

YOU BETTER NOT' DENY THEM OR
PRETEND THAT YOU FORGOT

FOR THOSE WHO TRY TO DO SO
WLL WSH THAT THEY HAD NOT

(AGAI N, JOHNSON HOLDS HI'S HEAD IN HI' S

HAND. )
JOHNSON
Jesus.
(AS NELLE LOOKS OVER AT BI RD, DEEPLY
SADDENED. )
NELLE
Ladybird, I'msorry. He... It wasn’t... (THEN, SIMLY)
sorry.

( SUDDENLY THE STAGE |'S THEN FI LLED W TH THE
REST OF THE COVPANY, THE MEN PUSHI NG PAST
THE WOMVEN.)

PARR
PCLI TI CAL ARRANGEMENTS
WHEN MADE | NSI DE A ROOM

I’ m
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BROVWN
CAN CAUSE THE MEN WHO MAKE THEM
TO FEEL A SENSE OF GLOOM

BAI LEY
FOR THEY' RE EACH OTHER S MASTERS
AS THEY' LL BE QUI CKLY SHOWN

JI MW
THEI R LI VES BELONG TO OTHERS
THEY NO LONGER ARE THEI R OMWN

HARRY
FOR THEY HAVE MADE ARRANGEMENTS
THEY’ VE REDEFI NED THEI R FATE

COKE
THEY HAVE NO CHO CE, THEY CANNOT SHRI NK
THEY MUST NOT HESI TATE

HAMER
VWH CH BRI NGS UP WHAT CAN HAPPEN
WHEN MEN OF HONOR LI E

PARR
THE FRI ENDS THEY ONCE WERE FRI ENDLY W TH
CAN MAKE THE LI ARS DI E

ALL
AND THAT' S THE SONG OF LOYALTY
THE PRI CE THAT YOU W LL PAY
| F YOU | GNORE THE DEBT YOU OWNE
TO FOLKS THAT PAVED YOUR WAY

YOU BETTER NOT' DENY THEM OR
PRETEND THAT YOU FORGOT

FOR THOSE WHO TRY TO DO SO -- CAN
WND UP BY GETTI NG SHOT

BE VICTIM5 OF A PLOT

ARE MOURNED AND LEFT TO ROT -- IN
A VWRETCHED, DARKENED SPOT

BAI LEY
And deserve just what they got.

( SUDDENLY, BAILEY RAISES H' S GAVEL.. .)

BAI LEY ( CONT’ D)
Let’s cone to order here.
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(... AND BANGS I T DOAN, TRYI NG TO BRI NG
QUI ET TO THE CAUCLS. )

BAI LEY ( CONT’ D)
Fel | as. Fel | as!

(BY NOW THE WOMVEN HAVE VAN SHED AND THE
MEN ARE GATHERED IN A CI RCLE WHEN JOHNSON
SUDDENLY STANDS UP AND SHOUTS. . .)

JOHNSON
M. Bail ey!
(CONNALLY REACHES OVER, PULLING HI S
SLEEVE. )
CONNALLY
Lyndon.
BAI LEY
(LOCKI NG UP, SURPRI SED) Lyndon, what are you doi ng here?
JOHNSON
I’d like a word with you
CONNALLY
Lyndon.
BAI LEY

Well Lyndon, we’re about to begin. W’re gonna take the vote.

J OHNSON
Just a word.

(I' N CONFUSI ON, BAILEY TURNS TO THE OTHERS. )

BAI LEY
Excuse ne, fellas.

(HE THEN JO NS JOHNSON WHO HAS MOVED AWAY
FROM CONNALLY. THE TWO MEN ARE ALONE.)

BAI LEY ( CONT’ D)
Lyndon, this is highly unusual.

JOHNSON
I’ ve changed ny m nd

BAI LEY
About ?
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JOHNSON
Truman.

BAI LEY
Meani ng what ?

JOHNSON

I m backi ng him
(PAUSE. BAILEY IS | NCENSED. )

BAI LEY
You can’t be serious.

(JOHNSON SWALLOWS HARD, VERY NERVOUS.)

JOHNSON
I am
(BAI LEY STARES AT HM FURI QUS AND I N
SHOCK. )
BAI LEY
Well, Lyndon, that’s a shanme. Cause | thought you' d nake a fine
senat or.
JOHNSON
Look -
BAI LEY
There’s nothing to discuss, Lyndon. |[If that’s your decision,

there’s nothing to discuss.

(A LONG PAUSE. JOHNSON WEI GHS HI'S DECI SI ON
KNOWN NG HI S ENTI RE FUTURE HANGS | N THE
BALANCE. )

JOHNSON
(FI'NALLY) There’s nothing to discuss.

BAI LEY
(SPI TEFUL) Get out of here. (THEN) And take your man with you

(W TH THAT, JOHNSON TURNS, MJURMURI NG TO
CONNALLY AS HE PASSES H M. .)

J OHNSON
Cone on.

(AND | MVEDI ATELY CONNALLY FALLS IN AT H' S
SI DE, WHI SPERI NG BACK. . .)
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CONNALLY
Lyndon, what did you do?

J OHNSON
VWhat | had to.

(AS BAI LEY THEN TURNS TO THE MEN LEFT
BEHI ND. )

BAI LEY
Fellas. W got sone rethinking to do.

SCENE TWELVE

BROAWN AND CONNALLY ARE AGAI N ON THE PHONE

BROWN
(EXPLODI NG He what!!!
CONNALLY
| couldn’t help it. He just...it’s what he wanted to do.
BROWN
Al right, ook, you just...stay near him ok. Mke sure he
doesn’t do anything else. (THEN) 1’1l see what | can do.
CONNALLY
(SHOUTI NG, | MPULSI VE) Her man
BROWN
What ?
CONNALLY
We still got a chance?
BROWN

| don’t know.

SCENE THI RTEEN

COKE, HAMER AND HARRY I N A SI DE ROOM

CCOKE
(ENRAGED) Harry, goddanmit, will you shut your trap?
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HARRY
Coke -

CCOKE
Harry, do you understand what is happening out there? They are
robbi ng ne!

HARRY
| under st and.

COKE
Oh, but I'"m ‘sposed to just what? Let it happen???

HARRY
When court is back in session -

CCOKE
Harry, court is back in session in ten mnutes. And when it is
they’ re gonna stall us again!

HARRY
That’ s why -

CCOKE
(CUTTING HHM OFF, FURIQUS) Harry, what do you want nme to do?
Huh? What do you want ne to do!!

(THI'S LAST HE PRACTI CALLY SCREAMS AT HARRY,
VWHO HOLDS UP HI'S HANDS TRYI NG TO CALM HI M)

HARRY
Take off your guns. Both of you. And |eave themin this room

(BUT | MVEDI ATELY HAMER SHAKES HI S HEAD.)

HAMER
Harry, | don’t take ny gun off for no one. And certainly not
you.

HARRY
Governor, please.

( HARRY | MPLORES HI M)
COKE

(STEELY) Harry, I'mwalking in there arned. It’s up to themto
deci de what | do about it.
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SCENE FOURTEEN

JOHNSON | S QUTSI DE THE CAUCUS ROOM  JI MW

APPROACHES.

JOHNSON
Ji my, hey.

JI MW
Congr essnan.

JOHNSON
Li sten -

JI MW
Bef ore you say sonethin ...can |?

(JOHNSON LOOKS AT HIM FOR A M NUTE, UNSURE
OF WHAT' S COM NG )

JOHNSON
(THEN) Sure.

JI Mwy
I"msorry for -

JOHNSON
No, Jimy, don’'t -

JI Mwy

(BLURTI NG, EMOTIONAL) | gotta say this, M. Johnson. You done
so much. You done so very, very nmuch! And | shouldn’t have said
what | did to you

JOHNSON
Yes, you should have. You damm well should have. (THEN) And
I’mglad you did.

(THE TWO MEN STARE AT EACH OTHER )

JI MW
That the committee in there?

J OHNSON
VWhat’'s that?

JI MW

The committee in there? |Is that where they' re neetin’?
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J OHNSON
Yeah.

(SLI GHT PAUSE.)

JI MW
Can...you mind if I wait with you?

JOHNSON
(SMLING Not at all

(JOHNSON SCOOTS OVER AND JI MW SI TS DOWN.
A MOMENT PASSES I N SILENCE. THEN...)

JI MW
M . Johnson?

J OHNSON
Yes?

(JI MW TURNS TO HI M)

JI MW
You done sonething, ain't you? Since | saw you
JOHNSON
Yeah.
( BEAT.)
JI MW
Thanks.
(BUT THEN, BEFORE HE CAN SAY MORE CONNALLY
SUDDENLY ENTERS, HI S VO CE DRI PPI NG W TH
ANGER. )
CONNALLY
Well, now you done it.
JOHNSON
Done what ?
CONNALLY
They' re killin the vote.
JOHNSON
Who says?
CONNALLY

Ross Parker come out and told Timy Sheppard. They' re waitin’
for the judge’ s ruling.
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( SUDDENLY, LADYBI RD APPEARS | N THE
ARCHWAY. )

Bl RD
What judge’s ruling?

(AND CONNALLY WHIRLS ON HER, HI' S TONE
DEEPLY | NCENSED. )

CONNALLY
Down Sout h, Ladybird. You just cost Lyndon his seat.

I MW
(WH SPERED)  Shoot .

(W THOUT WAI TING FOR A RESPONSE, CONNALLY
QUI CKLY PUSHES PAST HER AND EXI TS -- AND

JI MW FOLLOANS AFTER HHM  LADYBI RD THEN
TURNS ON JOHNSON, THE SCOLDI NG SHE HAD
PLANNED ON G VI NG H M REPLACED BY CONCERN.)

Bl RD
Is that true?

J OHNSON
(BEAT) Coul d be.

Bl RD
How so0?

J OHNSON

I took back what | said to Bailey. (BEAT, SARDON C)
got nad.

(LADYBI RD STARES AT JOHNSON, WHO I S CLEARLY

UPSET. )
Bl RD
(AMUSED, PROUD) Vell, 1’11 be.
JOHNSON

(TRYI NG TO LAUGH) Yeah.
(BI RD STARES. JOHNSON |'S CLEARLY UPSET.)

Bl RD
I’ msorry.
JOHNSON
About? (THEN, REALIZING Aw, don’t... |I’'mjust sorry

me so | ong.

guess he

it took
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(SHE CONTI NUES TO LOOXK AT HM SHE IS
TRYI NG TO MAKE UP.)

Bl RD
Lyndon, |I'’m sorry about vyelling earlier.

JOHNSON
(SOBER) No. Don’t be sorry about that either.

(SLI GHT PAUSE.)

Bl RD
Lyndon.

J OHNSON
Yeah?

(SLI GHT PAUSE. )

Bl RD
Never m nd.
JOHNSON
What ?
(HE TURNS TO HER. SHE CONSI DERS WHETHER TO
SAY.)
Bl RD
(THEN, BLURTING | know about Nellie; what you did.
JOHNSON
(ANNOYED) What ?
Bl RD
What you did; she told ne.
JOHNSON
Ch, CGod, Bird -
Bl RD
Lyndon, she's ny friend.
JOHNSON
Bi rd, nothi ng happened!
Bl RD

She’s ny friend, Lyndon.
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JOHNSON
Bird, look, | told you |l haven’t been good and | haven't! |'m
doin’ the best I can. |'msorry!

Bl RD

(WOUNDED, | NCREDULOUS) |I'msorry? (THEN, ANGRIER) |’ m sorry???
(SHE STARES AT HM A MOVENT.)
DO YOU REALLY LOVE ME

Bl RD
YOUR HANDS TO BLEED, | KNOW
I KNOW YOU HAVE A HEART
YOU ONLY WANT THE BEST, | KNOW
LET EVERYONE TAKE PART
BUT DO YOU REALLY LOVE ME?
DO YQU STI LL REALLY LOVE ME?

JOHNSON
(BRUSQUE) O course.

Bl RD
YOU VE GOT' A LITTLE VO CE, | KNOW
THAT TELLS YOU WHEN YOU RE WWRONG
THAT TELLS YOU WHEN YQU RE SI NG NG
A MEAN AND NASTY SONG
BUT DO YOU REALLY LOVE ME?
DO YQU STI LL REALLY LOVE ME?

AND | F YOU DO, WHY MUST | CRY

VWHY MUST YOU TELL ANOTHER LI E

THE WAY YOU TELL THEM EV' RY DAY

TILL YOU RE NOT YQU

AND | MJUST ASK I F | SHOULD STAY

I WANT YOUR WORD, PLEASE TELL ME TRUE
WOULD | STILL WANT TO MARRY YQU

JOHNSON
(WOUNDED, A TRACE RESENTFUL) Well, Jesus, Bird, |I’'d hope so.
(THEN, AFTER A BEAT, SMLING Cone on.

Bl RD
YOU HAVE A GENTLE SM LE, | KNOW
THAT TELLS ME YOU MEAN VELL
TS FOOLED ME I N THE PAST, | KNOW
SO MJUCH THAT | CAN T TELL
NOW I F YOU REALLY LOVE ME

DO YQU STI LL REALLY LOVE ME?
DO YQU STI LL REALLY LOVE ME?
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JOHNSON
(MOVED) Very nmuch, Ladybird. Very nuch.
Bl RD
In that case, | want you to nake ne a promse. Don't lie to ne

again. Don't ever lie to ne again.

JOHNSON
| won't.

(THE TWO LOOK AT EACH OTHER FOR A LONG
MOVENT WHEN SUDDENLY CONNALLY APPEARS I N
THE DOCRWAY, PANTI NG W TH EXCI TEMENT. )

CONNALLY
Coke pulled a gun.

J OHNSON
What !

(JOHNSON STANDS, RUSHI NG FORWARD. )

CONNALLY
In court, he pulled a gun. Wen Herman started stalling, he
pul | ed a goddanmed gun!

(THE LI GHTS COVE UP ON COURT -- WTH
JOHNSON STANDI NG IN THE M DDLE OF THE
ACTI ON, I NVI SIBLE TO THE OTHERS. COKE
STANDS NEAR JOHNSON, HI S GUN DRAWN.)

JUDGE
(LOUD) WM. Stevenson, sit down!
COKE
(IRATE) 1’ve had enough of this stonewalling horsepiss. | want
some acti on!
JUDGE
(LOUDER) M. Stevenson, | nust ask that you take your seat.
COKE
Not until | see inside that box. (TO BROM) Now, open it!
BROWN
(SMJUG Wi ch one?
COKE

You know exactly which one.

BROWN
(STEELY) Well see, that’s the problemthough. | don’t.
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COKE
Wl |, guess.

(WTH THAT, HE COCKS H'S GUN, AIMNG I T AT
HERVAN BROWN S HEAD. )

JUDGE
M. Stevenson!

HARRY
Coke, please!

COKE

(IGNORING THEM M. Brown, | want you to understand sonet hi ng.
My wife of thirty-six years died |less than two years ago.
There’s not much in this world that matters to ne anynore. But
there is one thing that does natter, that matters a great deal
and that’s ny pride. And you and your boys have wounded that.
Don't do it again. QOpen the box.

(SLI GHT PAUSE. AND BROWN STARTS FOR THE
BOX -- AT WHI CH PO NT, PARR STOPS H M)

PARR
Hold it. (SLIGHT PAUSE.) W’re not doing a thing.

(PARR STANDS. )

PARR ( CONT’ D)
Now, | don’t know where you conme from friend. But down here we
follow the law. And the law conmes fromhim..(HE PO NTS TO THE
JUDGE)...not you. (COLD) Take your seat.

( PAUSE. )
JUDGE
M. Stevenson, | ask you again. Please. Take your seat.
HARRY
Gover nor.
CCOKE

(EXPLODI NG That box is fraudulent. There are lies in that box!

JUDCE
(BEAT) Pl ease.

(AGAI N CONNALLY APPEARS | N THE DOORWAY, AS
THE ACTI ON | N COURT FREEZES.)

CONNALLY
Bai | ey pushed it through.
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(JOHNSON SPI NS AROUND. )

JOHNSON
Pushed what t hrough?

CONNALLY
The el ection. Wien he heard Coke pulled a gun, he flipped like a
penny and ratified the election. You re the new Senator.

(THE ACTION I N THE COURT RESUMES AS A
REPORTER HANDS THE JUDCGE A W RE STORY.)

REPORTER
(SOTTO VOCE) Johnson’s el ect ed.

(BROWN SPI'NS AROUND IN HI S SEAT.)

BROMN
VWhat’'s that?

( THE REPORTER TURNS AROUND FROM THE BENCH,
SHOUTI NG EXCI TEDLY. . .)

REPORTER
The committee has vot ed! Johnson’ s el ect ed!

(BUT NO SOONER HAS THE REPORTER REPEATED
TH'S THAN COKE |'S ONCE AGAIN OUT OF H' S
CHAIR )

CCOKE
Open t he box.

PARR
Look now -

(AND THIS TIME, COKE FIRES H'S GUN -- AND
THE COURTROOM | NSTANTLY QUI ETS.)

CCOKE
(OMNOUS) [|I'mnot playing this tinme. Open the box.

(IN A FLASH, A PAIR OF PARR' S MEN LIFT

THEI R W NCHESTERS, ONLY TO BE MATCHED BY
HAMER, WHO HAS H' S PI STOLS TRAI NED ON THEM
AND COCKED BEFCORE THEY CAN DO THE SAME.
SLOALY BROWN LI FTS THE BOX TO THE TABLE,
AND UNLOCKS 1T.)

COKE (CONT' D)
Now, take out the tally sheet.
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(BROAN DOES THI S AS WELL.)

COKE (CONT' D)
And | ook at the back. What do you see?

BROMN
See al ot.

COKE
M ddl e of the page. Under the nanme Montez.

BROMN
O her nanes.

COKE
What’'s the first?

BROMN
Roj as.

COKE
Dead. Manuel Rojas is dead. Wat’'s the next?

BROMN
Car donez.

COKE
Maria Cardonez |ives in Chi huahua.

BROMN
Look -

COKE
VWhat’'s the next!

BROMN
Sandoval .

COKE

Hect or Sandoval has never voted in this country. W have an
affidavit to that effect. W also have an affidavit fromCecilia
Mont ez, a worman who voted at 7:57, three mnutes before the polls
closed that night. And yet if you believe this list, you have to
bel i eve that two hundred ot her people, all of them supporters of
my opponent voted in precisely those very sanme mnutes. Well,
don’t believe that, your honor. | don't think anyone does. And
so | nove that we strike these votes and declare this election

i nval id.

JUDGE
| can’t do that.
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CCOKE
(EXPLCDI NG Wy can’t you?

JUDGE

Because this election is over, M. Stevenson. (BEAT) According

to this wire story, this election is over. (BEAT) The
deci si on’s been reached.

COKE
Well, you can reverse it.
JUDCE
No. | can’t. Even if I wanted to, | can't. [I’msorry.

(THE JUDGE BANGS DOWN THE GAVEL.)

JUDGE ( CONT' D)
Court is adjourned.

(I NSTANTLY THE LI GATS GO QUT ON EVERYONE
EXCEPT JOHNSON, WHO STANDS ALONE, | N SHOCK,
H S VO CE WHEN HE SI NGS QUI ET AND DEEPLY
MOVED, FRI GHTENED ALMOST.

HOWS I T FEEL

JOHNSON
HOWS I T FEEL, MR JOHNSON
HOWS | T FEEL
DO YOU THI NK THAT I TS REAL, MR JOHNSON
S IT REAL
S LI FE FOREVER CHANGED NOW
ARE YOU AWARE OF JUST HOW
YOU FEEL, MR JOHNSON
HOW YOU FEEL

ARE YOU W SE, MR JOHNSON
ARE YOU W SE

( SUDDENLY, ACROSS THE STAGE, THE LI GHTS
COME UP ON JI MW -- HE, UNLI KE JOHNSON,

FACI NG THE AUDI ENCE DI RECTLY, A WRY LOOK ON
H' S FACE, EVEN AS H S VO CE TAKES ON THE
EARNESTNESS OF JOHNSON S.)

JOHNSON AND JI MW
WLL YOU HEAR YOUR PEOCPLE' S VA CES
AND THEI R CRI ES
WLL YOU ANSVER VHEN THEY CALL YQU
OR | NSTEAD DO WHAT THEY ALL DO
ARE YOU W SE, MR JOHNSON
ARE YOU W SE
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(THEN, AGAI N, JOHNSON SI NGS ALONE.)

JOHNSON
PLEASE GOD, DON' T LET ME FALTER
PLEASE HELP ME DO WHAT' S RI GHT
DON' T LET ME BE M SGUI DED
CRY QUT IF | LOSE Sl GAT
REMEMBER WHAT |'VE SAID |I'D DO
AND WHAT |'VE SAID |I' D SAY
I WANT TO BE THE BEST | CAN
PLEASE HELP ME GOD, | PRAY

(AND ONCE AGAI N JI MW JO NS IN, AND AFTER A
MOMENT |'S JO NED BY STILL OTHERS, AN ENTI RE
CROAD OF PEOPLE. )

JOHNSON, JI MY, OTHERS
HAVE YOU LEARNED, MR JOHNSON
HAVE YOU LEARNED
DO YOU SEE THE WAY THE LI FE YOU CHOSE
HAS TURNED
WLL YOU DO YOUR VERY BEST NOW
MAKE SURE YOU DON' T FORGET HOW
YOU VE LEARNED, MR, JOHNSON
WHAT YOU VE LEARNED
WHAT YOU VE LEARNED

(AT THI'S, JI MW AND JOHNSON LOOK AT EACH
OTHER -- FOR THE FI RST TI ME REALLY TAKI NG
EACH OTHER I N -- WHEN SUDDENLY THE LI GHTS
RETURN TO NORVAL, AND AS THEY DO A CROAD OF
REPORTERS SQUEEZE | N AROUND JOHNSON. )

REPORTER 1
M. Johnson, hows it feel?

REPORTER 2
(OVERLAPPI NG Anything you' d like to say?

(BUT BEFORE JOHNSON CAN ANSVER, BAI LEY
BREAKS THROUGH FROM THE BACK.)

BAI LEY

Before he does, 1'd |ike to congratul ate our newest Senator --
REPORTER 1

M. Bail ey!
BAI LEY

(CONTI NUI NG THEN). .. and say just how proud we are...that he’l
our man in Congress.

be
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(JUST THEN, LADYBI RD RUSHES UP.)

Bl RD
Lyndon!
(AND BAI LEY TURNS TO HER, TIPPING H S HAT.)
BAI LEY
Ma’ am

(WTH THAT, THE REPORTERS TURN BACK TO
JOHNSON AS CONNALLY PUSHES THEM AVAY. )

CONNALLY
Come on, boys. Let’s break it up. Show s over.

(LADYBI RD PRESSES JOHNSON AGGRESSI VELY.)

Bl RD
(OVERLAPPI NG What was that?

JOHNSON
( SUDDENLY ANGRY) Not hing, Ladybird! Goddanmt, wl]l
you. . . not hi ng!

(CONNALLY TURNS TO NELLIE.)

CONNALLY
Nellie, cone on.

(CONNALLY AND NELLIE EXIT. AS THEY DO
JOHNSON TURNS BACK TO LADYBI RD. )

JOHNSON
Look, I"'msorry...I'"m.. It's just you don't gotta watch ne so
close. I'mdifferent now OK? 1've turned a new |eaf. (THEN,
EBULLI ENTLY) Now, cone on, let's go! |'mgonna be Senator! (HE

GRABS BI RD) Cone on, dammit! Let's go to the rally!

( SUDDENLY WE HEAR THE CROWD CHANT OF “LBJ,
LBJ, LBJ” AS THE STAGE SHI FTS TO THE

VI CTORY RALLY, AND THE ANNOUNCER ONCE AGAI N
APPEARS. )

ANNOUNCER
Ladi es and Gentl enen, our newest senator...,.M. Lyndon Bai nes
Johnson!

(WTH THAT, JOHNSON AND LADYBI RD BOUND ONTO
THE STAGE, THE CROAD CHANT CONTI NUI NG . .)
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JOHNSON
(CALLI NG QUT, JOYQUS) Wiat's that?

(THE CROAD CHANT BECOVES EVEN LOUDER AS
JOHNSON NOW APPROEACHES THE M CROPHONE. )

JOHNSON ( CONT' D)
(SHOUTING Well, all right! (HE THEN QU ETS THE CROAD) And thank
you fol ks, thank you so much. But now, |isten here, even though
| don't want to go into a big speech -- we've had enough of those
-- 1 do want to say a few words to a few people. First of all,
t hank you. Thank you to ny famly...(HE TURNS TO BIRD)...to ny
friends Nellie and John (THEY NOD TO JOHNSON, WHO THEN TURNS BACK
TO THE CROND) . ..and thanks also to the literally hundreds of
people, little people...(AT TH'S, THE LI GHTS COVE UP ON PARR
BROW, THE JUDGE, AND BAILEY)...all over the state...who did
their parts.

(HE WAVES TO FOURSOVE, WHO I N TURN WAVE
BACK AT H M)

JOHNSON ( CONT' D)
| couldn’t have done it w thout you.

(HE THEN TURNS BACK TO THE CROWD.)

JOHNSON ( CONT' D)
And finally, 1'd like to say a word about ny opponent.

(THE LI GHTS COVE UP ON CCKE.)

JOHNSON ( CONT’ D)
Coke. ..

(HE PAUSES, H'S VO CE FI LLED W TH FEI GNED
EMOTI ON WHEN HE RESUMES. )

JOHNSON ( CONT’ D)
...Wherever you are, thank you for keeping this race on the up
and up. You're a good man.

(WTH THAT, THE BAND AGAI N STRI KES UP THE
MUSI C -- AND JOHNSON TAKES HI S CUE.)

JOHNSON ( CONT’ D)
Li sten, everybody, | want you to all come see nme in Washi ngton
you hear? Till then, why don’t we sing it again..
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ALL
LYNDON JOHNSON, LYNDON JOHNSON
HE GREW UP POOR LI KE ALL OF YQU
HE KNOWS EXACTLY HOW YOU RE HURTI NG
THERE'S A LOT THAT -

( SUDDENLY THE MUSI C STOPS, AS EVERYONE ON
STAGE FREEZES -- AND OUT OF THI S FREEZE
COVES JI MW. )

VE PLAY TO WN - REPRI SE

JI MW
I N THE FI RST DAYS
OF A NATI ON
A DECI SI ON

BOUT THE WAY THAT
MEN ARE GOVERNED
WHO ARE RULERS
WHO S AFRAI D

LYNDON JOHNSON
WON ELECTI ON

NI NETEEN HUNDRED
FORTY- El GHT

AND HE TOLD US
WHEN HE WON | T
HE WAS READY
I T WAS FATE

(WHEN AGAI N THE LI GHTS DROP QUT ON
EVERYBODY EXCEPT JI MW.)

JI MW ( CONT’ D)
WE PLAY TO W N
OH...WE PLAY TO W N
(AND THEN THE LI GHTS FADE ON HI M AS WELL.)

END PLAY.



