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SONGS 

ACT I 

TECHNO-HUBBUB (Instrumental) 

NEW YORK 

ELECTRICITY CITY 

PEOPLE ARE NO DAMN GOOD 

SIGN TIIE DEAL SUGAR DADDY 

ELECTRICITY CITY (Reprise) 

COME PARTY 

ATMOSPHERIC MISERIES 

A-BOMB A NATION 

LOVE FROM TIIE HEART 

GUATEJ-1ALA 

HEADLINES IN TIIE POST 

FLIGHT TO TIIE SUN 

NEW DAY (HEAVENLY TUNE) 

UNZIP YOUR ZIPPERS 

GOLDEN DUMBELLS 

TOW AWAY ZONE 

BORN TO SHINE (Part 1 only) 

THE FIRST ROCK GROUP 

FRESH AIR BABY 

SEX 

RISE IN LOVE 

CAMOUFLAGE 

DINOSAUR IS DYING 

ROLL BACK TIIE ROCK 
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UNDERGROUND 

ONE BUN 

SONGS 

ACT JI 

I'M AFRAID OF SUGAR 

MUZAK 

I LIVE IN THE CITY 

GRAY SKIES 

SUN 

OZONE 

EARTH HURTIN' 

ABSOLIITELY SWING 

SEX GODDESS 

Pl.AliET LOVE 

BkAND NEW SNEAKERS 

BOl<N TO . StUNE 

SOMEDAY 
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ACT I 

Scene 1. A white flat wall cityscape of New York. 
PROJECTORS, on the front floor of the 
stage, shine ever-changing images up upen 
the actors as well as the wall behind; 
a kaleidoscope of places, faces, Pictures 
and headlines of timely incidents; an 
abstract and concrete collage of the city 
today, but in dark colors, grays and 
black and white. The headlight of a 

. subway train comes looming toward the 
AUDIENCE and rushes by. 
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OPENING MUSIC: "TECHNO-HUBBUB", a grating, 
gyrating movement. Stark white spetlights 
shoot up the aisles of the theatre and the 
CORPORATF. EXECS appear evervwhere. 
THEY are wearing suits and carrying 
briefcases, on their way methodically 
to work, repeating a _ dream-like pattern. 
SleeJ>Walking, THEY head toward the stage 
in SLOW-MOTION. Some float on the backs 
of orchestra seats, as the New York CitY 
streets dance. 

A BAGWOMAN wakes in a doorway to prepare 
her peanut butter and jelly sandwich 
breakfast, in another world, seemingly 
obl i v.ious to al 1, unti 1 SHE has to beg 
for coffee-money. 

THE CORPORATES 
NEW YORK "NEW YORK" 
YOU GCYITA HAVE IT YOUR WAY 
NEW YORK 
STANDING THERE IN THE IX>ORWAY 
NEW YORK 
SLINKY AND SULTRY YOU SALTY OLD STORK 
YOU GOT TO HAVE IT YOUR WAY NEW YORK 

NEW YORK 
YOU GOT ME UNDER YOUR SPELL 
MY GOOSE 
COOKE:{) IN YOUR KITCHEN OF HELL 
KEW YORK 
I'M SURE MY LUNGS ARE AS BLACK AS BURNT PORK 
YOU GOT TO HAVE IT YOUR WAY NEW YORK 

(enter BLOODSTONE, coat-collar up and wearing 
sunglasses, walking in a spat along the edge 
of the stage, separate from the others) 

BLOODSTONE 
WHEN AT FIRST I HIT TIIIS GYPSY TOWN 
JUST A POOR BOY WALKIN' UP AND DOWN 
WHEN I WASN'T LOOKIN' 
UNDER SOME BROADWAY MARQUEE 
TIIE BIG CEMENT APPLE TOOK A BITE Otrr OF ME 

(HE gets swallowed up in the crowd and exits) 
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THE CORPORATES 
NEW VORJC 
YOU TOOK HE Otrr TO A SHOW 
NEW YORJC 
YOU TAUGHT ME ALL THAT I KNOW 
NEW YORK 
AND LIKE SPAGHE'M"I I'M WOUND ROUND YOUR FORK 
YOU GO'n"A HAVE IT YOUR WAY NEW YORK-

(a continqent of ACT-UP appears: THEY choose to 
lie "dead" in the street in protest. Enter 
SALIVA and the WEIRDOS. a diverse qr-cup. 
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SALIVA, wearing black. with "ESCAPE THE TECHNOCALYPS E .. 
on the back of his leatheriacket. has a green-tipped 
spiked 1110hawk hairdo. HE is with his female counte r ~ 
part. EXIT. SALIVA Paints a whtte line around one 
one of the bodies on the street with his spraycan. 
A couple of banners pass by: "Earth First. People 
Second" and "Save the Earth". There is a mugqinq. 
a bashing, a shooting, a cop chase. a stabbing, 
an arrest. all this action being projected upen 
with headlines and imaqery in dark colors or 
qrevs and black and white) 

( SALIVA T - Shi rt: "NEW YORK suc,cs•·) 
SALIVA and WEIRDOS (up all night) 

DOWNTOWN TIIAT'S WHERE THE DREAM GETS REAL 
DOWNTOWN TIIAT'S WHERE WE WHEEL AND DEAL 
DOWNTOWN WHERE WE DO THE RAPPTN' ROMPINS 
DOWNTOWN WE PARK OURSELVES IN TOMPKINS 

DOWNTOWN WE ARE nfE PUNKS UNDERGROUND 
DOWNTOWN WE ARE THE LOST AND FOUND 
DOWNTOWN WE SUM- DANCE WE TWIST AND WE TORJC 
DOWNTOWN WE'RE NOT THE SLAVES OF NEW YORK 

THE CORPORATES 
NEW YORK 
THIS tS A CREEP SHOW FOR SURE 

SALIVA and WEIRDOS 
NEW YORK 
FILTHY AND STINKING MAHURE 

THE CORPORATES 
NEW YORK 
SIDEWALKS OF WEIRDOS, BIZARROS AND PUNKS 

SALIVA and WEIRDOS 
8 MILLION ALCOHOL CITY DRUNXS 

(INSTRUMENTAL OF "DOWNTOWN" SECT1ON. as 
SALIVA and - WETRDOS slaadance and the 
CORPORATES frug) 
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THE CORPORATES 
NEW YORK 
SLEEPING IN DANGEROUS BEDS 

SALIVA and WEIRDOS 
NEW YORIC 
PEOPLE WHO DANCE ON THEIR HEADS (breakdancer spins on 

his head) 
THE CORPORATES 

NEW YORIC 
CENTER OF CULTIJRE OF GLAMOUR AND GLOOM 

SALIVA and WEIRDOS 
ONE THOUSAND OOLLARS FOR RENT PER ROOM 

SALIVA (with EVERYONE doing background) 
I'VE GOT EYES, IMAGINATION TOO 
ALL OF US GUYS ARE .JUST PASSIN' THROUGH 
LIVIN' OUR LIVES CRAZY 
LOOKIN' FOR A LITTLE FIGHT 
SPARE A BUCK? 
FOR SURE I'LL PAY YA BACJC TOMORROW NIGHT 
SURE! 

TIIE CORPORATES 
NEW YORJC 
CI,:V WtTH DANGER IS FRAUGHT · 

SALIVA and WEIRDOS 
NEW YORK 
IT'S A RAT TRAP AND YOU'RE CAUGHT 

ALL 
NEW YORK 
THERE'S NO ESCAPING ON DONALD TRUMP'S YACHT 
YOU GOT TO HAVE IT YOUR WAY, WHY NOT 

I- J 



NEW YORK 
ONE NERVOUS BREAJC'DOWN TO GO 
NEW YORK 
ONE HOMELESS HUSTLE FOR DOUGH 
NEW YORK 
SPEEDING AND SPINNING AS OUYCK AS A QUARK 
YOU GOTrA HAVE IT YOUR WAY NEW YORK 

(enter JOE SCARED in raincoat, wearinQ glasses. 
business shoes, brown socks. no trousers) 

JOE SCARED 
ON A DINGY SUBWAY PLATFORM ONCE 
RAN INTO A GANG OF SCURVY RUNTS 
THEY WANTED TO ROB ME JUST BECAUSE I WASN•T BROWN 
THEY DIDN•T KNOW I HAD A GUN 
I HAD TO SHOOT •EH DOWN 

<HE opens his raincoat, flashing his gun. 
PEOPLE move awav) 

ALL 
Do the Sidewalk ... Do the SinP.walk ... 

(MUSICAL INTERLUDE: EVERYONE walks sidewavs) 

(PROJECTIONS of COPS and PARK POLICE tearinq 
down anti burning "Tent City .. of the Tompkins 
Square HOMELESS) 

THE CORPORATES 
NEW YORJC' 
YOU TOOK ME UNDER YOUR WING 
NEW YORK 
NOW LJKE SARAN WRAP I CLING 
NEW YORK 
A TOWN WHERE YOU DROWN OR YOU FLOAT LIKE A CORK 
YOU GOTI"A HAVE IT YOUR WAY NEW YORK 

NEW YORK 

SALIVA and WEIROOS 
NUEVO YORIC 

ALL 
I GOT YOU UNDER MY SKIN 
HDI YORX 
DRlJR'U:R ON YOU "ffl.Alf ON GJN 
NEW YORK 
NEW YORK ANONYMOUS I CAR• T GET FREE 
WHAT IS THIS HOOIXX> 
THIS MAGIC 
THIS VOODCX> 
OH WHAT IS THIS HOODOO YOU GOT ON ME? 

( 12-tone chords:) flEFf:f:f F f:f:f:fw NUEEEEEVOOOOO YORK! 
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Scene. 2. BLOODSTONE's Executive Office. atop 
the World Trade Tower. Electrjcity Citv.N.Y. 

(LIGH1'S UP BHTGHT on CORPORATI:!: ELITF., wit.h Br1efcases, 
Hand-held Computers and Micrownve Telephones) 

CORPORATE ELITE 
ELECTRICITY CITY U.S.A .. THIS HERE IS "ELECTRICITY CITY" 
ELECTRICITY CITY U.S.A. 
UNDER THE ROOF OF THE ROUGH TRADE TOWER 
UNDER THE SPELL OF THE SMELL OF POWER 
GOVERNMENT AND BIG BUSINESS IN THE HAY 
IN ELECTRICITY CITY U.S.A . 

(SIGN over BLOODSTONE's Desk: "THE FREE WORLD. INC . " 
"The New Order") 

ELECTRICITY CJTY U . S.A .. POW POW POW 
WHERE THE FUTURE IS JUST A BREATii AWAY 
WHOOP IT UP IN THE WARP OF NATIONS 
GOVERNMENTS AND BIG CORPORATIONS 
WHERE THE BIGGEST OF EGGS BY MEN ARE LAID 
HAPPY CAPITALISM ON PARADE 

THE DATA BANX COMPUTES ME 
"C Fl T INTO TIJE NORM UH! 
I'M COLLARED AND TJED 
lT SUITS ME 
T'M HAPPY IN UNIFORM UH! 

ELECTRICITY CITY U.S.A., HEY THIS IS 
ELECTRICITY CITY U. S.A. 
WHERE THE GODS WITH THEIR NUCLEAR TOYS ARE 
IT'S THE PLACE WHERE THE BIG BAD BOYS ARE 
ZILLIONAIRES MAKE XILLINGS EV'RV DAV 
IN ELECTRICITY CITY, MAKE 'EM PAV! 

(THEY tako Impartant Contracts from Briefcases) 

MY. ESSENCE, MY ISNESS 
I'M SMART AND I MEAN BUSINESS 
MY ELEVEN P • M. 1-'l DGETS 
CAN BE CURED BY SEVEN DIGITS 

DO 00 00 
DO 00 DO DE-00 THE STOCIC MARKET CONGA 
DOUGH DOurm DOUGH 
YEAH 00 Gl!.1 TiiE OOUGH THE STOCK MARKET CONGA 
GET THE DOUGH 'CAUSE WE'RE IN THE KNOW 
STASH THE CASH BEFORE TiiERE'S A CRASH 
DEE DEE DE-DEE DEE 
VOH-OOUGH-DEE-DOUGH 
HA HA HA HEE REE 
HO HO DE HO 
WHOA WHOA WHOA . . . CRASH! (MUSIC OUT as THEY collide) 

(Contract Pages fly) 
Oh no! ... my contracts ... my digital printouts ... these are 
my paqes . . . these are mine ... where• s mine? . . . hands off! 
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(FLASHING DOLLAR SIGNS above Elevator Doors, 
with Chimes) 

CORPORATE ELITE 
Here he comes! Her e he comes now! The boss of bosses ... 
Uxmar Bloodstone, the sweetest man alive ... Sugar Daddy! 

(Elevator Doors open to OMINOUS MUSIC. Smoke and 
Dollar Bills fly; BLOODSTONE -stands there in an 
Enormous Suit with Five Pairs of Leqs. ANITA, 
his wife, stands beside him) 

BLOODSTONE SIR, GOOD MORNING SIR 
BOODSTONE ENTER, TAKE STAGE CENTER 

(BLOODSTONE and ANITA gets off Elevator, _ his Five 
Pairs of Legs well-coordinated. THEY cross to 
Stage Center) 

(to AUDIENCE:) HE MADE HIS FANTASTIC FORTUNE 
IN OIL, PETRO-CHEMICALS AND CHLOROFLUOROCARBONS 

BLOODSTONE 
Shhhhhhh ... 

CORPORATE ELITE 
Shhhhhhhhhhhhhhh . .. 

BLOODSTONE 
s 

ANITA 
Shhh! 

(outside the Floor-to-Ceiling Window, an American 
Flag is being raised. It catches the wind) 

BLOODSTONE 
I AM PRESIDENT OF THE FREE WORLD, INCORPORATED 
AND CHAIRMAN OF THE TRANS-NATIONAL MEGACONGLOMERATES 
WITH FINGERTIP POWER ... 

(HE pushes a Button and the Enormous .. Big Joke" 
Suit falls away, revealing inside it the other 
4 PENTAGODS: SHARK, SHin-Y, CONTROL and the 
GENERAL. THEY are all laughing, until BLOODSTONE 
starts up again) 

THE WORLD IS ENOUGH 
AND BUSINESS IS TOUGH 
AND THE TRADE IS ROUGH 
UP HERE ON THE ROOF 
OF THE ROUGH TRADE TOWER 

- ··-· 

CORPORATE ELITE (salivating with greed) 
ONWARD AND OUTWARD TO THE STARS 
ONWARD AND OUTWARD TO PLANET MARS 

BLOODSTONE (minor emotional breakdown) 
C>cx:>c>cx:xxX> • • • Ocx:xx:xxxxx:>C . . . Oc><:x:x:lc>QCX)C)C)C)C) • • • 

(SPOTLIGHT on BLOODSTONE, and HE quickly recovers) 
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BLOODSTONE "PEOPLE ARE NO DAMN GOOD .. 
I WISH I COULD LOVE THE HUMAN RACE 
I'M SURE THAT I'D LOVE IT IF I COULD 
I WISH I COULD LOVE THE HUMAN RACE 
BUT PEOPLE ARE NO DAMN GOOD 

PENTAGOD~ (~oming into BLOODSTONE'S SPOt} 
OOD OOD OOD OOD OOD OOD OOD 
OOD OOD OOD OOD OOD COD OOD 00D 

BLOODSTONE 
I WISH I COULD LOVE THE WAY IT TALKS 
THF. WAY THAT TT GOSSIPS. SOUEELS ANO- SOWAUKS 
I WISH I COULD LOVE IT AS I SHOULD 
BUT PEOPLE ARE NO DAMN GOOD 

PENTA.GODS 
OOD OOD COD COD OOD COD COD 
OOD OOD COD COD OOD COD COD COD 

BLOODSTONE 
THE HUMAN RACE HASN'T GOT A HOPE 
I'M NOT A COCK£"VED OPTIMIST 
AND IF YOU SEE A LOT OF HOPE 
YOU BEIIEF. SEE AN OCULIST 

'CAUSE PEOPLE AR~ PERMANENTLY DEPRAVED 
I'LL BE A HERMIT IN A CAVE 
THOUGH I ADORE A NEIGHBORHOOD 
NEIGHBORS ARE NO DAMN GOOD 

PF.NT.A.GODS 
OOD OOD COD OOD OOD COD 00D 
OOD OOD OOD COD OOD COD COD OOD 

BLOODSTONE 
THERE'S NOT A THING I'LL TAKE FOR A BRIBE 
t NEVER WILL LOVE THE HUMAN TRIBE 
MORE AND MORE IS THE TRUTH UNCLAD 
PEOPLE ARE SO DAMN BAD 

PENTA.GODS 
AD AD AD AD AD AD AD AD 
AD AD AD AD AD AD . AD AD AD 

BLOODSTONE 
I'VE SEARCHED FOR A CAUSE THE WHOLE WORLD WIDE 
TO LOVE THE SPECIE ANTHROPUS 
MY RESEARCH DON I FIND THAT I'D 
MUCH RATHER LOVE AN OCTOPUS 

I WISH .I COULD LOVE THE HOMOSAPE 
I WISH I COULD LOVE ITS. GOOFY GAPE 
IN THE BEHALF OF BROTHERHOOD 
BUT BROTHER IS NO DAMN GOOD 

PENTA.GODS 
OOD OOD COD OOD OOD COD OOD 
OOD OOD OOD OOD OOD OOD OOD OOD 
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BLOODSTONE and PENTAGOOS 
OUR ATTITIJOE'S ourrE UNORTifOOOX 
WE HOPE YOU ALL CATCH TifE CHICKENPOX 
WISH WE COULD LOVE YOU AS WE SHOULD 
Btrr YOU ICNOW YOU'RE NO 

YOU KNOW YOU'RE NO 
YOU ICNOW YOU'RE NO 

( to each other: ) 

ANO YOU KNOW 
YOU'RE NO 
DAMN G00000000CXX)0 
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ALL (ANITA and CORPORATE ELITE joining : } 
000 000 000 000 000 OOD OOD OOD OOD 

(the aroused CORPORATE ELITE charge the Desk 
and spread their Contracts out in front of 
BLOODSTONE) 

SIGN TifE DEAL 
SWEETEN US UP 
SIGN THE DEAL 
FILL OUR CUP 

CORPORATE ELITE 
SUGAR DADDY 

SUGAR DADDY 

BLOODSTONE 

"SIGN TifE DEAL SUGAR DADDY" 

Al l this fuckin' fine print, what about the 
chlorofluorocarbons? 

CORPORATE ELITE (as one) 
They're the new SUPER chlorofluorocarbons. They're SAFE! ! ! 

BLOODSTONE (starting to sign) 
HOT MEGABUCKERS/ENERGY SUCKERS/ATOMIC WASTE TRUCKERS 

CORPORATE ELITE 
IT'S ALL ABOtrr POWER 
WE GOT IT IN TIIE TOWER 
F.V'RYBODY TAKE A RADIATION SHOWER 

(ANITA joins the madness, leaping onto the Desk 
and dancing while BLOODSTONE goes on signing) 

ANJTA BLOODSTONE 
SIGN THE DEAL SUGAR DADDY, OH YOU KID! My wife, my wife ! 
WE'RE ON TOP OF TifE PYRAMID 

ANITA and CORPORATE ELITE 
WE'RE ON TOP WE'RE ON TOP 

CORPORATE ELITE 
WE CAME IN WITif TifE LOWEST BID 

SUGAR DADDY SUGAR DADDY SIGN RIGHT HERE 
SUGAR DADDY SUGAR DADDY MAKE IT CLEAR 
A SUGARY FROSTING TO BE SURE 
YOU'VE GOT TifE SWEETEST SIGNATURE 

(THEY kiss the signature on the Contracts) 
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BLOODSTONE 
u~t 's get the hell out of here! 

(the ELlTF. freeze and bounce with just. one finger 
up in the ajr. as BLOODSTONE, /\NITA and the 
PENTAGODS get jntn the Elevator) 

CORPORATE ELITE (bouncing) 
000 DCX) DOO 000 DCX) DOO -000 DOO DOO 
DOO DOO DOO 000 DCX) DOO 000 DOO 000 . .. 

(LIGHTS DOWN on CORPORATE ELITE. 
LIGHTS UP onlv on descending Elevator, 
moving at an ever-quickening speed, 
going down, down, down, way down. 
The CORPORATE ELITE sing from darkness:) 

CORPORATE ELITE (in dark) 
ELECTRICITY CITY U.S.A. "ELECTRICITY CJTY" 

(Reprise) 
BLOODSTONE, PENTAGODS, ANITA (in Elevdtor) 

DOWN WE GO 

CORPORATE ELITE 
£1.ECTRlCJTY CITY ALL TiiE WAY 

ALL 
WHE.tlE TiiE GODS WITH THEIR NUCLEAR TOYS ARE 
IT"S THE PLACE WHERE THE BIG BAD BOYS ARE 
ZlLLIONAIRES MAKE KILLINGS EV'RY DAV 
IN ELECTRICITY CITY 

ANITA 
00-AA 

ALL 
ELECTRICITY CITY 

ANITA 
AA-00 

ALL 
ELECTRICITY CITY COME WHAT MAY 
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Scene 3. Back on the Street . 

(the CORPORATES transform, take off their jackets. 
change clothes down to jeans and informal wear. · 
jogaing pants. etc .. becoming MEMBERS of THE 
ASSOCIATION TO SAVE SOClETV - THE A.S.S. 
Some wear oil-smeared clothes and qas masks. 
One man is dressed as a clown with .. RONALD McTOXIC .. 
on his chest. Two people on bicvcles. And a 
woman dressed as MOTiiER EARTii. in a globe. 
THEY mingle in a friendly manner with the WEIRDOS. 
picking up Placards and Banners. 
Placards: "WAKE UP! SAVE THE EARTii". "STOP POLLlITION 
REVOLUTION", "FOSSIL FUEL JUNKIES", "DON'T EXXONERATE 
THE CORPORATIONS", "SUBVERT TiiE DOMINANT PARADIGM", 
etc. Banners: "TiiE ENGINES STAY COOL AS WE CYCLE 
THROUGH TiiE FORES1'S", "REAL EVES REALIZE REAL J.JES" , 
"EARTii FIRST", '!ESCAPE THE TECHNOCALYPSF." and 
~'THE ASSOCIATION TO SAVE SOCIETY") 

COME PARTY 
COME PARTY 

THE A.S.S. 

COME PARTY WITH US 

COME PARTY 
COME PARTY 
COME PARTY WITH US 

"COME PARTY" 

(MOTHER EARTii turns slow cartwheels) 

COME PARTY 
COME PARTY 
COME PARTY WITii US 

COME PARTY 
COME PARTY 
COME PARTY WITii US 

(a party mcx:xi turns serious:) 
DO'M"Y DIGGERS and THE A.S.S. 

ATMOSPHERIC MISERIES "ATMOSPHERIC MISERIES"" 
DIRTY WINDS AND ACHING TREES 
RUINED RIVERS, TOXIC SEAS 
SO MANY ENDANGERED SPECIES 

SWIRLING WORLD, GYRATING GLOBE 
SHIMMERJNG LUMINESCENT SPHERE 
LIVING BREATHING SOLAR SATELLITE 
SHE'S BEEN DUBBED THE PLANET OF TiiE VEAR 

GLOBAL WARMING CO 2 

GREENHOUSE TIME FOR ME AND YOU 
MOTliER EARTH, THROW ANOTiiER BOMB AT HER 
AND SHE WILL BE BUSTIN' OUR TiiERMOMETER 

(NOTE: the characters EXIT and STRESS, who 
have entered on Bicycles, play the Accordion 
and Glockenspiel during this song) 
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AS WE GO ON MAKING LITTLE OZONE ERASURES 
MOTiiER EARTH rs· GONNA BE MELTING HER GLACIERS 
DROPPING ICEBERGS IN HEF DRlNX TO BEAT THE HEAT 
~D GUESS WHAT, YOU AND I WILL BE ROAST MEAT 

SALIVA, STRESS and THE MEN 
RADlATION LEVELS HIGH 
PLASTIC GARBAGE BAG CLOUDS FLOATING BY 

(helium-filled garbaqe bags float by) 

RAIN OF BURNING ACID ON THE TREES 
EARTH HAS GOT A CASE OF ATMOSPHERIC MISERIES 

THE WOMEN 
ATMOSPHERIC MISERIES 
PULL THE PLUG ON PCB'S 
OUR DIOXIC TOXIC LIVES 
HUMAN RACE DONE IN av PF.STlCIDES 

THE MEN 
LIFE OlIT-OF-BAl.ANCE 
WORLD ON THE ROCKS 

I ·-1 1 

VIRAL EPIDEMICS POUR FROM PANDORA'S 
SPILLING POOLS OF DIESEL FUELS 

BOX ( TiiEY open 

AND HERE'S THE DISEASE 
I GUESS WE GOT A CASE OF ATMOSPHERIC 

ANOTHER GROUP 
RAINFOREST BURNING 
RUBBER TAPPERS SHOT DEAD 

Pandora's - Box ; 
Smoke and Troubl e 

MISERIES fly out) 

GREED AND LUST FOR POWER GOING STRAIGIIT TO THE HEAD 
INDUSTRIAL POLLUTERS STAND BEHIND THE BULLET SHOOTERS 
ABUSE OF ALL OUR POWER 
IT'S THE STRIKING OF THE HOUR 

THE WOMEN 
GLOBAL WARMING HOT Pl.ANET 
GLOBAL WARMING HOT WOHLD 
IT'S A RATHER HOT Pl.ANET 
SO HOT WE CAN'T STAND IT 
1T'S NOT HOW WE PLANNED IT 

TiiE MEN 
THE WATER UNDRlNICABLE 
A FUTURE UNTHINKABLE 

TiiE WOMEN 
GLOBAL WARMING HOT Pl.ANET 
GLOBAL WARMING HOT TOWN _ 
IT'S A WARNING HOT Pl.ANET (GODDAMMIT) (HOTDAMMIT) 
A RED HOT POTATO THAT WE CAN'T PUT DOWN 
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TIIE MEN 
AND WE'LL DIE OUT JUST LIKE TIIE DINOSAURS D£D 
TIIERE GOES OUF EGO OUR LIBIDO OUR ID 

I-12 

TIIEN TIIE BUGS AND JNSECTS WILL JNHERIT OUR MUSEUMS 
VINES WILL GROW UP INSIDE OUR SKVSCRAPIN' MAUSOL~'1.JMS 

ALL 
GLOBAL WARMING 
GLOBAL WARMING 
GLOBAL WARMING 
IT'S A HOT WORLD 
IT'S A HOT WORLD 
IT'S A HOT TOWN 

(BLACKOUT) 
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Scene 4. The Computer War Game Center. 

(doors of Elevator open. BLOODSTONE, ANITA 
and PENTAGODS enter, ANITA seeing the place 
for the first time. SCIENTISTS and ENGINEERS 
move about, or exhibit extreme concentration 
at various Desks, Stations, on Bridges above. 
Long white lab coats. To one side there is a 
large Teleglobe Screen, upan which is an 
Electronic Map of the World, changing into a 
Map of the U.S. with flashing '"X" marking 
location of Electricity City on east coast) 

PENTAGODS (entering) 
ELECTRIC X 
ELECTRIC X 
ELECTRIC X 
ELECTRIC X 

(BLOODSTONE and PENTAGODS get into special "Druid" 
Gowns with Hcxxis, held by ATTENDANTS, as the 
SCIENTISTS and ENGINEERS join in the chant:) 

SCIENTISTS and ENGINEERS 
ELECTRIC X 
ELECTRIC X 
ELECTRIC X 
ELECTRIC X ... 

(BLOODSTONE and . PENTAGODS now move swiftly to 
the large TABLE/COMMAND POST for .. The Ritual••. 
ANITA follows them evervwhere, observing all) 

BLOODSTONE (intoning) 
We are the Pentagods. (HE makes secret eye-signal) 

SHARK, SHIFi'V, CONTROL, GENERAL 
We are the Pentagods. (eye-signalling each other) 

· (the SCIENTISTS and ENGINEERS join in:) 

SCIENTISTS and ENGINEERS 
You are the Pentagods. (eye-signal) 

ANITA (feeling surrounded) 
Oh, my! 

BLOODSTONE 
We are situated at the focal paint of the greatest 
power on the planet. X marks the spat. 
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CON"fROL (at Map with Electronic Pointer) 
We are in the X-Position. 

GENERAL 
The Computer War Game Center. 

ANITA 
Oh! 

SHARIC and· ·SHIFTY 
Three miles deep beneath Electricity City! 

ANITA 
Oh! 

BLOODSTONE (into echo-vocoder mic:) 
We came from the mud, we were nothing but amoebi. 
and now we are gods filming the atoms. And I am 
the god of gods with fingertip pewer ... 

(HE turns a Key and pushes a Button. causing to 
rise from Table a ~lashing-Red Super-Button, 
sign painted on its side: "U.S . A.- New Order .. ) 

(on Screen: .. FIRST STRIICE .. ) 

(SOUND EFFECT: bass rumbling, as Button rises) 

ANITA 
What's that?! 

BLOODSTONE 
The all-out-atomic-war-big-bang-button, ccxle-named 
Fratricide. Here is the pewer to wipe out all life 
on earth. 

ANITA 
Holy Star Wars! 

BLOODSTONE 
I pray I never have to push it. 

CONTROL 
Let us pray . .. Pet-lTA G- t;O.::i ( · ,:t c ,,.- ", ') 

.. ·- · .. ~ ' . \ . 

lJ ,;- F ~- ~-i... ,.', ,~ 0 ~vF'~-~u '- s ~ /:{.:r- t l "{ {) ,v -
F :-, rl, 1,..,r:: c ~r ;v· / t ~ ~,c ~tcx5bsTOWE (intoning, out-of-tempe) 
WE CAN "A-BOMB A NATION" 

PENTAGODS 
00- AA 

BLOODSTONE 
A- BOMB A NATION, WE CAN 

PENTAGODS 
00-AA 

BLOODSTONE 
A-BOMB A NATION, WE CAN 

PENTAGODS 
00-AA 
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BLOODSTONE 
A-BOMB A NATION, WE CAN 

PENTAGODS 
AA-00 

BLOODSTONE 
A-BOMB THE WORLD IF WE HAVE TO 
WE CAN A-BOMB THE WORLD .. . 
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BLOODSTONE, PENTAGODS, ANITA ( in tempe) 
WE CAN (clap clap) A-BOMB A NATION 
WE CAN .. .. A-BOMB A NATION 
WE CAN .. .. A-BOMB A NATION 
WE CAN .. .. A-BOMB THE WORLD IF WE HAVE TO 
WE CAN A-BOMB THE WORLD 

BLOODSTONE 
Everybody sing ... 

WE 
WE 
WE 
WE 

(SCIENTISTS, ENGINEERS and AUDIENCE join in. 

CAN 
CAN 
CAN 
CAN 

THEY all get qujte rambunctious now, with 
BLOODSTONE outrageously bumping and grinding:) 

ALL 
(clap clap) A-BOMB A NATION .. .. A-BOMB A NATION .. .. A-BOMB A NATION .. .. A-BOMB THE WORLD IF WE HAVE TO 

BLOODSTONE 
AND WE MIGIIT ... 

CONTROL 
We might have to blow the bejeezus out of 'em ... 

ALL 
WE CAN AAAAAAAAA-BOMB THE WOOOOOOOORLD 

(a Move Clip of an Atomic Explosion fills 
the stage) 

(there is a commotion to on~ side where SHARK 
has Deen handed a Communique. HE comes to 
BLOODSTONE) 

SHARK 
Bloodstone, we just received an ultra-urgent communique. 

BLOODSTONE 
What now? 

(an ENGINEER pushes a Button, bringing up on 
Screen image of the Y-13 Nuclear Reactor on 
jungle mountaintop) 



I 
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SHARX and SHIF-rr' 
The V-13! 

(SHARX be9ins shaking. BLOODSTONE. ANITA and 
ALL look up at Screen) 

BLOODSTONE 
There she is. the Dirty Monster .. 
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SHARX. SHIFTY. CONTROL. GENERAL (in heavy whisper) 
The Dirty Monster! 

CONTROL (aside to AUDIENCE:) 
Our experimental thenno-dvnuclear reactor. 

GENERAL (aside to AUDIENCE:) 
The qreatest plutonium Producer in the world. 

SLOODSTONJ; 
She"s ooroeous! 

SHARJC 
But there•s been a leak in the main cooling system! 

(SHIFTY comes over to SHARX and reads 
Communique over his shoulder) 

SHirrY 
.. The V-13 is leaking vast quantities of undesirable 
substances into the Guatemalan waterways ..... 

SHARJC 
They need your approval to shut her down at once! 

GENERAL 
No way! We need that plutonium for our bombs. our 
space reactors. our nuclear engines · and rockets! 

SHirrv 
Isn•t plutonium the most toxic chemical on earth? 

BLOODSTONE 
Shhhh! 

GENERAL 
So what? That's why we hid her down there in Guatemala ! 

W~ knew it would be a leaky operation when we set it up ! 

SHARJC 
But the whole thing could melt down! 

BLOODSTONE 
I'll be ruined ... 

(now CONTROL reads over SHIFTY and SHARJC's 
shoulders) 

CONTROL 
They wanna relocate ... 

BLOODSTONE 
Relocate? You know what that'd cost? 

CONTROL 
It's a necessary expense. 

(ANITA emerges from the Booth. quite radioactive) 
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SHARK, SHIFi"Y, CONTROL (reading in unison) 
"On the orher side of the mountain there is an 
unchart.ed territory." 

ANITA 
Uncharted territory?! 

(map of area comes up on Screen and CONTROL 
goes to it, using Electronic Pointer, as 
SHARK and SHIFTY read -from Communique:) 

SHARK nd SHIFi"Y 
"Ringed by mountains, a natural barrier should there 
be a meltdown anytime in the near future." 

SHARK 
We're playing with disaster! 

ANI-TA 
Uxmar, there was just something on TV ... 
Wha~ are you going to do al:x:)\.t:"Dorothy Diggers? 

BLOODS'I:'ONE 
Who? 

ANITA 
Dr. Dorothy Diggers. the famous anthropelogist! 

BLOODSTONE 
What about her? 

ANITA 
She's in Guatemala right now. She's discovered an 
uncharted territory, and she's going in! 

SHARK 
Could it be the same place you want to relocate the 
Dirty Monster? 

PENTAGODS 
Shhhhhhh! 

BLOODSTONE 
General! 

GENERAL 
Yes? 

BLOODSTONE 
Get our flight ready. We're going south! 

SHARK 
South?!!! 

GENERAL 
Yes. sir! (snappy salute) 

CONTROL and SHIFTY 
A little vacation? 

I-17 
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ANITA 
You're not going down there! 

BLOODSTONE 
We don't want Dorothy Diggers snooping around our 
territory, do we? 

ANITA 
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Dorothy Diggers! She's back in our lives, isn't she? 

BLOODSTONE 
Drop it, Anita! That was over long ago! 

ANITA 
Tell me, was it a passionate affair? Don't tell me ... 

I BLOODSTONE 

I 

I 
I 
I 
I 

I 

Yes! It was passionately passionate ... 

(ANITA screams and grabs him) 

Get off me . . . 

(BLOODSTONE flings ANITA to floor) 

(SHE takes a Flask from her Purse and swigs, 
then takes out a Mirror and talks to her face) 

I've taken the reproductive hormones and the goats' 
milk beauty regimen and the baby lamb placenta shots 
and the collagen from bumble bees' asses and the horse 
Piss capsules. What more do you want? 

(SHE slams the Mirror back into her Purse) 

ANITA 
LOVE FROM THE HEART 
TEARING ME APART 
LOVE FROM DEEP WITiiIN 
BURNING LIKE A SIN 
LOVE SO F1ILL OF PAIN 
SLOW-MOV!N" HURRICANE 
DON'T YOU SEE 
I ' M YOUR BABY 

LOVE FROM niE LIPS 
GLADYS AND THE PIPS 
LOVE FROM ME TO YOU 
WITH THIS WHAT SHALL I DO? 

! TH I~ LOVE HERE IN MV EVES 
AS BLOOD TURNS INTO TEARS 
DON'T YOU SEE 
I'M YOUR BABY 

"LOVE FROM THE HEART" 

PLEASE ... IS IT ONLY FOR THE BEES? 
HELP ME FIND THE WORDS . .. 
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BLOODSTONE 

LOVE IS FOR TIIE BIRDS ... you know it is ... 

ANITA 

LOVE HERE ON MY FACE 
MIRROR OOESN'T LIE 
LINES THAT DON'T ERASE 
NO KISS AND NO GOODBYE 

TiiE TRUTH OF LOVE: IS PLAIN 
ANU WHEN YOU LOVE IN VAIN 
YOU'RE NOT SMART 
IT CAN KILL YA. LOVE FROM TiiE HEART 
YOU STILL WANT IT. LOVE FROM THE HEART 
INCURABLE LOVE FROM TiiE HEART 

GENERAL (hanging up Phone) 
Excuse me, sir ... 
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BLOODSTONE (pryinQ ANITA's fists from lapels ) 
Yes? 

GENERAL 
The flight is ready. 

BLOODSTONE (to PENTAGODS) 
Com'on ... 

ANITA 
Don't QO, Uxmar. don't leave me alone . I'll drink ... 

BLOODSTONE 
Go to the Betty Ford Clinic! 

ANITA 
Go to Egomaniacs Anonymous! 

BLOODSTONE 
I'm going to Guatemala! 

(exit PENTAGOS and BLOODSTONE) 

(BLACKOUT) 
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(IN TiiE DARKNESS, we hear sounds of a Jungle; 
chin>ing and sqwuaking) 

VOJCE IN DARKNESS 

GUATEMALA "GUATEMALA" 

HAVE YOU EVER BEEN TO GUATEMALA? 
IN AMERICA CENTRAL-E 
YOU ARE SURE TO FIND A PAL 

(LIGIITS UP) 

~ 5 A Ra1·nforest Thicket, heavy entanglement ~ccne . 
ot plants and vines. 

(DOTTY diggers stands trapped in vines about 
her ankles) 

GUATEMALA 
TAKE A LITTLE TRIP TO GUATEMALA 
WHEN THE MOON 1 S FULL ABOV~: 
YOU MAY EVEN FALL JN LOVE 

NOW SOME TRAVELLERS WOULD LIKE TO SEE 
AN OPERA AT LA SCALA 
BUT ME THAT'S NOT MV CUP OF TEA 
I'D RATHER CLIMB A TREE IN GUATEMALA 

GUATEMALA 
ORCHIDS GROWING WILD IN GUATEMALA 
AND WHILF. COLLECTING MV SAP 
I'LL PUT THIS PLACE ON THE MAP 

(SHE plucks an interesting Plant Specimen 
which SHE puts in a Jar from her Backpack. 
And SHE labels it carefully) 

THE uttCHARTED 
THE UNDOWN 
THE UMEXPLORED 
nlAT'S MY TERRAIN 
I DON'T COMPLAIN 
I'M NEVER BORED 

TV GOTCHA? 
, .1UST SAY NO! 

SAY: HEY! I'M NO COUCH POTATO 

GUATDL\LA 
WHEN YOU'RE FLOATING IXJWN nlE RIO GUAVA 
GREETING NATURE IN niE RAW 
YOU WILL LOVE GUATDtALA 
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(SHE takes off her Backpack and 
Pith Helmet. looks at her Watch. up at the 
Sun's pesltion and then to her Compass) 

OOTTY 
My watch and compass have gone berserk . .. 

(SHE bends down and disentangles her feet. and 
stumbles forward. suddenly discovering the AUDIENCE:) 

Oh, hello! You ~re the first people I've come across. 
I'm Dorothy Diggers from Baltimore. Maryland. I'm an 
anthropelogical-ethnoleyist, a sociologist. a zoologist. 
a sexual psychologist. I study tribal lite. And I'm 
a botanist. I'm looking for health secrets much needed 
by our own civilization gone so very sick. I'm looking 
for plant specimens, herbal cures, native medicines. 
I dig for roots. I am so grateful to the A.S.S. who is 
spensoring me, the Association to Save Society. And 
this rainforest has magic ... 

AVA ZUJCA MAMA 
AVA BOVA BAVA 

TREE HUMPERS ( in trees above, unseen by OO'M"Y ) 

LAVA RIO GUAVA 
00 ME LA JC,\ CHOOMBA 
CHEECHEE PAPAGAYA 

D01i"V (sits on Tree Stump and chirps like a b ird) 
COME AHO TUE ME 
TO nfE CORAZON D'AMOR 
™AT'S WHAT I'M HERE FOR 
I'M IN SEARCH OF nfE J'UNGU: OF LOVE 

TREE HUMPERS 
J'UNGLE LOVE 

001 lY 
IN SEARCH OF nfE J'UNGU: OF L0-O-OVE 

GUATEQJ..A 
IT'S nfE FANTASY OF GUATDIAU 
I AM OORO'nfY FOR SURE 
NOT OP' OZ 
BUT OF L'AMOUR 
I'M OOROTHY IAMOUR 

GUATDIAI.A 
TREE HUMPERS 

(DO'M'V waves q(")Odbye and trud~es 
~ o~. LIGHTS FADE) 
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Scene 6. Back on the Street. 

{to one side, AURORA, a baglady, weari~g a whi1e 
filter mask over her mouth and nose, squints at 
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a story in the N. Y. Post, winces, then scans the 
headlines whiC".h SHE can read better without aiasses . 
SHE shakes her head in dismay. THE A.S.S. and 
WEIRDOS go off. but SALIVA and ~IT remain behind 
to observe AURORA as SHE drags two large plastic 
bags along. SALIVA wants to listen to her mutterings. 
AURORA lowers her mask and rants:) 

AURORA 
This world is too muckin' fuch! One billion trillion 
people starvin' to death. Ten billi~n zillion tons 
of garbage burnin' out of control. This monoxjde oJanet. 
You gotta chew your air before you swallow it .. 

{ SHE nmunages through one of he_r bacis, holds up 
empty Coke can. throws it down and diqs deeper, 
bringing up a Can of Slim-Fast> 

Uh-uh ... 

(SHE throws down the Slim-Fast and digs) 

Here. these are the ones ... 

{brings out two Sprite cans connected bv a string) 

Diet Sprite! Clear as a bell. 

(SHE talks into one Can. puts the other to her ear:) 

Moondooqie Base to Solar Plexus On~. come 1n, Ramon! 
Are you there, Ramon? Hello hello ... Ramon, get a life! 
Do you ever answer your messages? Are you in? Pick up! 
It's me, Aurora, goddess of the dawn. remember me? 
I'm radioactive now ... S.O.S.! Do you care? 
s.o.s., YOU S.0.8. ! I phone him. I fax him, butt get 
no satisfaction ... 

(SHE swigs from big bottle of Evian) 
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(AURORA uses the emotv Sorite Cans tor transmission 
at her sonq. later drooping them back into her baq. 
when SHE goes for ~he Aspirin . SALIVA takes notes) 

"THE HEADLINES lN THE POST" 

TiiE HEADLINES- IN THE POST ARE TOO - DEPRESSING 
RAMON DEAR GOD ABOVE WE NEED YOUR BLESSING 
BEFORE TiiE WHOLE DAMN WORLD BECOMES HYSTERICAL 
WON'T YOU COME ON DOWN AND MAKE A MIRACLE 

RAMON TiiE STARS ON HIGH ARE GAILY TWINKLING 
BUT WHAT'S YOUR PLAN FOR MAN, GIVE TiiEM AN INKLING 
TiiE PEOPLE NEED TO KNOW WHERE TiiEV ARE HEADIN' 
LET'S HOPE IT'S SOMEPLACE ELSE. NOT ARMAGEDDON 

WITii PEOPLE KILLING PEOPLE FOR RELIGION 
I GUESS TiiE DOVE OF PEACE IS JUST A PIGEON 
IF YOU'RE NOT ONE OF US YOU'RE ONE OF THEM, TiiEV SAY 
AND EVERYONE HAS SOMEONE TO CONDEMN TODAY A AV- A-A "i 

WITH VICTIMS OF INSANITY AND SUFFERIN' 
NO WONDER THEY NEED DRUGS. I NEED A BUFFERIN (goes into Ba~ > 
WHAT KIND OF DRAMA TiiIS . IS IT SATIRICAL? 
WON'T YOU COME ON DOWN AND MAKE A MIRACLE? (takes pill 

with Evian) 
THE HISTORY OF MANKIND IS APPALLING 
RAMON, DEAR PLAYWRIGHT, TIME TO QUIT YOUR STALLING 
RAMON DEAR GOD ABOVE US WE ARE LACKIN' A 
GOOD OLD FASHIONED DEUS EX MACHINA 

TRACKIN' BACK ON YA 

THE HEADLINES IN THE POST ARE TOO DEPRESSING 
RAMON DEAR GOD ABOVE WE NEED YOU BLESSING 
BEFORE TiiE WHOLE DAMN WORLD BECOMES HYSTERICAL 
WON'T YOU COME ON DOWN AND MAKE A MIRACLE 

You have to come to the rescue ... 

COME ON DOWNAND MAKE A MIRACLE 

Hey. kids, YOU crazy punks. yeah. YOU. you. YOU ... 
get - over here and help me with this ... 

(SHE opens her other Baq and SALIVA and EXIT 
help her take out an awkward obiect) 

I'll tell ya, ~hat acid rain has been hard on my wings . 

(TiiEV lay the object on the street, and AURORA 
removes the protective plastic wrapping) 
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Look at them dead things. Maybe thev still work. 
(SHE kicks them) I'm crazy but ·I'm not crazy but. 
I'm crazy. Hook · 'em on me, and hook me up, hook me 
t.o the skyWires. 

(SALIVA and EXIT hook the Wings on AURORA and 
then hook one of the SkyWires to her back. 
THEY lift her legs off the floor, hooking them 
to two other Skywires) 

I'm going up to that solar star to talk to that dumb 
blond ex-boyfriend of mine. I made this trip before, 
a long time ago. 

(AURORA takes from her Bag a Tube of Sunscreen 
and coats her expesed skin areas) 

I fell in love and burned my wings. I got a little 
Icarus in me. And he'll be there, I know he's there. 
Ramon, the planet's plight cannot be denied. 

(SHE puts on Sungodglasses) 

Prepare for flight! 

(SALIVA and EXIT wave goodbye and go off, as 
AURORA flaps her wings arid flies) 

Scene 7. 
(MUSIC: "FLIGHT TO THE SUN"--Instrumental) 

(SPECIAL EFFECT: BLACKLIGHT) 

(MOTHER EARTH enters, her Earth Globe painted 
in luminescent colors. SHE coughs and holds 
her side where it hurts most. An atomic 
explosion happens on her surface, an illegal test 
test. MOTHER shudders and wipes her brow. 
AURORA orbits. the Earth and then veers off into 
outer space. MOTHER EARTH exits. Enter the 
SOLARBEAMSflying. THEY are: ALPHA, BETA, 
GAMMA. INFRARED. ULTRA-VIOLET, X-RAY and ZE.1A, 
bodybuilders wearing designs appropriate to 
each. For example, X-RAY wears day-glo "skeleton" 
tights . The background changes to the midnight 
blue of the universe . AURORA flies offstage 
and comes back riding a comet with a fiery tail. 
SHE is hurled through asteroid belts and meteor 
showers. past the Mcx>n and the planets Venus and 
Mercury, to the very Sun itself. in a dazzljng 
LIGHT SHOW) 

{the Sun. at first blindingly brilliant, becomes 
cozily warm, its actual surface mysteriously 
habitable) 
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Scene 8. The Sun Pal ace. On the Sun. 
RAMON's larqe circular yellow and oranqe 
bed. The SUNSPOTS. all in black. crawl 
across 1t and over RAMON. the Sunqod , 
who is beneath t.he · colorful - covers, his · 
head on a golden Pillow) . 

SUNSPOTS 
NIGHT FADES AWAY 
TIIE STARS DISAPPEAR 
HERE COMES TIIE SUN 
A NEW DAY IS HERE 

"NEW DAY" 
(HEAVENLY TUNE) 

(RAMON rouses . with a big stretch) 

RAMON 
NEW DAY BRINGS 
BLUE SKY 
WARM SUN 
COOL WIND 
AFTER THAT NIGHT RAIN 
BALMY BREEZES 
LOVE AND KISSES 

NF!.'W DAY BRINGS 
FRESH HOPE 
A NEW BEGINNING 
BUTIERFLY FROM COCOON 
TiiE WORLD FLIES AROUND 
A HEAVENLY TUNE 

SUNSPOTS (rousjng) 
SlT UP IN BED 
I'l!l SCRATCHIN' MY HEAD 
DREAMS ON TIIE RUN 
FROM A SKY FULL OF SUN 

(RAMON emerges from bed all dark-skinned and 
golden, with long curly hair and a beautitu1 
muscular body) 

RAMON 
NEW DAY BRINGS 
PAPERS 
MILK 
LITTLE JOKES 
BJG WORK 
MOUNTAINS TO CLIMB 
RIVERS TO FISH 
HOUSES TO BUILD 
KIDS TO FEED 



NF.W DAY BRJNGS TO OUR ABODE 
THE SOUNDS OF LIFE 
THAT TAKE YOU ALONG 
A HF.AVENLY ROAD 

SUNSPOTS 
FEET ON ffll:': FLOOR 
I HEAD FOR TifE DOOR 
RUN ME A TUB 
RUBA-DUB-DUB-DUB 

RAMON and SUNSPOTS 
HOPPING UP AND OOWN TIIE SCALES 
HIKING ANCIENT INDIAN TRAILS 
PUSHING PEACE AND SAVING WHALES 
WITII YOU 

SUNSPOTS 
HAD A GOOD WEEK 
LET'S GO WADE IN THE CREEK 
FINE AITERNOON 
HEY. LOOK , HERE COMES THE MOON 
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(the sky turns to night and a huge Moon rises) 

RAMON 
NEW NIGHT COMES 
ALL DRESSED IN B1.UE-BLACK VELVET 
WEARING DIAMONDS 
AND A MOONSTONE 
PRE'M"Y LADY 

NEW NIGHT SINGS 
STARS FLY 
EV'RYONE DANCES 
BABY LAUGHS 
HOLDING HANDS 
WE FALL ASLEEP 
ALL OVER IN LOVE 

(every SUNSPOT has a Baby Doll) 

SUNSPOTS 
AND THEN WE WAKE 
AND WE ALL GO OUTSIDE 
STARS TAKE US UP 
ON A HEAVENLY RIDE 

RAMON and SUNSPOTS 
NEW NIGHT SINGS 
HELLO, I'M HERE 
SEE ME THE MOON 
GRANDMA SINGING 
A HEAVENLY TUNE 

(RAMON parades, shooting bursts of light 
and color over theatre and stage) 
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(enter SOLARBEAMS, the well - built bleach-blond 
Gods and Goddesses. unzipping from their nuter 
spac~ outer wear to their workout gear . 
Cut -·out Clouds slide slowly on trrick.s nc-ross 
the stage) 

SOLARBEAMS 
UNZIP YOUR ZIPPERS-- "UNZIP YOUR ZIPPERS" 
SUNWORSHIPPERS 
TIME TO GET OlJTDCX)RS AND TAN 
IF YOU'RE TIRED OF BEING SO WHITE MAN 
IT'S ONE THING YOU GET GRATIS (TAKE ONE SUNNY HIATUS 
THAT WILL IMPROVE YOUR STATUS WHICH SHOULD IMPROVE 

AT NIGHT WHILE ALL THE VAMPIRES 
ARE DANCING 'ROUND THEIR CAMPFIRES 
YOU'LL BE HOME ASLEEP IN DREAMS 
DREAMING OF THE GOLDEN SUNBEAMS 
SUNBEAMS THAT WILL WAKE YOU 
AND ON THE BEACH WILL BAKE YOU 

YOU CAN HEAR THE OCEAN'S LAUGHTER 
SUNNING BY THE SEA 
YOU'LL LIVE HEALTHILY FOREVER AFTER 
WITH ALL THAT -
VITAMIN DEEEEEEEEEE 

UNZIP YOUR. ZIPPERS 
SUNWORSHIPPERS 
TAKE TT OFF AND LET IT IN 
THOUGH RAMON'S NO SOHO ARTIST 
OH RAMON'S THE AVANT GARDEST 

LET RAMON WITH SUNLIGHT 
LET RAMON .WITH SUNLIGHT 
LET RAMON WITH SUNLIGHT 
PAINT YOUR SKIN 
PAINT YOUR SKIN 

HE'S THE SUNGOD 
HE. s TiiE ONR r..oD 
WHO'LL PAINT YOUR SXIN 

YOU CAN HEAR THE OCEAN'S LAUGHTER 
SUNNlNG BY THE SEA 
YOU'LL LIVE HEALTHILY FOREVER AFTER 
WITH ALL THAT 
VITAMIN DEEEEEEEEE 

FIRES OF HEAVEN! HE'S THE SUNGOD 
HE'S THE .ONE GOD WHO'LL PAINT YOUR SKIN 

YOUR STATUS) 
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(the GYM appears. large open space with hlu~ mats ) 

RAMON 
Welcome to the Golden Gym of the Sun Palace! 

(RAMON. wearing his cosmic workout clothes. 
puts on Weightlifting _ _Glo.ves , - -as -the 
WEIGHTROOM appears: Benches. Bars. Weights. 
Plates, Dumbells. Mirror~ and RAMON's Throne, 
the Master Body Blaster Machine) 

. .. 

SOI..ARBEAMS and SUNSPOTS 
Ramon Ramon! 

RAMON 
SunsPOts , salud! 

SUNSPOTS (wanning-up on mats) 
Salud! 

RAMON 
Solarbeams. salud! 

SQI..ARBEAMS 

RAMON 
Greet i ngs sunworshippers! 

ALL 
Hi. guy! 

RAMON 
Where ' s the beef? 

SOI..ARBEAMS (tightening muscles in pese-down> 
Here•~ the beef! 

RAMON 
Who's the beef? 

SOI..ARBEAMS 
We're the beet! 

RAMON 
Any beefs? 

SOI..ARBEAMS 
No beefs! 

RAMON 
Good! 

INFRARED 
Yeah . I got a beef! 
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RAMON 
Infrared? What's your beef? 

INFRARED 
The bad news from Planet Earth. Didn't you qpl Aurora ' s 
messages . She left you 100 messaqes on the Stellarphone. 

RAMON 
She haunts me with her cataclysmic doom talk! 

INFRARED 
She says the people are on a special-effects death-trip 
down there, putting on an environmental horror show , 
peisoning everything everywhere. 

RAMON 
Earth is on automatic pilot. The people are on 
self-detennjnation. 

INFRARED 
She says ya can't take a suntan down there anymore. 
The ozone layer is leaking ultra-violet radiation. 
Sunworshipping js at an all-time low! 

SOLARBEAMS (ad libs) 
Ooooo, hey, this is bad news ... What are we gonna do? . . . 

RAMON 
Solarbeams. don't worry about it. 
handle Aurora ... 

I know how to 

(HE tightens his muscles in a pese of dynamic 
tension. SOLARBEAMS do catcalls) 

When Ms. Doom calls again, which she will, just tell 
her I can't be disturbed, I'm in heavy training for 
the Big Bang Body Building Contest, O. K.? 

INFRARED 
O.K., that's what I'll tell her. 

RAMON 
Come on, you blond gods ... time to workout! 

ALPHA 
Pump UP! 

BE.TA 
Hit the heavy weights! 

ZETA 
Get big! 
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(RAMON grabs a pair of Golden Dumbel)s) 

RAMON 

GQJ .nEN DUMBELLS "r..OLDEN DUMRELLS .. 
TAKF. TI-IESE GOLDEN DUMBELLS 
?UMP THESE GOLDl::N DUMBELLS 
MAKF. Y0UR BODY STRONG 
STRENGTHEN YOUR HEART 
STRENGTHEN -vouR-HEART wrTH --TIIESE 

(the SOLARBEAMS all grab Golden Dumbells, 
as do the SUNSPOTS who use them while doing 
their mat work) 

RAMON, SUNSPOTS, SOLARBEAMS 
GOLDEN OUMBELLS 
HOLD TIIESE GOLDEN OUMBELLS 
SQUEEZE THESE GOLDEN DUMBELLS 
FEEL YOUR · BODY EXPAND 
DUMBELLS AREN'T DUMB 
DUMBELLS ARE SMART SO SQUEEZE 

(the SOLARBEAMS move into the WEIGHTROOM) 

OON'T BE WEAK 
YOUR PHYSIQUE 
HF. LIKES IT 
SHE LIKES IT 
STRONG AND HARD 
STRONG AND TIGHT AND HARD 
EASY TO BE HARD 
WTTII TIIE 

RAMON 
GOLDEN DUMBELLS 
TAKE TiiESE GOLDEN DUMBELLS 
WORK TiiESE GOLDEN DUMBELLS 
IF YOU'VE GONE OFF-COURSE 
GF:I' . ON TiiE BODY CHART· 
FOLLOW TiiE BODY CHART 

{SOUND EFFECT: ringinq and clanking of 
metal plates, as the SOLARBEAMS, now in 
WEIGHTROOM, pwnp serious iron. RAMON 
goes up to Body Chart and studies it,as 
SOLARBEAMS sing:) 

SOLARBEAMS 
WE LIFT DEM WEIGHTS TO GE:r DEM MUSCLES 
WE EAT DE PROTEIN POWDER 
AND WE DRINK DE STEROID CHOWDER 
WE AIN'T DUMBELLS 
WE AI N 'T DOf-'i!.'Y 
WE AIN'T DUMB 
WE KNOW WHAT'S GOIN' ON 
DUUUUUUUUUUUH 
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RAMON (tensing his entire body) 
I)yyyyyyyy-naaaaaaaa-mic Teeeeeeeen-shuuuuuuuuun . .. 

(SOLARBEAMS <ind SUNSPOTS measure RAMON's 
muscles with a Tape and log hjs dimensions 
in a great b1g Heavenly Book) 

ALL I DO ALL DAY LONG IS WORKOUT 
I LIVE IN A WORLD OF ABS A.ND PECS 
AND BlS A.ND TRIS AND TRAPS A.ND LATS 
ONE-ARM CONCENTRATION CURLS 
MUSCLE PRIORITY, SUPERSETS 
BOMBING DEADLIITS DELTOIDS DIPPING 
CHINNING PRESSING SQUAT THRUSTS BARBELLS 
I'M A GUY OF IRON 

SOLARBEAMS 
PUMPING IRON FOR COMPETITION 
PUMPING IRON 
A THOUSAND REPETITIONS 
LIKE AT JOE GOLD'S GYM IN VENICE, CALIFORNIA 
WHERE GUYS AND GALS ARE HORNIER 

(RAMON sees his measurements logged in Book) 

RAMON 
Cosmic! 

(INSTRUMENTAL of "GOLDEN DUMBELLS" Sect.ion , 
as RAMON does a pese-down) 

SOLARBEAMS 
HE'S GOT ATLAS SHOULDERS AND APOLLO THIGHS 
HE'S GOT ACHILLES' HEEL AND NARC1SSUS' EYES 
HE ' S GOT SAMSON'S HAIR HE'S GOT DAVID'S CHARMS 
HE ' S GOT HERCULES' CHEST 

RAMON 
I'VE GOT ARNOLD'S ARMS 

SOLARBEAMS and SUNSPOTS 
GOLDEN DUMBELLS 
TAKE THF.SE GOLDEN DUMBELLS 
PUMP TIIESE GOLDEN DUMBELLS 
MAKE YOUR BODY STRONG 
STRENGTHEN YOUR HEART 
STRENGTHEN YOUR HEART WITH THESE 

(THEY dress RAMON, as described below : ) 

HE'S GOT THE CROWN OF PEACE A.ND THE TORCH OF TRUTH 
HE'S GOT THE GOLDEN FLEECE, THE FOUNTAIN OF _YOUTH 
HE WEARS THE BELT OF JUSTICE, ORION'S MIGHT 

RAMON 
AND BROTHER I .'VE GOT THE DAWN'S EARLY LIGHT 
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(the Baby-Dolls of the SUNSPOTS.now have 
ltttle Golden Dumbel ls in their toy hands. 
and the SUNSPOTS move the arms as jf the 
Baby-J)olls are doing curls . The SOI~HBEAMS 
and RAMON use t.he real Golden Dumb~l J s) 

RAMON, S01.ARBEAMS. SUNSPOTS 
GOLDEN DlJMBELLS , BABY 
GOLDEN DUMBELLS, BABY 
GOLDEN DUMBELLS 
THEY'RE THE SECRET OF HEALTH 
DUMBELLS "AREN'T DUMB ·ouuuuuH 
DUMBELLS ARE SMART, BABY 

GOLDEN DUMBELLS, BABY 
GOLDEN DUMBELLS, BABY 

OH DEM GOLDEN DUMBELLS 

(MUSICAL INTRO to "TOW AWAY ZONE": AURORA, 
looking besieged and bedraggled comes ~aunter i ng 
in. Trying not to lex>k the worse fnr wear. doinq 
d not-so-slow burn, SHE gjves RAMON a withering 
gla?'e) 

RAMON 
Who's that? 

INFRARED 
It ' s Aurora! 

GAMMA 
Visitor from Earth, Goddess of the Dawn! 

RAMON 
What's she doin' up here on the sun? I don't want 
her j n here mess in' UP my workout! 

AURORA 
TOW AWAY ZONE "TOW AWAY ZONE" 
I PARKED MY HEART IN A TOW AWAY ZONE 
WHEN I GOT UP IN THE MORNING .LT WAS GONE 
I SHOULD HAVE KNOWN BE.TI':F:R TIIAN TO PARK (T 
IN A TOW AWAY ZONE 

TOW AWAY ZONE 
I HAD TO PAY TO GET MY HEART OUT OF HOCK 
I SHOULD HAVE PARKED IT ON SOME OTHER BLOCK 
CLOSER TO HOME 
I DID NOT BELI~'VE THE SIGN 
TOW AWAY ZONE 



ON A MORNING COLD AS ICE 
I HAD TO PAY THE PRICE 
WHF.N I GOT MY HF'..ART BACK IT WAS BENT 
AND I NEVER WILL GET RID OF' THE DF:NT 
AND 1 DON'T WANT TO 'CAUSE 1 WANT THE SCAR 
TO RJi:MIHD ME WHERE I SHOULDN ' T PARX TilE CAR 

I SHOULDN'T. PARK IT - IN·- A -
TOW AWAY ZONE 
LOVE'S FORBIDD~ ZONE WILL MANGLE YOUR PARTS 
THE COPS'LL TOW YOU TO THE JUNKYARD OF' HF.ARTS 
FLATTEN YOUR TIRES 
MESS UP YOUR - TRANSMISSION 
AND TANGLE YOUR WIRES 
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(AURORA tries to get the SUNSPOTS to dance with he r ) 

Com'on y'all, hP.y! 

RAMON (c0ming UP to her) 
Hi, baby ... 

AURORA (turninq on him) 
Rnmon, you sure know how to destroy a girl's shock 
absorbers. You know, yo11 str·ipped my gears. You 
stick-shifted me! You cruise-controlled me. and then 
you burned out my sparkplugs! 

RAMON 
Oh, com'on, baby, you know I'm the vehicle of your 
dreams. 

AURORA 
Yeah, you're my big pink Cadillac._ . 

TOW AWAY ZONE 
I PARKED MY HEART IN A TOW AWAY ZONE 
I GOT A SINKING FEELING THAT LINGERS ON 
DEEP IN MY BONES 
GUESS I LEARNED A LFSSON IN A 
TOW AWAY ZONE 

TAKE MY ADVICE 
I WARN YOU BUDDY TIIAT IT OOESN'T F~EL NJCE 
YOU GOT THESE FEELINGS AND ONCE YOU LOSE YOUR WHEELS 
YOU LOSF. YOUR COOL 
AND YOU KNOW YOU'RE ONLY PLAYIN' SOMEBODY'S FOOL 

(AURORA pushes RAMON around with one f i nger) 

HE GAVE MY MOTOR THE GUN 
IN A GAME OF HIT AND RUN 
WITH MY HEADLIGHTS ON HIGH BEAM (SHE bends him ovP.r backwa rd 
MY PARTICULAR VEHICULAR DREAM (SHE drops him onto floor) 
DANGEROUS DETOUR 
I'M BACK ON THE ROAD (SHE towers over him) 
BUT I WILL NOT FORGET 
THE DAY MY HEART GOT TOWED (SHE pulls him across stage 

with his Workout Towel) 



H~ REALLY TOWED IT 
TOW AWAY ZONE 
DON'~ PARK YOUR HEART IN A TOW AWAY 7.0NF 
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AND WATCH OUT F'OR THAT DAV-Gl .O ORANGE RUBRER CONF. 
VOil 'RF. ON YOU:R OWN 
YOU' Ll . BE SORRY i-'ARK l Nr. IN A TOW AWAY 7.0NE 

TOW AWAY 
TOW AWAY 
TOW AWAY 
TOW AWAY 

TOW AWAY 
TOW AWAY 
TOW AWAY ZONE 

AURORA and SUNSPOTS 

(Mae West:) 
Oocx:xx>! 

Oh, that trip was awful ... whew! Ninety-three million 
miles of jet lag ... 

RAMON 
Aurora, 1 haven ' t seen you in eons! 

AURORA 
My God, Ramon, is this you? 

RAMON 
What are you doing here, Aurora? You're not suppased to 
be here. You're suppesed to be down on earth lighting 
the dawn. 

AURORA 
I've been lighting the dawn for 3,000 years, honey. 
Every A.M. out there in that air. (SHE coughs at the 
thought) On the job orbiting west. And have you checked 
out the air lately? (SHE has a coughing fit) 

RAMON 
Aurora, you're sick! 

AURORA 
You'd be sick too it you had to light the dawn over 
NP-w Jersey. - It's World War !JI down there! 

RAMON 
War is a bore! 

AURORA 
Are you still omnipatent? 

tthe SOLARBEAMS and SUNSPOTS turn and stare 
at RAMON) 

RAMON 
Don't worry about it-! Solarbeams! 



(SOLARBEAMS assist, adding Weights to either 
end ofweight Bar, getting ready for overhead 
standing press) 

More weights ... heavier ... heavier .. . O. K., here goes .. . 
Sunspats, spat me! 

SOLARBEAMS (ad l i bs) 
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Come on , Ramon, you can do it . . , gjve i t all you got ... 
pewer . . . steady . . . kill the bastard . . . 

RAMON 
Aaaaaaaaraaaaaaaaarrrrrragh .. . 

(HE stands with the humongous Bar of Weights across 
his chest. HE ~trains to push it overhead . 

· ·· The Bar bends) · 

Aaaaaaaaaaaaaa . . . 

( HE presses it fully above his head. 
SOLARBEAMS cheer as the SUNSPOTS concentrate 
on their spatting of RAMON . The press 
complete, RAMON slams the Weights down 
on the Platform} SUNSPOTS: Yes! 

Brutal, baby, brutal! 

AURORA 
My God, those are the biggest tits I ever saw in my life! 

RAMON 
They ' re not tits, they're pees! 2 , 000 years worth! 

(RAMON looks at himself in the Mirror} 

AURORA 
Heaven's above, you're awesome! 

RAMON 
I wasn't crowned King of the Narcissists . for nothin '! 

{HE kisses one of his biceps} 
Check out these nuclear anns.{SHE feels one of his biceps) 
And get a load of these abs . S . D. I.: Stomach Development 
Incorparated . (HE tenses his abs) 

AURORA {to AUDIENCE) 
He ' s ultra-mega ... a physique phreak. His arms are so b ig 
he can' t even comb his own hair .. . 

RAMON 
What did you come here for? 

AURORA 
I came for ynu. To bring you back with me ! 

RAMON 
Back'? 

AURORA 
I'm taking you back to Earth! Do you understand? 

RAMON 
Forget about it! I don't do that anymore ! 

AURORA 
Earth is doomed! 

RAMON 
Oh, there she goes again .. all she talks about ·is doom 
doom doom .. . 



AURORA 
Earth is in a morbid orbit! 

RAMON 
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What do you want me to do. push it cJoser t.o Venus? 

AURORA 
You better push it- somewhere! - -fur- starters, can ' t you 
reduce the ultra-violet emanations? 

RAMON 
No, I can't! The ozone layer shields the Earth. 
It ' s all in perfect balance. 

AURORA 
Oho! Your ozone layer has been turned into a piece 
of cheesecloth. 

RAMON 
The holy ozone layer? 

AURORA 
The who l e holy ozone layer is full of holes . Do you 
get it? 

RAMON 
Holy shit! 

AURORA 
Don ' t vou have the New York Times delivered every morni n g ? 

RAMON (hiding Times behind his back) 
What? 

AURORA 
Sweetie, the people of the Earth ... they need a gcx::x:i old ­
fashioned deus ex machina . 

HAMON 
Oh, my God . . . (HE crosses himself; to AUDIENCE:) She mus t 
be out of her mtnd to think r would stoop so low 
t o go down to that mashuqana hjqh-tech insane asvlum. 
( to AURORA, g~nt.ly:) I'm sorry, _ da1;ling, a- dP.\ lS P.X machi n a 
i !'. out of the question. J t' s frowned· upen bv t.he c::r1 t:.i cs . 
It's outmoded. Don't look at me that way! (ruminq, wt th 
TiiUNDER:) DIVINE INTERVENTION IS TOO BIG A PRODUCTION 
NUMBER, IT'S NOT IN THE BUDGF:r THESE DAYS . .. GIT OUT OF 
HERE! STOP WASTING MY TIME. MY MUSCLES ARE STARTING 
TO S/\G, I'VE GOT TO WORKOUT. GO LIGHT THE DAWN! 

AURORA 
No dawn talk!!! This girl's on STRIKE!!! 

(SHE peps a Cigarette in her mouth and rummages 
in her Bag for Matches) 
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RAMON 
YOTJ'RE NEGLECTING YOUR GODDESSlAN DITTIES! A GOODESS 
01'~ THE DAWN MUST LIGHT THE DAWN, EVERY DAWN ... 

AURORA 
This js the only lightin' up I'm dujn' .. 

RAMON 
NO SMOKING! THIS TS A GYM! 

(AURORA takes the Cigarette from her lips 
and stares at RAMON) 

(calming:} What you need is exercise! Roll out the 
exercise mat! 

(two SUNSPOTS roll-out RAMON's special Golden Mat) 

AURORA 
Exercise!? I hate exercise! Where's the smoking sect.ion? 

RAMON 
How about sexercise? 

AURORA 
How 'bout a Ught? (pul.s Cigarette back in mouth) 

RAMON 
O.K. baby, Ramon's here. baby . . . {light Cig with finger) 
I'm hot and ready to go down! 

AURORA 
On terra finna? 

RAMON {grabbing her) 
On YOU. 

AURORA (pushing him away) 
Oh, Ramon. YOU always were a horny phenomenon .. . 

RAMON 
You rev up my engine, baby. 

AURORA 
Ramon! We've got big problems to deal with down there . 

RAMON 
You've got only one big ~roblem to deal with , down here . .. 

AURORA 
Don't paint that thing at me! . . . Ohhh! 

RAMON 
Ecstacv, isn't it? 

AURORA 
Ohhh! 
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RAMON 
Ecstacy loves company ... 

AURORA 
Mmmmm-hmmmmmm ... 

HAMON 
Oh . Aurora ... 

AURORA 
Oh , Ramon, what a beauteous gluteus ... 

RAMON 
It' s the maximus . . . Aurora. borealis! 

AURORA 
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Tnke it easy, daddy, don't burn yourself out. 

RAMON 
C>cxxxx><x:> . • . 

AURORA 
Aaaaaaaaaah ... 

RAMON 
Oooooooooooo . .. 

AURORA 
Aaaaaaaaaaaaaaaaaaah ... 

RAMON 
0oo 000 000 . .. 

AURORA 
Aah aah aah ... 

RAMON 
Aah aah aah .. . 

AURORA 
0oo 000 000 ... 

RAMON and AURORA 
Ooooooooooh ... aaaaaaahhhhhhh ... OOCXIOOO •. . <X>OOOOOhhhhhhh ... 

(groans, sobs. screams, thunder, lightning, ldsers, 
strobe liqht, and a drape pulls back revealing 
HARPO MARX playing a wild cadenza on his harp . 
Then peace. HARPO smiles, the drape falls) 

RAMON 
Wham barn, thank you, ma'm. Why do I feel so guilty? 

AURORA 
Now are you gonna come down to Earth, honey? 
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RAMON 
Got. a cigarette? 
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(SHE grudgingly hands him one. HE cnn't get his 
finger to light. AURORA lights C1garet~e with 
an ordinary Match> 

How do you feel now, BABY? 

AURORA 
Like Arnold Schwarzeneggar on a bad day. 

(sharp abdominal pain) 

RAMON 
No pain no gain. 

AURORA . 
Ramon, you fuel-- injected me with leaded gasoline. 

RAMON 
BABY! 

AUHORA 
You know this goddess only takes premium unleaded ! 

RAMON 
Oh, baby, BABY! 

AURORA 
Don't you oh baby, BABY me! 
Do you understand? Oh! Oh! 

RAMON 
Did I do it? 

I'm a rent-a-wreck! 
Oh, no ... what havP you done? 

(AURORA expands and gives childbirth wlt.h great pain> 

Ct's a boy! 

AURORA 
Is this one of your cosmic jokes? 

RAMON 
The answer to your • Prnyers ·. 

AURORA 
What am I gonna do with him, strap him on my back? 
That's no life for a kid! I'm a career goddess. 

RAMON 
Don't worry about it! Dump him in the jungle . 

AURORA 
Dump him i~ the jungle• Dump my baby 1n the jungle? 

In Guatemala, m~~?~ s~omping ground, there's a secret 
rainforest, the Jungle of Love. 
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AURORA 
That's the perfect Place for him. The purest environment 
left on the planet. 

RAMON 
Don't you know someone there whn cdn raise him':' 

AURORA 
Starla! 

RAMON 
Starla? 

AURORA 
The perfect mother for this Lad. the gentlest, 
sweetest creature. But why? 

RAMON 
He'll be a man on time. sunworshjpped and sunkissed. 
(HE kisses the baby) He'll grow up, as all gods do, 
jn the twinkling of a star ... 

(SPECIAL EFFECT: STARDUST FLIES and SUN appenrs 
n1ll-grown as a young man. upstage, through Scrjm) 

RAMON (handing BABY to AURORA) 
The baby Sun. A babe with a future. (BABY SUN cries) 

AURORA 
YOU WERE BOHN TO SHINE 
YES YOU WERE BORN TO SHINE 
YOU WF.RE MADE TO FIREFLY 
YOU WERE BORN 00 YOU KNOW WHY? 
SHINING BRIGIITLY THROUGH THE MYSTERY 
YOU WERE BORN FOR POSITIVITY 
YOU WERE BORN TO SHINE 
BORN TO SHINE 
BORN TO SHINE (BABY SUN gurgles) 
(MUStC continues UNDER:) 

RAMON 

"BORN TO SHINE" 
(Part 1) 

Aurora, I love and adore you in every ray, with all my 
- my heart. 

(RAMON ascends a Ramp to his Master Body Blaster 
Machine and ~un Throne. HE straps in and pumps 
his pees mightiJy) 

AURORA 
Shjne on, Ramon, shine on. A thousand thank.yous . 

(LIGIITS DOWN on RAMON. LIGIITS only on AURORA 
with SUN in her arms) 

(to AUDIENCE:) Is this what [ came for? Sun, it's 
time to go home. 
YOU WF.RF. BORN TO ~HJNE, DORN TO SHINF., BORN TO SHINE 

(THF.Y fly off dS LIGIITS FADE) 



UH 
UH 
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UH 
UH 
UH 
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{MUSIC OF JUNGLE D<OTICA AND MYSTERY) 

{LIGHTS UP) (AURORA flies. U qhting the jungle d awn ) 

Scene 9 . The Jungle of l..ove. early morning . 
A clearjng, by STARL.A's cave. A lovef rui~ 
tree w;th a primitive treehouse . A POOl 
of water. Paradise. 

(STARLA comes - to- mouth -of - cave ·and · stretches, 
foll°"'9d by other CAVEPEOPLE. TiiEY drum and 
chant and dance their aorninq ritual) 

(AURORA sits on rock cliff above, bathing 
CAVEPEOPLE and STARLA 

her fee t i n 
small POO l ) 

UH UH 
UH UH 
UH UH 
UH UH 

UH 
UH 
UH 
UH 

UH 
UH 
UH 
UH 

UH 
UH 
UH 
UH 

UH 
UH 
UH 
UH 

"WAXE- UP" 
Ugh! Aa! EY'Uh! Uh! 
C>ooqalooqa! EYuhuh! 
Uh! Uh! Uh! 

OOGALOOGA OOGALOOGA OOGALOOGA UGH (HONJC of HARPO's Horn ) 
OOGALOOGA OOGALOOGA OOGALOOGA UGH ... UHHH! 

VOICE (from far off) 
W.».>.>.>...•>.Aaaaaaa.aaeeeeeeeeee.teoooooooooooooo .. . 

(STARLA and CAVEPEOPL.E turn, facing direction 
of the mighty Jungle call} 

CAVEP!X>PLE and STARLA {peunding chests) 
AAAMAAAaaaaaaaaaaeeeeeeeeeeoooooooooooooo . . . 

VOICE {swinging ever nearer) 
W.».».>.>.>.AAaaaaaeeeeeoooooo ... 

CAVEP!X>PLE and STA.Ru. 
A,.6._.V.-~aaaaaaaaeeeeeeeeooooooooooo ... 

VOICE 
AA>.>.>...&.-1>-uaaaaaaeeeeeeec:xxx:,ooooooo . · .. 

CAVEP!X>PLE and STARLA 
AA..V:...a....V:... .. _ .. .>..>.Jt..>.>.>....a....W.>.>..Aaaaaaaaaaaeeeeeeeeeeooooocx:x:>oo . .. 

{SUM arrives on the vine-to-vine express . 
HE is a long-haired natural 11an covered in mud . 
returninQ from a night at the DINOSAUR PIT) 

CAVEP!X>PLE and STA.Ru. 
Oooooc:x:,ooo ••• UH UH UH UH UH UH UH UH ••• 

(SUN swings in one direction across stage, leaps 
onto another vine and swings in another direction) 

Oocxxxx>oooooo . .. UH UH UH UH UH UH UH UH 

{HE grabs another vine and swings again) 

•••• 
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(HE does a flip in the air and lands on a large 
rock. HE grabs a Stick, as the CAVEMEN gather 
around hi•. grabbil"JI; Sticks too) 

SUM 
GOT - MY STlCX "TiiE FIRST ROCX GROUP" 

CAVEHEN 
GOT MY STICJC 

SUN (c;irabbing a Stone) 
GOT MV STON-'E 

CAVEMEN (c;irabbing Stones) 
GOT MV STONE 

SUN (dropping Stone, ·picking up Bone) 
I GOT MV STICK AHO STONE AHO BONE 
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CAVDIEH ( droppino Stones, picking up Bon es) 
I GOT MV STICJC AND STONE AHO BONE 

SUN ( d ropp i nc;r Bone, picking up 2nd Stick ) 
WE BANG OUR STICXS 

CAVDIEN (followino suit) 
WE BANG OUR STICKS 

SUN and CAVDfDf (with Bones and slamdanc inQ ) 
WE BANG OUR BONES 
WE BANG OUR BONES 

(freezing: ) 
WE BANG · OUR STONE HEADS TOGrnfER 

( 'MiEY do their cc ■edy bit: hitting Stones 
toc;ether and grunting as TiiEV bano heads) 

UH UH UH UH UH 

SUN 
WE'RE THE FIRST ROCJC GROUP 

CAVDID 
YEA-AH 

SUN 
TiiE ORIGINAL FIRST ROCJC GROUP 

CAVDIEM 

SUN 
nR: ABORIGINAL FIRST ROCX GROUP 

CAVDIEN (banc;ing heads) 
UH UH UH UH UH UH 

CAVEWOMEH and SUN CAVDIEN 
WE'RE THE FIRST ROCJC GROUP UH UH UH UH 
YEA-AH 
niE OR!GINAL FtRST ROCJC GROUP UH UH UH UH 
YEAH 
niE ABORIGINAL FIRST ROCJC GROUP UH UH UH UH 
UH UH UH UH UH UH UH UH UH UH 

UH 

UH 

UH 
UH 

UH UH 

UH UH 

UH UH 
UH 



CAVDiJOMEM 
SUN IS HOT GOT TO GE91' UID 
SUN HAS GOT TO GE91' U-A-AID 

CAVEMEN 
SUM IS HOT GOT TO G!.7 LAID 
SUN HAS GOT TO GE91' U-A-AID 

SUN and CAVEPEOPLE 
YOU GO SANGI 
ME GO BA.HGI 
YOU ME BANG! 
ME YOU SANGI 

YOU GO SANGI 
WHO GO BANG? 
KE MIIGI vaJ /YOU BAHGI ME 
YOU M!IGI ME/ME BARGl YOU 

SUN. STARU and ALL 
WE CL.AP OUR HANDS 
WE STOMP OUR FEET 
WE GO ROLLING TO niE ROLLING STONE BEAT 

WE ROLL OUR ROC~ 
WE ROLL OUR BOULDERS 
WE ROU. ALL OVER niE JUNGLE CLOVER 

SHAKE RATTLE MD ROLL 
SHAJCE RAffLE AND ROOOOOOOOOOOOOOLL .. . 
A-WOP BOP ALOOMA 
A-WOP BAM BOOM 
nrn'I FRt.n'TI ALL ROOTI 
TU"I-rI FRtrn"I 

SHABOOM SHABOOM YATATA YATATA YATATA 
COME ON BABY LIGJrr MV FIRE 

I FOUND MV 'MfRILL OH BLUEBERRY HILL 
WEEEf:fEEI t , •• HELLO DOLLY 

BA BA BA BABABARAN 
BA BA BA BABABARAN 
BA BA BA BABABARAN 
BA BA BA BABABARAN 

I W~ HOLD YOUR HAND 
OLD MAH RIVER DAT OL' MAN RIVER 
MAMMY MAMMY MAMMY 
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PAROON ME BOY IS THAT 'MiE CHA'M"AHOOGA CHCX:X:HOO 
AH SWEET MYSTERY OF LIFE AT LAST I'VE FOUND YOU 
AT LAST I 'VE P'OUND YOU 
AT LAST I 'VE FOUMD YOU · 

WE'RE THE P'IRST ROCK GROUP VEA-AH 
niE ORIGINAL FIRST ROCK GROUP YEAH 
THE ABORIGINAL FIRST ROCK GROUP 
UH UH UH UH UH UH UH 



ALL (hioh register) 
WE'RE THE FIRST GROUP YEA-AH 
THE ORIGINAL FIRST ROCK GROUP YEAH 
THE ABORIGINAL FIRST ROCX GROUP 
UNGOW WOW YEAH 

OH YEA.Ii 
UN~ WOri! 
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(SUN has found a book in the qrass by the inouth 
of cave. Title: _. , EVOLIJT I ON · OF · PEOPLE" ) 

(R.HYTHM continues under following : ) 

E:E:X. LAVA, JABBA 
Sun oot a book ... a book a book . . . 

STARLA 
What name book? 

SUN (showino TH~ how to read title ) 
.. E- \/O-LU · TION OF PEO-PLE" ... picture book . l cx,k . . . 
it's YOU. Tonky Wonky . . . 

TON JCY lii«:>NJCY ( to IX)OGA • a ca veg i r 1 ) 
I t ' s me ... i t ' s YOU . . • 

STARLA 
l t ' s us ! 

(STARI..A's real children, TONJCY lii«:>NJ(Y. 
IXX>GA and OEEGA. gather round) 

SUN 
P i th -e -can-thro-pus E-rec-tus . . . 

STARLA and CHILDREN 
Pithecanthropus Erectus . .. 

STARLA 
We ' re the Piths! 

TONJCY lii«:>NJCY. IXX>GA. OEEX:;A 
Year •... 

SUN 
And this is YOU Eek! 

EEX (looking at picture) 
Uqh ! 

SUN 
Ne - an - der·thal ... 

EEX 
Ne·an · der-thal? 

SUN 
Neanderthal. 

EEX 
N~anderthal . . . Uqh! 

SUN 
And You. Lava. you are Cro Ma9-non ... 
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LAVA {shn.199in9) 
Cro Mac;non . . . Aaac;c;hh! 

SUN 
And Jabba. look ... 

( passes open book to JABBA) 

It ' S YOU • . . 

(SUN holds out open hand. c;esturinq_ to -book ) 

Piltdown Man . 

(JABBA studies picture and accepts it ) 

.JABBA · 
Well . Pilt down. man ! 

( .JABBA slaps five with SOW} 

STARI..A (with book now. tur-nino paqe) 
And here he is. here's Sun! 

(the CAVEPEXJPL.E c;ather to look. excitedly ) 

CAVEPEOPLE 
Sun? 
Let me see . .. 
Who i s Sun? .. . 
Let me see . .. 
Let me see .. . 

SUM 
Ho-~ ••• 

STARLA and ALL 
Ho-l'DO ••. 

SUN· 
Say-pee-ens . . . 

STARI..A and ALL 
Say- pee - ens .. . 

SUN 
Homo Sapi ens • . . 

STARLA and ALL 
Homo Sa.pi ens . 

DOOGA and OEEGA (sc;ueelinq) 
Hcao .. . Hoao. we love vou .. . 

STARLA 
Ooo;a and Oeeqa c;et away. c;et away. He's not for you! 

(STARLA throws sticks at D00GA and DEEGA) 

DOOGA and OEEGA (screaainc; and running ) 
Aaaaaaaaaaa . . . 

SUN 
Uc;h! 

(IX>OGA and OEEGA run back to SUN) 



I 

I 
I 
I 

I 
I 
I 
I 

I 
I 
I 
I 

I 
I 

I 

I 

IXX>GA and DEEGA 
NOW WE JCNOW WHY YOU RE.JEX:T US 
'CAUSE WE'RE PITiiECAN'TiiROPUS EREC"ruS 

(POintiM to picture in book} 

AND YOU'RE A HO-HO-HOMO SAPIEHS 

SUN 
I• m a "Neanderthal ... 

EEX. LAVA-_ JABBA. TONJCY 
YOU'RE J'UST HOT ONE OF US AT ALL MAH 
NO WAY YOU'RE HO NEANDERTIIAL HAN 
NO YOU'RE A HO-HO-HOMO SAPIDCS 

SUN 
OH CAN'T YOU SEE THE WAY I GIT DOWN 
I'M A CRO HACMOH OR A PILTDOWR 

LA VA and J' ABBA · 
NO YOU"RE A HO-HO-HOMO SAPIEKS 

ALL (overlapinq) 
YEAH YOU"RE A HO-HO·HOMO SAPIENS 

SUN 
OH NO! 
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"FIRST ROCX GROUP'• 
Endinq 

WONKY 

This bcx>k is wronq! (HE flinqs book) I am CAVDtAH . . . 
~-U..Aaaaaaaaaaaeeeeeeeeeeeoooooooo ... 

(SU'lf pounds his chest ferociously) 

CAVEP!X>PLE 
Aaaaaaaaaaaaaeeeeee~eeeeeeoooooooooooooo ... 

STARU 
You are a ■ud aan. Ta.ke a bath! 

(STARLA PU.Shea SUM into pool) 

SUJf (head pappinq out of water) 
Oh , you' re so ■ean to ae ... 

(STAR.U c;oes toward cave to qet soaethinq. 
DOOGA pie~ a piece of lovef rui t, ■a.kinq sure 
STARLA does not see) 

DOOGA (l'-'Ud whisi>er. from behind tree) 
Sun ... Sun ... over here ... catch! 

MUSIC or "GU.ATQW.A." IN BACgGROUND 
(SUM catches the lovefruit, sees STARU enter the 
cave, then ta.kes a biq bite, stuffinq his jowls 
with lovefruit. STARU eaer,;es fr-ca cave with 
bowl and passes by SUN, qivinq hi■ a bio smile. 
SUM hides the rest of the lovefruit behind his 
bac.k and returns her s■ile with a Jowl-stuffed 
shit-eatinc; qrin. STARLA qoes to pick bananas) 



I-46 

SUN (cli■binq from POOJ) 
Maaa ... mama ... Love YOU l9aaa rnaaa . .. La-la- l ove you .. 
Love you ~aaa . . Oh, Starla. naaed for a star ... 
How sexy vou are ... 

STARLA 
You been eatin' that lovefruit again . have.n't you? 

SUN (big grin) 
Mmm-hmzmnnmUaa .. . (HE shakes water all over ~TARLA) 

STARLA 
Ooooo! I told yeu stay away fn::,ca that lovefruit . 

SUN 
Oh mama mama mama mama . .. 

STARLA 
You're growin' so fast. child ... 

SUN 
Need you to caress me mama mama. need you to undress me 
mama mama. need you to love me. come here. make l ove to 
me. mama , m~~e love to me . .. 

STARLA 
You don't want to COPUlate with a pithecanthropus erectus . 

Yes I do . 
SUN ( PO i nt i ng to man in book) 

I am h01110 erectus. 

STARLA 
You may be erectus. but I am your JDOther! Tabool ove ! 
our love is taboolove ... 

(SUN thr~ the book down and qoes for STARLA) 

No funqu love (SHE waqqles her finger at HIM) 

SUN (forlorn) 
Oh, Starla . . . 

STARLA 
Coae look into the la,oocn with me . . . 

(HE resists. but SHE drags him wi th all her force ) 

Look at yourself . . . 

\SHE mnkes him look at hjmsclt in the water) 

Yo ur skin 1s smooth l i Ke a b.mdna . Mjne i s ha i r>" 1 ike a 
c u conut . l ' m half ;:uumal . 

SUN 
Ha l f animal? 

STARLA 
You are another specie. You need a smooth sk'in woman. 
You need a female homo. I got my guy , Zoriga. 

SUN 
Oh, Starla, is Zonga my father? 
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STARLA 
No! 

SUN 
Tnen who is mv father? 

STARLA 
lt's a my~Lery ... 
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<SUN walks away from STARLA, then turns back to her ) 

SlJN 
You wanna go out on a date with me animaJwoman? 
We could go to the zoo. 

STARLA 
The zoo? . 

SUN 

Yeah, Where they keep animals in c~ges! You -better 
watch out they don't capture you and put you in a 
cage in the zoo! The Bronx Zoo! 

STARLA 
Animals in cages? Outraaeous! Sun, animals don't 
crave the zoo. You know what they want? 

SUN 
What, animalwoman, what, what do they want? 

STARLA 
"FRESH AIR BABY" 

TiiEY WANNA BE OUT IN TIIE FRESH AIR BABY 
RUNNING WITii THEIR FATIIERS MOTiiERS SISTERS BROTiiERS 
DAUGHTERS AND SONS AND OTiiERS NATURALLY 

TiiEY WANNA BE OUT IN THE TALL GRASS HONEY 
BATiiJNG IN TI-IE RJVERS 
MATING F1JLL QF SHJVERS 
UNDERNEATil: THE TRF:ES 
JUST A BUZ7.tN' WITH THE BEES 

(the CAVEPEOPLE peek out from the Trees) 



TI-IEY WANNA SEE THE STARS 
TI-IEY WANNA TASTE TiiE WIND 
OON 'T PUT 'EM BEHIND BARS , 
OR YOU'LL HAVE SIN SIN SINNED 

FOR TI-IE ANIMALS LOVE FREEOOM OF RELIGION 
AND FREEOOM TO BE FREE 
FREE LIKE YOU AND ME 

SO I OON'T WANT TO GO TO TI-IE ZOO 
NOT ON TIJESDAY 
Ne.VER WITH YOU 
BUT WE COULD GO GET A TATTOO 
TI-IA T RF..ADS 
THE ZOO ' S TABOO AND FREE TI-IE KANGAROO 

STARLA and SUN 
TI-IE ZOO'S TABOO AND FREE TI-IE KANGAROO 

(SUN climbs a Tree) 
STARLA, SUN, CAVEPEOPI.E 

WE WANNA BE OUT IN TI-IE FRESH AIR BABY 
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(sudden piercing screams from offstage l eft ) 

VOICE 
Aaaaaaaaaa ... Aaaaaaaaaaaaaaaaaa ... Heeeeeeeeeeeeelp ... 

SUN 
Quick to the quicksand pit! 

(SUN jumps down from the tree, and EVERYONE runs 
off left . We hear much commotion. CAVEMAN language, 
grunting and groaning as TI-IEY form a human chain 
to rescue the quicksand victim. TI-IEY burst 
onto the stage somersaulting over backwards. 
and OOTTY is pulled out into the clearing. 
The CAVEPEOPLE stand silently staring at her 
like she is some magical creature) 
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DOTTY (dragging her Backpack) 
Mud.; .muuuuuuuud ... horrible experience! I thought I was 
a goner! Thank you for saving my life. I'm Dorothy 
Diggers from Baltimore. Maryland. My namP is Dorothy. but 
yo~ may cal] me Dotty, or Dot. or Doe . for short . or Dee . 
or Didi , or Dode,. Oh!. but that's an ext.inct bi rd. J1Jst 
call me Dotty. I come tram North America. Tam iooK1na 
for the birt.h control root.. Jula Jula. You know. you eat 
it and you don't get pregnant for 7 years. unless you wan t 
to get pregnant. in which case you eat this other root. 
Peetee Peetee. Do you know where I can find them? 
Jula Jula and Peetee Peetee? Look at me. I'm a mess. 
You're probably afraid of me. Don't be afraid I ' m 
just a human being wi.th a tape recorder. 

(SHE gets Tape Recorder from Backpack. 
talks into Mic:) 

Twentieth Century cavemen! (to SUN:) You! You're 
ditferent tram the others ... how did you get here? 

(SUN comes forward, sniffs Mic, then tal~s intuit) 

SUN 
Born here. 

OOTTY 
Rorn here? You speak E:ngJish? How did you lParn English? 

SUN 
r'rom book. I read book. 

Yott read? 

SUN 
Aurora taught me. I teach thPm. 

DOTTY 
Aurora? 

SUN 
She comes at dawn and brings books and sings me songs 
and teaches me the world ... New Ynrk! Have YOP ever 
been to New York? 

DOTTY 
Oh, yes, Electricity City. Electric people in electric 
caves! Condominium men .. . corparate giants ... 

SUN 
Pizza Hut, Zurn Zurn. Korean Fruit Market, Broadway ... 
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OOTI'Y (aside into Tape Recorder:) 
Either this man is crazy or I've discovered the missing l ink! 
(to ~UN:) Back in civilization there's a story about a man 
like you who 1 i ved i T' a jungle and his name· was Tarzan. 
King of the Apes . Could it be that you . .. are you T~rzan ? 
There was a girJ. too. from BaJtimore. Maryland . and she 
got lost in the jungle and met the man called Tarzan and 
her name was Dorothy. Oh, no no no, her name was Jane! 

SUN 
You Dotty. 

OOTI'Y 
· ves, me Dotty . You Tarzan . 

SUN 
Me Tarzan . You Jane! 

OOTI'Y 
You Tarzan. Me Dotty! Oh, you're not Tarzan. What's 
your name? 

SUN 
Sun . 

OO'J!Y 
Son? 

SUN 
Sun . 

OOTI'Y 
Son ot Tarzan? You must be Boy! 

SUN 
Son of Stcirla. My name is Sun! (points to sky) 

STARLA {coming forward) 
I am his mother! 

SUN 
She's halr ape. 

Half ape? 
SUN 

Love you mama mama ... 

( SUN ticJ..les STARLA and rolJ ·s on the ground with ner) 

STARLA (laughing hysterically) 
Oh, Sun, stop ... 

SUN 
L~ve you mama mama ... {licks her fur) 

STARLA 
Noooooooooo . .. 

(STARLA, with her tremendous strength, pushes 
SUN away and runs to DCYI-r'Y) 

My son wanna make love to his mother .. . this is sick, sick .. . 
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(SUN comes after STARLA who runs away) 

Oy vev ... (into' Tape Recorder:) r•ve dl~covered a case 
of Oedipus Mon~ev! 

(EEX, foll°""'9d by LAVA and JABBA. comes over 
to 001'i"Y) 

EEX 
I am Eek. These are my friends, Lava and Jabba. 

Hello . .. 

LAVA and JABBA 
You are beauteeful beauteeful . .. 

DOTTV 
Thank you. 

EEJC 
You speak French? 

DOTTV 
French? OUi. un peu. 

EEX 
Voulez-vous couchez avec 1101 ce soir. Chiquita? 

001 lV 
Oh! ha ha ha, oh. non. non. merc1 beaucoup ... 

ax 
Non. non. touJour non, aerci beaucoup. Mercie! (stomps a"'ay 

LAVA 
Shit! 

001 IT 
Oh! Merveilleux. chanaant. Les enfants du paradis. 
Are vou the tribe known as the Tree Huapers? 

(En. LAVA and 3AB&\ lauqh hY5tericallv. as SUH. 
who haa cli■bed his tree and is clinoino to a 
branch. drops to the oround. protestino vehementl y ) 

EU, LAVA. JABBA 
Ha ha ha ha .. . no no no no, never heard of thea ... never 
heard of th-.. . 

SUJf 
I heard of thea! (EVERYONE looks at SUH) The Tree Humpers 
Taboooooooo . . : 

Taboooooooo? 

ALL 
Taaaaaaaaboooocxxxx:>oo! 
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DO"nY' 

Tatxx>s are my specialty. I'm a taboooloqist . 
Take me t.o the Tree HW11pers! 

SUN 
Man hump tree , not na~ural ! 

001i""r' 
It's very natural! I've studied sex around the world . 
In Asia Minor there's a tribe of tree humping pyqmies, 
but they onlv have quickies with bonsais. Sex , or 
lovemaking, as I love to call it, is takinq many diffe ren t 
forms on this planet ... 

(at a distance. coming closer. can-be heard the 
chanting song of the TREE HUMPERSl 

~VA 
Here they come . .. the Tree Hwnpers ! 

.JABBA 
Tree Humpers. hide! 

EE:K 
Barksuckers! Barksuckers! 

{SUN. STAR~ and CAVE:PEOPU: nm into cave) 

{SOUND UFEt..:T: lickinq, Ql""Untinq, rustlinq of leaves 
all around and above . DO"TT'I' peers up in~o the 
treetops. obser"'Vino the TREE HUHP£RS . SHE narrates 
into her tape recorder) 

DOTI"Y 
There they are, the Tree Humpers stroking the bananas. 
groping-- the coconuts, whacking off the eucalyptus. 
They're kissing mangos and petting papayas. Ocxx:>o! 
One of them is giving hickies to the guavas! 
LICX nlAT SAP LICX nlAT SAP . .. There they go ... 

{SUN has been watching from mouth of cave 
and now approaches, carrying book: ''HUMAN SEX'') 

SUN 
I have a sex txx>k. with pictures. 

(HE holds the c,pen book to show DO'iiY) 

OOllY (looking at picture) 
Oh! The human anatomy, a cross-section . (SHE looks 
at SUN) 

SUN 
I have a penis . 

OOTl"V 
What can I tel1 vou? Sex is the universal relaxer . 



SUN (readino from boo~ ) I-53 
Sonepeople are heterosexual . . . other people are 
etceterasexual . .. 

001i"V 

TiiERE:' S ~AL SEX 
1'1i£R£' S ORAL SEX 
Tii'E'RE ' S MORAL ANO IMMORAL SEX 

ANO n..owERS AU. HAVE n..0RAL SEX 
~D OfORUSES . OF' COURSE. HAVE CHORAL SEX 

SUN 
Tell me more! 

001'"'r{ 

WHEN YOU'RE ALONE 
THERE ' S SEX BY PHONE 
AND TO RELAX SAFE SEX BY FAX 

AND SEX WITH NO GUILT OR REMORSE 

"SEX .. 

TO REPRODUCE. OF COURSE, THAT'S INTERCOURSE 

THERE ' S SEX STI.JPENDOUS 
AND SEX HORRENOOUS 
THAT ' S RIGHT SOMETIMES 
THE WRONG PEOPLE BEFRIEND US 
AND THE PLEASURE DO'Jrl OFFEND US 

X-RATED SEX 
OVER-RATED SEX 

SUN (from book) 
ALSO PRDtATI.JRE EJACULATED SEX 

DO'M"V 
RF.ALLY IT'S MUCH BE"M"ER NOT TO LABEL SEX 

ON VIDEO TONIGHT nr!:RE'S CABLE SEX 

SUN (from book) 
TiiERE ' S GIRL-BOY SEX? 
TiiERF. ' S BOY-BOY SEX? 
TiiERE'S GIRL-GIRL SEX? 

DO'IIY 
I T ' S NOT COMPI..EX 

OOTI"Y 
Yes ! 
Yes! 

UNAFRAID OF FREUD WE ALL STICK OlIT OUR NECKS 
JUST SO WE CAN G!:r 
SOME S-E-X 

SUN 
That spells sex. 

DO'M"V 
Ole! Touche! Ooolala! 0V vev! 

(SUN qoes to pick a piece of lovefn.iit . HE 
qives it to OOTI"Y. SHE tastes it. and SUN 
goes to dig roots with a stone axe) 
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STARLA 
Sun, look over here , it's me, your mother. (SUN comes 
over to STARLA) I hate thj~ smnoth-skin woman. I 
·cton't like her . Shp.'s not for you . How could you? 
You're my son, did you forget You're my son? 

SUN 
Cavemother Starla, I am your son for a l ways . 
he l p us with the wedding . 

STARLA 
Wedding? 

Wedding? 

STARLA 
She's too old for you! 

Please 

( SUN races back to look at DOTI'Y up close) 

SUN (circling DOTI'Y) 
You have man back in Baltimore? 

DOTI'Y 
A man? No! I nearly got married once, but I called it 
off. I may be a scientist, but I just couldn't marry a r at. 

SUN 
How old are you? 

DOTI'Y 
·Old enough to be your mother . 

SUN 
We get married now! 

DOTI'Y 
I 'm a city girl. 
in paradise. 

I could never live out here 

STARLA 
She's right, she would never fit in here. 

SUN 
You f i t in! 

DOTI'Y 
J do? 

SUN 
I love YOU. I love ynu. I love you . 

(HE grabs DOTTY and kisses her) 

DOTTY 
Oh! 

SUN 

J love you . 

Oh! Wjll you be my queen? Queen of the jungle .. . 

Your queen? 
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Queen Dotty! 

ALL 
Queen Dotty! 

( THEY al 1 lx>w low) 

OOTI"Y 
How about my middle name, Nyoka? 

SUN 
Nyoka? 

ALL {lx>wing low again) 
Nyoka! 

OOTI"Y 
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Whoever I was, whatever I was looking for, I've become 
someone new. Queen Nyoka! I feel so basic, so real. 
so South Pacific. 

SUN and OOTI"V 
YOU CAME TO ME "RISE IN LOVE" 
I CAME TO YOU 
AND WHEN WE ME.! WHAT COULD WE 00 
BUT RISE IN LOVE 
SO HIGH IN LOVE 

I LOOKED AT YOU 
YOU LOOKED AT ME 
AND AS WE LOOKED WHAT DID WE SEE 
THE EYES OF LOVE 
THE EYES OF LOVE 

FOR WE WERE MEANT TO BE 
JOINED BY DESTINY 
TOGETHER IN HEAVEN'S AFTERGLOW 
A RENDEZVOUS GUIDED BY THE STARS 
THIS SPACE IN TIME IS OURS 

IT'S SOMETHING DECIDED LONG AGO 
I WANT YOUR LOVE 
YOU'VE GOT MY LOVE 
I NEED YOUR LOVE 
I'LL FEED YOUR LOVE 

IT'S PARADISE WE'RE DREAMING O~ 
FALL THEN RISE 
RISE IN LOVE 
RISE 

{INSTRUMENTAL: DOOGA and DEEGA pick a large 
gorgeous Orchid and put it in OOTI"V's hair. 
STARLA comes forward holding a Stone Knife 
somewhat menacingly. ·Then SHE takes OOTI"V's 
hand and makes a cut on her palm. SHE does 
the same thing to SUN and joins their two 
hands together) 
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Nvoka .. . come , climb ... 
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OOTI"Y (being pul l ed up TreP. Trunk) 
Oh . . . oh! 

SUN 
Climb! 

OOTI"Y 
Ugh! Aaahh! 

(THEY reach the Treehouse) 

STARLA, CAVEPEOPLE, TREE HUMPERS ( beh ind) 
JUNGLE LOVE 
J UNGLE l .OVE . . . 

( OOTI"Y and SUN are now s i lhouetted by a magnif i cen t 
~un about to set, seen throuqh the trees) 

SUN 
Here are the roots you want. 

OOTI"Y 
Oh, the birth control and the fertility roots! 
Which i.s which? 

STARLA (calling up from below) 
And now vou can eat the lovefruit . 

SUN and OOTI"Y 
FOR WE WERE MEANT TO BE 
JOINED BY DESTINY 
TOGEirlER IN HEAVEN'S AITERGLOW 
A RENDEZVOUS GUIDED BY THE STARS 
THIS SPACE IN TIME I$ OURS 

IT'S SOMEirlING DECIDED LONG AGO 
YOU CAME TO ME 
I CAME TO YOU 
AND WHEN WE TOUCHED WHAT COULD WE DO 

BUT FALL AS STARS FALL FROM ABOVE 
FALL THEN RISE 
RISE IN LOVE 
RI - I-ISE IN 
RI - I-TSE IN LOVE 

(SUN and DOTTY make passionate l ove behind 
the leaves , as ALL sing:) 

ALL (with heavy drumming) 
JUNGLE LOVE 
JUNGLE DRUMS 
JUNGLE LOVE 
JUNGLE DRUMS 
JUNGLE LOVE .. . 
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(DOTTY emerges from behind the leaves. in 
a sarong, her hair long and flowing, with 
an orchid in it) 

GUATEMALA 
IT'S THE FANTASY OF GUATEMALA 
I AM OOROTiiY FOR SURE 
NOT OF OZ 
BUT OF L'AMOUR 
I'M OOROTHY LAMOUR 

(LIGHTS FADE) 

"GUATEMALA" 
<Reprise) 
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(IN THE DARKNESS, SOUND EFFECT ot Helicopter 
l anding nearby. LIGHTS UP ) 

Scene 10. Same as before. The Clearing in the 
Jungle of Love. Several hours later . 
late afternoon going to dusk . 
Sound of ominous DRUMS far off . 

(to one side , a thicket of heaVY j ungle 
foliage shakes) 

BLOODSTONE'S VOICE 
OUta · my way you evil undergrowth! 

GENERAL's VOICE 
What a hideously thick jungle! 

BLOODSTONE 
Is this the closest we could get? 

(BLOODSTONE and the GENERAL clamber through the 
the greenery . The GENERAL has his Gun drawn. 
THEY are followed by CONTROL, then SHIFi'Y) 

CONTROL (with Backpack) 
Where are we, Trader Vic's? I'm hungry. 

SHIFi"Y (carrying Tent . and .Supplies) 
I ' m exhausted. (HE flops down on a rock) 

BLOODSTONE 
Where's the Y-13? 

GENERAL (with Gun and Compass, turning 
I t should be this way! in circles) 

SHARK (from off) 
Bl ooooocxx:xis tooooooone ... 

BLOODSTONE 
Shark, -over here, we found a clearing .. . 
Set up the tent, boys. We'll camp here tor the night . 

(SHARK comes tumbling through the brambles , 
with Vines around his ankles, hold i ng Spraycan 
of "Ozonium") 

SHARK 
Blcxxistone, you've got to get me out of this hellhole. 
I hate jungles. An impenetrable tangle of plants and 
vines. I'm botaphobic. I wanna go back to Electricity 
City. (sprays) 

BLOODSTONE 
Shark, would you stop spraying that goddamn Ozonium! 
You'll kill us. Enjoy a little contact with Mother Nature . 
( brushing Spider Webs out of his face) 
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SHARK 
I hate it . It crawls. Creepy things. Snakes, spiders , 
bu9s . . . (sprays) 

BLOODSTONE 
Come to your senses! 

WE WILL BE SAFE 
WE'RE WEARING CAMOUFLAGE 
NOTHING CAN SEE US IN OUR CAMOUFLAGE 
WE JUST FADE INTO THE SCENERY 
BLEND INTO TiiE BROWN AND GREENERY 
IN OUR CA-A- A-A-AMOUFLAGE 
OUR CA-A-A-A-A·· A-AMOUFLAGE 

"CAMOUFLAGE" 

WE'VE BROUGHT OUR RATIONS AND MOSQUITO NET 
IN FOREST FASHIONS WE WON'T BE UPSET 
WHEN DANGER'S LURKING IN TiiE SHRUBBERY 
LOOK EUCALYPTICAL AND RUBBERY 
IN OUR CA-A-A-A-AMOUFLAGE 
OUR CA-A-A-A- A-A-AMOUFLAGE 

(BLOODSTONE pulJs out hjdden Gun) 

BEHIND TilE FO-O-OLIAGE wrrn STEELY GUNS 
HIDING IN TiiE HEDGES LIKE CHAMELEONS 
lN TiiE BUSH UNDETECTABLE 
TiiIS LITILE COVERT ENTOURAGE 
IN OUR CA-A-A-A-A-A-A-A-
A-A-A-A-A A-AMOU-

PENTAGODS and BLOODSTONE 
CA- A-A-A-A- A A-A-
A- A-A-A-A-A-AMOU-

CA- A-A-A-A-A-A-A-
MOU·-OU-OU-OU -OU -OU~ OUFLAGE 

BLOODSTONE 
This place! Beautiful . .. 

SHARK 
J never saw so many ugJy trees in my Jjte. 

BLOODSTONE 
I never saw fruit like this beFore. 

(HE picks a piece of lovefruit, sniffs it , 
then takes a bite) 

. SHARK. 
I never saw so much rruit, and I'm fruitophobic. 

(SHARK tiptoes toward Cave, peering in. 
STARLA slips out of a hole in the rocks 
above the cave and runs off into the jungle 
unseen by the PENTAGODS) 
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BLOODSTONE 
Mmmmm. luscious. Never tasted anything so unusual .. . 

(BLOODSTONE takes off his Indiana Jones Hat. Jays down 
his Whip. loosens his collar and devours the 
Love!ruit ravenously. SHARK picks up a big Leaf 
and fans BLOODSTONE. as the GENERAL scouts around 
and SHIF-rY and CONTROL go on setting up the 
enonnous Tent. DOTI"Y appears through the leaves 
of the Treehouse and looks upen the scene below) 

GENERAL (with Binoculars) 
Bloodstone, the Y-13! 

BLOODSTONE (with his own Binoculars ) 
The Dirty Monster! 

SHARK, SHIFTY, CONTROL 
Shhhhhhh! 

BLOODSTONE 
l haven't seen her in 20 years. Oh, no! She's leaking 
rivers of phosphorescent goo ... (hands Binoculars to SHARK ) 

GENERAL 
Not looking good ... 

SHARK (looking) 
That thing could explode any minute , I'm shittin' bricks ! 

BLOODSTONE 
Radiation suits! 

(TiiEY · start to go for their white Radiation 
Coveralls. SHARK hands Binoculars back to BLOODSTONE ) 

GENERAL 
Holy Christopher Columbus, Bloodstone get over here! 

BLOODSTONE 
What what? 

GENERAL 
Right there between those trees a~ th~ foot of the 
mountain ... 

BLOODSTONE 
What is it? (focuses Binoculars) I don't believe it! 
Shark, come here ... it's unbelievable ... 

SHARK (terrified) 
What? 

BLOODSTONE 
A dinosaur! (holds Binoculars out to SHARK) 

SHARK 
A dinosaur? 



I-6 1 

(IXYITY looks out in direction of DTNOSAUR) 

BLOODSTONE ~trying lo give SHARK Binoculars ) 
Here . . . look! 

SHARK 
I can't look .. : 

BLOODSTONE and SHARK (unison) 
You're dinophobic! I'm dinophobic! 

BLOODSTONE 
You fuckin' sissy! (looks through Glasses) 
in that radioactive tarpit muck ... 

(IXYITY looks back down at PENTAGODS) 

It's stuck 

We might have to turn this whole place into our nuclear 
dumping ground ... 

SHARK 
Good idea. boss . . . 

(DOTI'Y , barefoot. her hair wild , lnoking l i ke 
an animal woman, swings down to the ground on 
Tree Branch, screaming) 

OO'ITY 
Aaaaaaaaaaaaaaaaaaaaaaaaaaaaa . . . 

PENTAGODS 
Ahhhhhhh ! ( THEY PU J 1 Guns ) 

BLOODSTONE (grabbing his Whip) 
Back back you mad beast! Put your guns away . .. 

(HE cracks his Whip; OOTI"Y recoils) 

OO'ITY 
Ahhh ! Unga tanga wanga ... unga tanga wanga ... 

BLOODSTONE 
Unga tanga .wanga le you too. 

OOTI"Y (with heaVY "jungle" accent) 
What you want here? You must leave at once. We live here. 

BLOODSTONE 
Who are you? 

OO'ITY 
1 am Nyoka, Queen of ze jungle. 
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BLOODSTONE 
Howdoyoudo, Queen. 
Ci!,y . 

I'm Indiana Jones from EJectrjcjty 

oorrv 
Grrrrrrrr . . . 

BLOODSTONE 
General! 

GENERAL 
Yes, sir? 

BLOODSTONE 
Go to the helicopter and let them know where we are! 

GENERAL 
Where are we? 

BLOODSTONE 
The jungle of love! 

(~he GENERAL exits swiftly: BLOODSTONE turns 
t.o OOTI'"Y } 

Do you want to monkey around? Wooh Wooh Wooh! 

(DOTI'Y backs up agajnst the Tree, as SHARK picks 
a piece of Lovefruit and takes a bite . HE 
begins grinning madly) 

l want to be ravaged and savaged bya hungry jungle beast ! 

(SHARK runs lnto BLOODSTONE's arms) 

SHARK 
Oh, Bloodstone ... 

BLOODSTONE (slapping SHARK aside) 
Not YOU! Her! 

(B~OODSTON£ grabs oorrv arid pulls her into 
the Tent. HE closes the Mosquito-Net-~laps 
behind him. LIGHTS UP lNSlDE TENT) 

tOOTTY escapes his grasp and drops accent) 

OOTI"Y 
I hate men like you, Bloody! 

BLOODSTONE 
Bloody? 

DOTTY 
Don't you know who I am? 



BLOODSTONE 
It's . .. it's Dorothy Diggers . . . 

OOTTY 
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Yes , Dorothy Diggers. You remember me. Th~ greatest. 
actress on Broadway. You seduced me. you impregnated 
me , then you threw me out into the jungle night, nine 
months gone, up there ... (painting to the top of the 
mountain) like garbage! 

BLOODSTONE 
Thal was 20 years ago . . . shit happens! . 

DOTI"Y 
You drove me over the edge, l_ower than the lowest an ima l .. . 

BLOODSTONE 
What happened to the child? 

' 
DOTTY 

The child is dead , dead, dead I suppese ... in my insan ity , 
I abaondoned him on top of the mountain, a v i ctim of 
neurotic childbirth! 

BLOODSTONE 
Him! It was a boy. Our son . .. 

DOTTY 
Our son ... God. forgive me, I pray he survived . . . 

BOODSTONE 
Ohhhhh, I never stopped wanting you .. . 

DOTTY 
You tried to destroy me . . . 

BLOODSTONE 
Dorothy . .. (HE takes her in his arms) 

DOTTY (looking up into his face) 
I gave up the theatre and became an anthropelogist. 
Yes! Anthropelogy saved my l i fe. 

(DURING TiiE PRECEDING, to one side, SHirrY and 
CONTROL have been getting a surprise Birthday 
Cake out . of a :aox and lighting the Candles. 
To the other s i de, SHARK is swatling MOSQUITOS . 
HE -goes for the can -of Ozonium, with MOSQUITOS 
fol-lowing him. - SHJFJY and CONTROL lift the 
UPStage flaps of the Tenl to surprise BLOODSTONE 
with the Cake. DOTTY is in BLOODSTONE's arms 
as TiiEV sing : ) 

SHlrrY and CONTROL 
HAPPY BIRTiiDAY DEAR UXMAR 
HAPPY BIRTiiDAY TO YOU 

SHARK (outside the Tent) 
Mesquites are eatinq me alive . . . 
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(BLOODSTONE. DOTTY. SHIFTY and CONTROL exit 
the Tent through the front flaps. SHIF!Y 
sets Cake on a Rock, and CONTROL gets a 
Kniie 10 cut Cake By now it is DUSK) 

BLOODSTONE 
Piece of cake, Ms. Diggers? Shifty, Cont.rel, you 
shouldn't have ... 

SH!Fi"Y and CONTROL 
Make a wish, make a wish ... 

BLOODSTONE 
A wish? (HE winks at DOTTY and closes his eyes) 

(SHIFTY and CONTROL close their eyes too, and 
DOTTY observes wide-eyed, as SHARK sprays 
MOSOUITOS madly. The MOSOUITOS have spatted 
the Cake and are making a beeline straight for 
it , but SHARK is hot on their tails, spraying 
Ozoniwn as HE goes. HE chases the MOSQUITOS 
.into the Birthday Cake, inundating it with 
Ozonjum and extinguishing the burnjng Candles) 

Shark , what are you doing? (HE opens his eyes) 

SHARK 
Ozonium, got 'em! 

BLOODSTONE 
Ozonium? 

SHARK 
I blew out the candles for you, boss. 

BLOODSTONE 
You killed my cake! 

(CONTROL and SHIFi"Y open their eyes. TIIEY all 
back away coughing) 

(FURIOUS JUNGLE DRUMS, up close: ·enter GENERAL 
running aL top speed) 

Genera] . what. .. s the word, . Genera 1 ? 

GENERAL (out of breath) 
Don't start any trouble ... drop your guns ... 

(DRAMATIC MUSICAL STING, as the TREE HUMPERS 
appear from everywhere, silently, poisor 
blowguns peised and painted at PENTAGODS) 

We're surrounded. 
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(the GENERAL throws his Gun to the ground. as do 
the OTiiERS. STARLA comes running from the jungle ) 

STARLA 
Where is Sun? 

oorn 
He went to the dinosaur. 

STARLA 
That's where Zonga is. (SHE paints toward DINOSAUR) 
Take them to the pit. 

SHARK 
Not to the dinosaur, noooooo . .. 

(five. TREE HUMPERS grab the PENTAGODS) 

BLOODSTONE 
Get your hands off me! 

STARLA 
Take them to Zonga! 

TREE HUMPERS 
ZONGA ZONGA ZONGA ZONGAAAAAAAAAAA .. . 

(DO'ITY runs ahead, as the TREE HUMPERS exit with 
the PENTAGODS at spear-point. STARLA sees the 
delicious-looking Cake perched on the Rock. 
SHE goes to it and reaches out to taste it . 
LIGHTS FADE) 
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Scene 11. The radioactive Tarpit. at the foot of 
the Holy Mountain . upan which is perched 
the "Y-13". An active Volcano is in the 
background. and ZONGA ' s Cave is up in the 
side of the Cliff. 

(LIGHTS FADE UP on DINOSAUR stuck in Tarpit . 
CAVEPEOPLE, SUN and ZONGA try to .help. The 
DINOSAUR sticks its long neck out over the 
AUDIENCE and SUN feeds it a Head of Lettuce 
from the orchestra aisle. NIGHT SCENE lit 
by Torches, a Full Moon and Fireflies) 

SUN 
DINOSAUR IS DYING "DINOSAUR IS DYING" 
AND EVERYBODY'S CRYING 
POOR POOR DINOSAUR 
POOR POOR DINOSAUR 

DINOSAUR IS SINKING 
EXTINCTION'S WHAT WE'RE THINKING 
POOR POOR DINOSAUR 
POOR POOR DINOSAUR 

CAVEPEOPLE 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN .DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DINCXXX>OOOOO 

DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DINOOOOOOOOO 

SUN 
GOODBYE DIN0-0-0 
DON'T YOU CRY DINO 
WHY DON'T YOU BECOME A BIRD AND FLY 
AND BEFORE YOU DEPART 
SAY SOMTHING FROM YOUR HEART 

(DINO growls~ CAVEPEOPLE interpret:) 

CAVEPEOPLE 
TARPITS 

(DINO growls again) 



I 
HE SAID TARPITS 

(another long growl) 

TAR PITS ARE TIIE PITS 

SUN 
FIREFLIES ARE BLINKING 
TI-IE DINOSAUR IS SHRINKING 
BYE BYE BRONTOSAUR 
BYE BYE BRONTOSAUR 

DINOSAUR IS DYING 
AND EVERYBODY'S CRYING 
POOR POOR DINOSAUR 
POOR POOR DINOSAUR 

CAVEPEOPLE 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DINOOOOOOOOO 

DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DINOOOOOOOOO 

SUN 
LIIT YOUR WINE, O-O-OH 
LET'S TOAST THE DINO 
YOU BEEN ONE FINE DINOSAUR 
WE LOVE YOU 

(CAVEPEOPLE raise Coconut Shells and drink 
Banana Wine, but the DINO sinks deeper into 
the Pit and peeps like a baby bird) 

LIITLE DINOSAUR PEEP 
CAN MAKE GROWN CAVEMEN WEEP 

(CAVEMEN growl in anger) 

CAVEMEN 
TARPITS 

(THEY growl again) 

RADIOACTIVE 

(growl again) 

TAR PITS ARE ,TiiE PITS 

. SUN and ALL 
DINOSAUR IS DYING AND EV'RYBODY'S CRYING 
POOR POOR DINOSAUR POOR POOR DINOSAUR 
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DINOSAUR IS SINKING EXTINCTION'S WHAT WE'RE THINKING 
BYE BYE BRONTOSAUR BYE BYE BRONTOSAUR 

DEEN I>INO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DEEN DINO DE DEEN DEEN DINO 
DINOOOOOOOOO 
YOU BEEN ONE FINE DINOSAUR, YOU BEEN ONE FINE DINOSAUR 
YOU BEEN ONE FINE DINOSAUR, BYE BYE DINOOOO GOODBYYYVYYE 

(DINO gives last long plaintive howl, then sinks) 
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BLOODSTONE (lookinq at scene below) 
Well, dabba dabba doo, it's the Flintstones! 

OOTI"Y (enters running) 
Sun . .. 

CAVE~EOPL~ (bowing low> 
Nyoka . .. 

l TREE· HUMPERS escorL PENTAGODS down to SUN ) 

SUN 
Who are you? - You white men? · 

SHARK 
Yes, that's very good, yes , we are white men , blue hair 
and blond eyes. We come in peace ... 

(a TREE HUMPER lays an Animal Skin holding 
PENTAGODS' guns at SUN's feet) 

SUN 
You come with guns! 

BLOODSTONE 
Who are you? 

SUN 
Tam Tarzan, King of the Apes! 

(CAVEPEOPLE ..#md TREE HUMPERS cry out in 
priffiol aff ; rmation) 

BLOODSTONE 
Tarzan? 

SHARK 
Tarzan? 

(PENTAGODS crack up) 
Well, Mr. Tarzan, excuse me, but surely you recognize 
us: our great great President, Uxmar Bloodstone ... 

BLOODSTONE 
How d'you do? And this is our globetrotting barracuda , 
Ambassador Shark! 

SHARK (papping a pill) . 
Beware of the Shark, for he never sleeps . .. (pap!) 

BLOODSTONE 
And my constant companion, Curly Con~rol .. . 

CONTROL {tapping his chest) 
How d'y'all do? 

GENERAL (tram behjnd} 
Don't target B.B .! 

~HIFTY 
Don't forget B.B. 

BLOODSTONE 
Ofcourse not! our mili~ary man, General Brass Balls 
Kilmore! {ALL laugh except GENERAL) 

GENERAL 
We defend our ground! 



BLOODSTONE 
We are the Pentagods. 

SHIFTY , SHARK, CONTROL , GENERAL 
We are the Pent&god~. 
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(TliEY make eye- s,qnal, BLOODSTONE slaps them) 

SUN 
You ... gods? 

BLOODSTONE 
Yes! We are gods. 

SUN 
Are you the gods who built that horrible monstrosity 
on top of our holy mountain? 

BLOODSONE (hand on secret Gun) 
We are the nuclear gnds. 

SUN 
You are insane. 

BLOODSTONE 
lnsane? Who are you, a descendant of the -Mayans? 

SUN 
I am Sun. 

Son? 
BLOODSTONE 

(BLOODSTONE looks at DOTTY. SHE goes to SUN's side ) 

SUN 
Bring out Zonga. Zongaaaaaaaa! 

CAVEPEOPLE and TREE HUMPERS 
ZONGA ZONGA MIGHTY ZONGA-A-A-A 
SSSSSSSSSSSSAGH ! ( repti J ian hand gesture) 
WITII YOUR LONGA OONGA (scream) 
BONG TiiE GONGA 

(ZONGA enters trom Cave on high and bongs the Gong) 

BLOODSTONE (looking up) 
I have helicopters and hydrogen bombs, Zonga . May I 
call you Zonga? You may call me Uxmar ... 

CAVEPEOPLE 
Shhhhhhhh ... Zonga speaks ... 

ZONGA 
All evil must boomerang boomerang boomerang. We want 
no Caribe Hilton Hotel here, Uxmar. Zonga has spaken. 
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(ZONGA bongs the Gong again, and we hear 
four CAVEMEN rapidly approaching, chanting : ) 

4 CAVEMEN (trom off) 
STARLA STARLA STARLA STARLA 

(enter LAVA running ) 

LAVA 
Sun, Cavemother Starla. she's sick .. . 

(enter the CAVEMEN carrying STARLA on stick and 
straw Stretcher. SHE is lowered to ground) 

ALL 
STARLA 
STARLAAAAAAAAAAA . .. 

SUN 
Mama . . . cavemama ... what's wrong? 

STARLA 
I . . . I ... 1 ate their cake ... C liked the st r awberries, 
bu t the whipcream tasted funny . . . 0000000000 . . . 

SUN 
Mama , you ' ve just got a big stomach ache, that's all ... 

DOT'rY (taking STARLA's hand) 
Starla .. . 

STARLA 
Thirsty . .. 

DOTTY 
Get her some water ... 

STARLA 
No , not that water ... the water is POisoned ... 
the jungle ct love is paisoned ... 

(SOUND EFFECT: rumbling from Y-13 on mountai n above. 
Green glowing Waste sJides down) 

( BLOODSTONE pulls a hidden Gun and grabs 
DO'M"Y ~ SHE screams) 

BLOODSTONE (Gun painted al DOTIY) 
One move against us and you've got a dead queen . . . 
release them! 

(SUN motions for the PEOPLE to stand back. 
Suddenly the Volcano rumbles and shoots fire) 

CAVEPEOPLE and TREE HUMPERS 
C>cxxxxxx:xxx:: • • . 
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SUN 

The volcano is angry at you. 

GENERAJ. 
Puck the volcano• 

BLOODSTONE 
Men. get behind me. She goes with us! 

(SUN makes a move toward BLOODSTONE. HE 
cocks the Trigger) 

Careful! 

DOTTY 
Sun .. . 

BLOODSTONE 
General. take her .. . 

SUN 
Ynu can't take our queen! 

OOTTY 
'Vou can't take me. I'm his wife. We're marrted . 

BLOODSTONE 
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Married? What are ya, robbin' the cradle? He can't be 
more than twenty- years old! 

SUN 
She's my wife! 

BLOODSTONE (turning OOTTY over to GENERAL) 
To the helicopter ... 

(PENTAGOOS retrieve their Guns. GENERAL exits 
with DO'ITY, followed by SHARK and SHIF"T'Y . 
CONTROL stays with BLOODSTONE) 

(to SUN;) She ma~ be the wife and you may be the son, 
but I am the Sugar Daddy ... 

SUNMAN MEETS GUNMAN AT LAST 

(BLOODSTONE and CONTROL ex1li 

DOTTY (from a disLance) 
Suuuuuuuuuuuuuuun ... 

SUN 
Dot tyyyyyyyyyyyyyyyyyyy ... 

(SUN starts after TIIEM) · 

STARLA (rising and grabbing SUN) 
Don't follow them. They'll kill vou . They'll kill her . .. 
(SHE collapses) 
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SUN 
Star) a . . . 

STARLA 
Sun . . . my Jiltle shlning Sun bedmin' dewn on me . . . 

SUN 
Cavemarna Starla . . . 

STARLA 
Hold my hand ... I'm sinking fast ... 

(INSTRUMENTAL: "BORN TO SHINE") 
One day I found you here by the moon lagoon. I ra i sed 
you as my own, but you are not mine. I don't know 
whose babe you are , or where you came from, or who 
your faLher is. All I know is you wi l l always be my s on .. . 

SUN 
Mama . you are my mama ... 

STARLA 
You must leave the jungle. 
Now you must go . . . 

It h~s taught YOU. 

SUN 
Go where? 

STARLA 
Go where they live. You are one of them! 

SUN 
No ... 

STARLA 
Sun .,.hy did the chicken cross the road? (SHE gasps fo r ai r ) 

SUN 
Why? ... (STARLA tries to speak, but can't} Why did 
the chicken cross the road? 

( STARLA -dies) 

Now we never know ... Mama, you can't leave me now ... Mama . . 

(CAVEMEN lift SUN to his feet, as OTHERS carry 
STARLA's lifeless form to a PYre. The Volcano 
rumbles and the Y-13 pulsates. ALL look to SUN. 
Just · now the dawn bt·ea.ks and a per i ect ray of 
sunlight refracts .onto a large Rock. , turnjnc; jt. 

gold. ZONGA steps forward) 

ZONGA 
Sun , go! Take the sub-way . .. under that rock! 
Unaerground river north! ROLL BACK THE ROCK 



.ZONGA and 
TJ<EE HUMPERS 

ROLL BACK THE ROCJ< 
ROLL BACK TiiE ROCK 
ROLL BACK THE ROCK 

"ROLL BACK THE ROCK" 

CAVEMEN (pushing Ruck) 
Aaahhhh . . . 
Uuuhh.hh . . . 
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ROLL BACK (THEY strain to push Rock. 
ROLL BACK It does not move) 
ROLL BACK 
ROLL BACK 
ROLL BACK 

CAVEWOMEN JOln in s i nging ) 
ROLL BACK THE ROCK 
ROLL BACK THE ROCK 
ROLL BACK THE ROCK 
PUSH PUSH PUSH PUSH 
PUSH PUSH PUSH PUSH 

(SUN goes tn get Log) 

ALL 
ALL TH~ JUNGL~ FOLK ARE PUSHIN' FOR NYOKA ­
PUSHIN' FOR NYOKA 
PUSHIN' FOR NYOKA 

(The TREE HUMPERS go to help the CAVEMEN. 
Rock still does not move) 

SOMEONE STOLE OUR QUEEN OH WE WON'T LET OUR QUEEN GO 
PUSHIN' FOR NYOICA 
PUSHIN' FOR NYOICA 

CAVEMEN and TREE HUMPERS 
THAT ROCK WON'T ROLL 
THAT ROCK WON'T ROLL 

(SUN comes with a Log and wedges it under Rock) 

SUN ;:md ZONGA 
ROLL BACK THE ROCK 

ALL 
ROLl . . BACX 
ROLL BACK 
ROLL BACK 
ROLL BACK 
ROLL BACK 

(SUN, using lever principle, gets the Rock to 
move a slight bit. The OTHERS now push with 
all their might, as SUN continues with the wedge) 

ROLL BACK THE ROCK 
ROLL BACK THE ROCK 
ROLL BACK THE ROCK 



(Rock rolls) 

(the Rock se~tles in the soft earth) 

(SUN runs -to look into the gaping hole in the 
ground left by the Rock. A great wind rjses 
from it. ZONGA takes a Torch and lights 
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STARLA's PYre. SUN lCX)ks up to the morning skies) 

Aurora ... Auroraaaaaaaaaaa ... 

(AURORA appears and hovers, with Wings beating 
l i ke a hummingbird) 

AURORA {her voice echoes) 
Sun, do not be afraid . .. keep your jungle instincts sharp . 
You are go~ng for more than Nyoka's rescue. You are 
going for the rescue of the gray people. The gray 
palluted people await you. 

(the Volcano roars and shCX)tS fire. The Y - 13 
trembles and glows red) 

SUN (to CAVEPEOPLE and TREE HUMPERS) 
Flee! Go nor.th ... go south ... go east ... survive! 

AURORA (to SUN) 
Go , baby , go! 

SUN 
Hasta luego, Guatemala ... 

(SUN jumps down the hole, just as the Y-13 sends 
a great throbbing surge of radioactive waste 
.pauring down the mountainside. From under the 
Earth we hear SUN's mighty cry) 

Aaaaaaaaaaaaaaaaaaaaaaaaaaaaa ... 

( the ground trembles, STARLA's PYre burns, 
and all the C~VEPEOPLE and TREE HUMPERS run 
away into the early morning light. AURORA 
hovers, observing all, and then flies down 
into the hole after SUN) 

(SOUND EFFECT: above the roar of the Volcano 
and the d~struction of the Y-13, a Helicopter 
comes from a distance, flies overhead, and then 
fades away, as the PENTAGODS escape with OOTTY) 

CURTAIN ACT I 



ACT 11 

Scene 1. A Cavern under Electricity City, 
sewer-like, with Steampipes. 

II - 1 

INDUSTRIAL MUSIC of the Underground Worl d 
including sounds of drilling above, 
sleampipes knocking, and the rumbJing 
of subway trains overhead. 

BAGPEOPLE sprawled out, their belongings 
p il ed around. One bare electric bulb 
and candlelight. Al home with the home less. 

(AURORA, dressed as a BAGWOMAN again, stands at 
the bottom of an Iron Ladder, as SUN descends . 
BAGPEOPLF rise from sleeping under newspapers) 

BAG PEOPLE 
OIL DRlLLER DRILLS 
FOR OlL NOT TiiRJLLS 
UNDERGROUND 
MOLE IS A MOLE 
CRAWLS IN HIS HOLE 
UNDERGROUND 

A MlNER IS A MlNER 
DIGGING OUT GOLD 
DI/\MONDS OP COAL 
UNDERGROUND 
UNDERGROUND 

AND WHEN WE DIE 
OUR SPIRITS FLY 
UP TO THE SKY 
BUT OUR BODIES LlE 
UNDERGROUND 

ORPH~S LOOKS FOR _EUFYDJCE 
lN THE UNDERWORLD ODYSSEY 
UNDERGROUND 

AND TO GET WHERE WE'RE GOING 
SUBWAYS WE RIDE 
BAGPEOPLE GLIDE 
UNDERGROUND 
UNDERGROUND 
UNDERGROUND 

''UNDERGROUND" 



ARTISTS PAINT WHAT'LL MAKE YOU FAINT 
UNDERGROUND 
PUNKS IGNITE AND GRAFFITI WRITE 
UNDERGROUND 

PERSEPHONE JN HADES 
OON JUAN lN HELL 
FELLOWS WHO FELL 
UNDERGROUND 
UNDERGROUND 
UNDERGROUND 

BODIES WITiiOlIT SOULS UNDERGROUND AGAIN 
TiiE DISCARDED MEN 
TiiE FACELESS AND TiiE NAMELESS 
TiiE UN-NUMBERED TI-IE UNWANTED 

THE FACELESS AND THE NAMELESS 
TI-IE UN-NUMBERED TI-IE UNWANTED 
UNDERGROUND 

(AURORA has brought SUN over to a BAGMAN friend 
of hers. HE holds a match up to SUN's face ) 

BAGMAN 

JI- 2 

We are moles in an inferno . . . phantoms of the subway . .. 

la hooded BAGWOM~ with a Candle passes) 

Under the Grand Central Station ... homeless in this aoyss 
where rats crawl and giant roaches ljve. Like them . 
we survive .. . 

(SOUND of approaching Subway Train overhead) 

(very Shakespearean, broad:) Thunder. We have the 
thunder o~ the trains overhead ... 

(~he Train roars loudly directly above. SUN 
crouches and hides under a Blanket. Tle Train 
fades away. The BAGMAN laughs, as do OTI-IERS. 
The BAGWOMAN with Candle passes ·aqain. The 
BAGMAN takes a Cardboard Cup of coffee from 
off one of the Steampipes) 

Here . you neded nourj shment . . . cot fee . .. 

(HE gtts some~hing from a Paper Bag:) 

And a bun . . . 

SUN (reading Wrapper) 
Dunkin' Donuts! 

(HE hungrily takes a bite and burns his mouth 
on the hot coffee) 

(the BAGMAN stumbles over something, picks it up. 
A Skull) 



BAGMAN 
Alas, pc,or Miss Subways, I knew her well . ... 
We are escapees from the gray world, my boy . 

SUN (mouthful of Donut) 
The gray world? 

BAGMAN 
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Where we scavenge the streets for food . The Idio-Video­
Voidoidian world-,- up there -. -Ta-ke these clothes, 
put them on ... 

(HE shoves a Gray Suit under sUN•s arm) 

And shoes, you musL wear shoes ... 

(HE takes off his Old Black Shoes, shoving them 
under SUN's other arm) 

And socks .. . they're clean . .. I only wear clean socks . . . 
and here ... sometimes you can wear these ... 

(hands SUN a Shoe.box) 

They're Jordan Airs. I ripped 'em off from K-Mart. 
They'll give you· bounce ... but beware, there are eyes 
everywhere . . . 

(the BAGMAN moves away. SUN stands there loaded 
down with -Suit, Shoes, a Shoebox in one hand 
and Coffee and Donut in the other. HE finishes 
the Donut and drinks the Coffee and suddenly 
starts laughing hysterically until HE cries) 

SUN 
ONE BUN "ONE BUN" 
THAT'S WHAT HE BROUGHT ME 
ONE BUN 
AND A HOT CUP OF COFFEE 

AURORA 
ONE BUN TO KEEP HIM FROM GOIN' NlITS 

BAGMAN and SUN (harmonizing) 
ONE BUN FROM DUNKIN' DONUTS 

SUN 
AND HE TOLD ME IT'S A WORLD WHERE PEOPLE ARE SUSPICIOUS 
BUT THE COFFEE WAS LIGHT AND THE BUN WAS DELICIOUS 
ONE BUN 
I LAUGHED TILL I CRIED 
ONE BUN 
WAS I SATISFIED! 

(SUN puts down his Coffee Cup and looks at 
the CLothes HE's been given) 

BAGMAN 
NOW MY PHILOSOPHY IS THE WORLD MUST HAVE MO;RE FUN 
BE YOU HIPPIE YIPPIE PREPPIE YUPPIE SCUM OR BUM 
RICH OR POOR, FROG OR GUPPY, DOG OR PUPPY 
SO HEAR THIS LITTLE CALL 



BAGMAN and AURORA 
THERE IS NO HOME AT ALL 
AND WE'RE GOIN' WHERE THE WIND'S A BLOWJN' 
WIND'S A BLOWIN' 
WlND'S A BLO-OWIN' 
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ALL BAGPEOPLE (coming forward with Cups) 
ONE BUN -
STICK MY CUP OUT AND BORROW 

SUN 
ONE BUN 
I'LL GET ONE BUN TOMORROW 

ALL 
ONE BUN 
WHY BE IX)WNHEARTED OR FEARFUL 

BAGMAN (taking SUN's arm) 
ONE BUN 
FIND A SUNBEAM AND BE CHEERFUL 

ALL 
ONE BUN 
!T CAN RESTORE YOU 
ONE BUN 
I WISH ONE FOR YOU 

( SUN takes the Clothes and disappears into shad,.>Ws . 
as the scene opens up onto Electricity Square) 
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Scene 2. Electricity City. Electricity Square . 

Gigantic. Fantast1c. Oppressive . 
The buildings are made terribly dirty 
by the omnipresent veil of smog hangjng 
over the futuristic metropalis. 
Streets lead into the Square from various 
directions and , at its center, stands a 
tall Lightning Bolt Sculpture, THE BLITZBOLT, 
at its top an Electric Chair. The princ i pl e 
bui l ding on the Square is the World Trade 
Tower , wi th BLOODSTONE's g l ass-enclosed 
Ba l cony high up . Above the BLITZBOLT is 
a l arge "Teleg l obe Screen" upan which come 
messages, newsf l ashes, commercials and 
camera coverage of the peop l e themse l ves 
on the street below . BLOODSTONE , when on 
h i s Ba l cony , can be heard through amplif­
cat i on system 1 i nked to Speakers on Lamps 
at each street corner. Traff i c Lights 
and Crosswalks . SODIUM LIGHTS cast an 
eerie . pall, drajning the scene of color . 

A "Lightbulb Screen with Robotic Voice 0 ( L5 RV) 
introduces the scene. 

ELECTRONIC MUSIC UNDER: 

LSRV 
ELECTRlCITY CITY .. . ELECTRICITY SOUARE .. . MUNDANE MORNING .. . 
DAY BEFORE ELECTION .. . VOTE BLOODSTONE .. . SUGAR DADDY ALL 
THE WAY .. . NEWSFLASH: BLOODSTONE RESCUES OOROTHY DIGGERS 
FROM JUNGLE DCX>M ... DIGGERS RECUPERATING IN BLOODSTONE 
HOSPITAL . . . 

(Pi cture of BLOODSTONE's face on Teleglobe Screen. 
FLASHING WORD: "VOTE") 

(GRAFFITI: "I ELECTRICITY CITY") 

(AURORA. the BAGWOMAN. comes up out of the subway 
and pekes through a Trashcan for a newspaper. 
SUN comes up after her, dressed in his new old 
gray suit , his hair piled up under a gray ha~. 
HE looks pretty forlorn and would blend in as 
any gray person, except for his suntan. SUN sees 
civilization for the first time and is awestruck. 
A noisy auto whizzes by, then another and another) 

(SOUND EFFECT: AUTOS) 
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AURORA (going to SUN) 
Electricity City is uninhabitable. 

(SHE hears the approaching EXTERMINATOR ROBOT) 

Watch out! It's the Extermjnator Robot! 

(enter EXTERMINATOR spraying, as SUN and 
AURORA disappear into a Doorway) 

EXTERMINATOR 
Matricide, fratricide, insecticide, pesticide, fungicide , 
herbicide, spermicide, suicide ... pssssssss ... 

(AURORA leaps from Doorway) 

AURORA 
Will you stop spraying, please ... that spray stuff destroys 
the ozone layer and gives us cancer ... 

EXTERMINATOR 
Cancer, Schmancer .. up and at 'em, split the atom, 
nucleate ... pssss ... (spraying AURORA) contaminate .. . 
psssssss . . . mutate ... psssssssss ... have a bad day .. . 
(exiting, spraying:} Fungicide, dungicide , lungicide, 
tonguejcide ... (HE sprays SUN's hlding place) humongicide . .. 

(SUN bolts from Doorway coughing; AURORA has 
a coughing fit) 

SUN 
That guy's weird ... 

(HE staggers to the Curb to caLch a breath of 
fresh air, when the TRAFFIC starts) 

(SOUND EFFECT : AtITO after AtITO after TRUCK after BUS ) 

The automobeasts! (HE reacts to foul smell from Bus) 

AURORA 
Did you smell that bus? Put this on ... (gives SUN 
a Handkerch.ief) Try not to breathe .. . 

(SHE gets out her Whjte Filter Mask) 

SUN 
Try not to breathe? 

AURORA 
This city is radical, honey. 

SUN 
I'm ready for the city. 

AURORA 
Is this city ready for you? (SHE look at Wristwatch} 
I• m late ... the dawn is overdue .. . 



(from offsLage we hear the moaning-groaning­
baritoning of the approaching GRAY PEOPLE) 
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GRAYS 
OHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOHOH ... 

AURORA 
Here they come ... les miserables . . . 

(AURORA runs off. SUN stands frozen at center . 
The GRAYS enter silently , standing jusL this side 
of the wings, surveying the Square with somber 
faces and mournful eyes, all -in gray with gray faces) 

(A BEAT OF SILENCE, then:) 

GRAYS 
I love the bank more than my wife . .. 
I love money more than my ljfe ... 

GRAY MAN 
I'm gray. I'm totally gray. We're all gray. 

ANOTHER GRAY MAN 
Life life lite, what's it all about this life of ours ? 
Money money money, buy buy buy, · bills bj)ls bills. ya 
gotta pay pay pay ... 

GRAY WOMAN 
You have things, don't you? Life is sweet. 

GRAY MAN 
I'm havin' a sugar rush, a sugar rush ... 

I'M AFRAID OF SUGAR 
THEY SAY IT'S BAD FOR YOU 
I NEVER USE SUGAR 

SEVERAL GRAYS 
I'M AFRAID OF SUGAR 
THEY SAY IT'S BAD FOR YOU 
I NEVER USE SUGAR 

MORE GRAYS 
I'M AFRAID OF SUGAR 
THEY SAY IT'S BAD FOR YOU 
I NEVER USE SUGAR 

ONE GRAY 
I USE SACCHARIN 

ALL THE GRAYS 
Saccharin??! ! 
SACCHARIN JS TERRIBLE FOR YOU 
IT'S TERRIBLE FOR ... 

l'M AFRAID OF SUGAR 
THEY SAY IT'S BAD ~'OH YOU 

"I'M AFRAID OF SUGAR" 



A GRAY 
I GOTIA HAVE SUGAR 
I USE NUTRASWEET 

ALL THE GRAYS 
Nutrasweet.? 
NUTRASWEIT lS WONDERFUL FOR YOU 
IT'S WONDERF1.JL FOR ... 

FIRST GRAY MAN 

II-8 

I'M AFRAID OF SUGAR ... I can't sleep .. . I have trouble 
sleepjng ... I can't go on like thjs .. . 

GRAY WOMAN 
You have a bad attitude ... don't be so negative! 

ANOTiiER GRAY WOMAN (confessing to FIRST MAN) 
I have no inner life! 

GRAY WOMAN (ecstatic) 
Neither do I ... 

I HEAR MUZAK 
ELEVATOR MUZAK 
HEAVENLY OLD SONGS TBAT SAY 
LOVE IS ON TI:IE WAY 

nus IS MUZAK 
ELEVATOR MUZAK 
I NEVER HAD rT · so GOOD 
EVERYTHING'S O.K. 

ANOTiiER GRAY 

"MUZAK" 

Oh! My medicine! I forgot. to take my medicine . . . 
(taking out Pill} My high-blood-pressure pilJ . . . 

GRAYS (getting out Pills) 
My vi tam ins . . . 
My valiurn-yurn~yum-yum .. . 
My m~ory pi 11 .. . 
My anti-elatant .. . 
My anti-aging pill ... 
My anti-drug druq. 
My stomacn . . . 
St.omach ache . . . 
Head . . . 
Head ache .. . 
Body .. . 
Body ache ... 
Heart.· ... my heart. . . 
Heartache heartache . . . 
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A GRAY 
I LJVE . IN TI:I.E CITY "I LIVE IN THE CI TY " 
WHERE _I WORK AMONG MACHINES 
WHERE THE RADIO MAKES ME DEAF WITH NEWS 
WHERE FOOD POISONS MY LIFE 
AND TiiE SENTIMENTS OF MEN AROUND ME 
POISON MY HEART WITii BOREDOM 

WHERE MEN INSULT ONE ANOTHER 
EXPLOIT ONE ANOTHER 
CHEAT MOCK AND SCORN ONE ANOTHER 
WITH THEIR FALSE GESTURES OF FRIENDSHIP 
WE HAD THE LIFE OF TiiE SPIRIT CRUSHED OlIT OF US 
BY AN INHUMAN AND UNNATURAL WAY OF LIFE 
BlIT I ' M GONNA GET IT BACK 

TIIE GRAYS 
WE HAD THE LIFE OF THE SPIRIT CRUSHED OlIT OF US 
BY AN INHUMAN AND UNNATURAL WAY OF LIFE 
BlIT I'M GONNA GET IT BACK 

A GRAY 
THE FOOD rs POISONED 

OTHER GRAYS 
TIIE AIR IS POISONED 
THE WATER IS TOO 

ALL 
ALONE AND UNLOVED 
I N TIIE LONELIEST TOWN ON EARTH 

(BLOODSTONE enters on the Balcony) 

GRAY PERSON 
Ct's him! 

ROBOT 
It ' s Sugar Daddy! 

ROBOTS and GRAYS 
Hooraaaaaaaaay .. . SUGAR DADDY SUGAR DADDY YEA YEA YEA_ 

BLOODSTONE 
TiiERE ARE GRAY CLOUDS 
IN THE GRAY SKlES 
LIKE THE GRAY CROWDS 
IN YOUR GRAY LIVES 
LlTILE GRAY TEARS 
ON THOSE GRAY CHEEKS 
HOW ARE YOU? 
HOW DEE DO? 

"GRAY SKIES" 



WE'VE HAD BAD TIMES 
TRAGIC TOUGH TIMES 
I.N THE SHOCKING 
OLD NEW YORK TIMES 
WlTH YOUR GRAY HEARTS 
ON YOUR GRAY SLEEVES 
IT'S NO WONDER 
YOU' RE BLUE - -

IT'S A WILDING LIFE ABORTED BY SOME 
COSTS SO MUCH TO LIVE 
CA.N'T BE AFFORDED BY SOME 

PEOPLE HURTING PEOPLE 
WHEN WILL IT END? 
WE'VE GOT TO FIND Otrr 
WHO'S TiiE VILLAIN 

SOMETHING'S WRONG HERE 
SOMETHING RIGHT HERE 
IT'S AS THOUGH WE'RE 
GOING NOWHERE 

LIKE WE'RE CAVEMEN 
lN OUk CON.00S 
AND THE WORLD IS A ZOO 

ROBOTS and SOME GRAYS 
Yeaaaaaaaaa ... 

BLOODSTONE 
Bad morning, humanoidvoids ... 

GRAYS 
Bad morning, Sugar Daddy ... 

BLOODSTONE 
Where do you work, gray people? 

GRAYS 
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In the tunnels, in the tombs, up in the mausolewns .. . 

BLOODSTONE 
Do you · 1ove you grubby gray lives? 

GRAYS 
We doooc:x:x::xxx:> • . • 

BLOODSTONE 
Did you take your pain killer for the day? 

GRAYS 
Un-huh ... 

BLOODSTONE 
Feeling no pain? 



GRAYS 
No pain, master ... 

BLOODSTONE 
Djd you take your anti-drug drug? 

GAAYS 
Uh-huh . . . 

BLOODSTONE 
Are you unhappy? 

GHAYS 
Unhappy unhappy unhappy unhappy ... 

BLOODSTONE 
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My dear gray groundlings, unhappiness is happiness . 

GRAYS 
Yes master . .. 

BLOODSTONE 
Tomorrow for t.he first tJme in history robots wDJ 
have Lhe rjght to vote! 

lROBOTS cheer; the GRAYS view them suspiciously) 

GRAYS 
Yes master . . . 

BLOODSTONE 
Louder ... 

GRAYS 
Yes mast-er . . . 

BLOODSTONE 
Louder! . 

GRAYS 
YES MASTER. 

BLOOUSTONE 
No no no. tha~•s too loud . softer. softer . . . 

GRAYS (obeying) 
Yes master .. . 

BLOODSTONE 
Softer! 

GREYS (barely audible) 
Yes master ... 

BLOODSTONE 
The color grey means obey! 

(the GRAYS scream a whisper:) 



GRAYS 
Ye~ssssss masterrrrrrrrrr . 
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BLOODSTONE and LSRV (synchronjzed ) 
Everything you need humanoidvo1ds .. . every book you r ead 
humanoidvoids . .. we have worked it a]l out for you . 
You wi 11 thank us . as- we- bl-ank- you-. -Remember you 
must never the rooots irk! 

(the GRAYS mouth "Yes master" with no 
sound coming out) 

Have a disastrous day . .. 

(HE exits from Balcony. The Teleglobe Screen 
l i ghts up wi th h j s face and FLASHING WORD: "VOTE") 

(the GRAY PEOPLE move to go aoout the i r business, 
but TiiEY are blocked from exiting the Square 
by the ROBOTS who have decided to "play" with them . 
ROBOT 1 approaches the FIRST GRAY MAN) 

ROBOT 1 (referrjng to article inside Pos t ) 
They are cross-breeding humans wiLh monkeys and rats ! 

GRAY MAN 
Monkeys and rats?! 

(ROBOT shows the MAN the headline) 

ROBOT 1 
Monkeys and rats!!! J 

( as the GRAY MAN reads the headlines in the 
Newspaper held by the ROBOT, the ROBOT steps 
on his foot with heavv metal boot) . 

GRAY MAN 
Uhhhh . •• 

ROBOT 1 
Oh. am I standing -on your fooL? How are you today, 
you ugly gray twerp? 

GRAY MAN 
FiU i iiiiiiine ... 

(the ROBOT presses his foot down harder) 

ROBOT 1 
You can kiss my claw hominoid ... 
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ROBOT 2 (coming over) 
Go on and kiss it, kiss it ... 

( ~he GRAY MAN kisses ROBOT 1's hand i 

ROBOT 1 (reigning revulsion) 
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Hope 1 don't catch anything ... (releases GRAY MAN's foot ) 
Horrible meeting you . 

ROBOT 2 
Have a loathsome day .. . 

ROBOTS 1 and 2 (mov i ng away) 
Dee dee dee dee dee dee dee . .. 

( the GRAY MAN falls to one knee, rubing h i s foot . 
SUN suddenly appears from the crowd of GRAYS. 
HE has observed all) 

SUN (to GRAY MAN) 
What repulsive robots! 

GRAY MAN (in terr i fied whjsper) 
What did YOU say? 

SUN l very loud) 
I said , what repulsive robots! 

ROBOTS 1 and 2 (returning ) 
Who said that? Who . . . who . . . who said that? 

SUN 
I d i d . Have you no humanity? 

ROBOT 1 
Humani ty? Us? Puhleeeeeeeeeeeeze . .. 

ROBOTS 1 and 2 
You are too too too too too too too . .. we have artifici a l 
i ntel ligence systems programmed to hate you , and we do 
we do we do we do we hate you so very much! 

ROBOT 1 
We have eternally replaceable parts . 

ROBOT 2 
We'll never grow old. 

(ROBOTS 3 and 4 have come over and join in) 

ROBOT 3 
I have a Mitsubishi Body ... 

ROBOT 4 
And I just had a facelift by Rolls Royce! 
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ROBOTS 1, 2, 3, 4 
Dee dee dee dee dee dee dee dee dee dee dee dee . . . 

(ROBOTS move away, but SUN contron~s them} 

SUN ( to ROBOT~ 1 and 2 ) 
Your fut.ure is rust in the trash heaps . 

ROBOTS 1 and 2 
This is very negative 1nfonnation. No loitering! 
Talking is forbidden in this zone! 

SUN (to ROBOTS 3 and 4) 
You remind me of scrap metal! 

ROBOTS 3 and 4 
You're irking me! 

SUN 
You're nuts and bo l ts! 

ROBOTS 1 , 
You ' re irking me. you're 

2, 3. 
irki ng 

SUN (to ROBOT 1 ) 
You .. . you're all screwed UP! 

ROBOT 1 
1'11 put that one in my memory 

4 
me . . . 

bank. 

ROBOTS 2, 3 and 4 
We robots just got the right to vote! 

SUN 
You're one great big metal erection! 

ROBOTS (pulling out Electric Prod Weapans) 
YOU~'RE IRKING ME . .. YOU'RE IRKING ME ... 

SUN (backing away, mocking them) 
You ' re irking me .. you're irking me .. . 

ROBOTS (advancing) 
IHRRRRRRRRRRRRRRRRX~KKKX~ ... 

-SLJN 
1rk you! 

(the ROBOTS chase SUN in and around the GRAY PEOPLE 
and HE climbs the BLITZBOLT to escape them) 

(to ROBOTS:) 
(t..o GRAYS:) 

Revolt.? 

Have a revoiting day! 
Rise up you gray hearts ... revolt! 

GRAYS 



ROBOTS 
Revolt!? 

ROBOT 1 (to the other ROBOTS) 
Electrify the Blitzbolt ! 
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ROBOTS 2 -,·· -3, · -4 · ( first l(X)k at ROBOT 1 , then: ) 
Bloodstooooooone ... 

(ROBOTS 2, 3 and 4 head for BLOODSTONE's Building. 
ROBOT 1 follows after them. THEY exit. The GRAYS . 
l(X)k up at SUN) 

SUN 
Stand up and fight for your rights ... break free . . . 
like the sun, burst through the clouds. 

GRAY MAN 
There is no sun in Electricity City! 

SUN 
The sun is with you . 

YOU GOT TO FACE lT I 'M THE SUN 
J'M GONNA SHOW YOU WHAT TO 00 
I'M GONNA TAKE YOU TO THE LIGHT 
I'M GONNA BRIGHTEN UP YOUR NIGHT 
I'M GONNA MAKE YOUR DREAMS COME TRUE 

YOU GOT TO FACE IT THIS MUST BE 
I' M NOT A REBEL ON THE RUN 
I AM A KEEPER OF THE DAY 
I AM A LIGHTER OF THE WAY 
AND WHO AM I? I .AM THE SUN, I AM THE . .. 

GRAYS 
SUN 
GI VE ME A SUNTAN 
SUN 
YOU ARE THE ONE MAN 
WHO CAN TAN MY HIDE 
YOU 
ARE TIJE ONE MAN WHO 

SUN -
START WlTH A SUNBURN 
SUN 
I HAVE TO UNLEARN 
ALL 

CAN TAN MY HIDE 

MY FOOLISH PRIDE ALL 
ALL MY FOOLISH PRIDE 

"SUN" 



I NEED A NEW BEGINNING 
I NEED A WINNING INNING 
I NEED A NEW BEFRIENDING 
I NEF.D A HAPPY ENDING 

SUN 
YOU GOT TO FACE IT YOU CAN CHANGE 
A NE'W WAVE LIFE COMES FROM TIIE SEA 
IF YOU -WILL -LE:r ME -BE YOUR -GUIDE 
WE'LL SWIM Tcx:;ETIIER ON TIIE TIDE 
WE'LL LET TIIE WATER SET US FREE 

YOU GOT TO FACE IT 
YOU WANT A RAINBOW, WELL HERE IT IS 
TIIE SUNSHINE, IT'S YOURS 
YOU WANT TO LIVE LIFE TO TIIE FULL 
UPSTAIRS I'M GONNA USE MY PULL TO OPEN IX)QRS 
BECAUSE IT'S YOU I'LL OPEN IX)QRS 
BECAUSE IT'S YOU I'LL OPEN IX)QRS 

YOU GOT TO FACE IT YOU CAN CHANGE 
TIIAT'S TIIE SECRET AIN'T IT STRANGE 
A NEW WAVE LIFE COMES FROM TIIE SEA 
WE DON'T KNOW HOW IT CAME TO BE 
COME ON AND SWIM TIIE TIDE WI.TI-I ME 
1 AM TIIE SUN 
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{BLOODSTONE has entered on the Balcony, with 
ROBOT 1, the PENTAGODS and ANITA behind him) 

GRAYS 
OH-OH-OH SUN 
BATHE ME IN WARM RAYS 
SUN 
GIVE ME TIIOSE WARM DAYS 
TO YOU I AM TIED AND 
SUN 
! WANT I WANT I WANNA GET 
SUN I WANT I WANT I WANNA GET 
SUN MY FRIEND 
I WANNA GET 
I WANNA GET FRIED 
I WANNA GET. FRl ED 
I WANNA, GET FR T l I I 1 I 1 I I I J ll I I I I I I I I 1 I I I J I I I ED 

· SUN GIVE ME A SUNTAN YOU ARE TIIE ONE MAN 
START WITII A SUNBURN I HAVE TO UNLEARN 
BATIIE ME IN WARM RAYS! NEED TIIOSE WARM DAYS 
I WANNA GET FRIED 

(SUN, at lhe very top of the BLITZBOLT now, looks 
at the scene below, laughs and flops himself down 
in the Chair. ROBOTS 2, 3 and 4 enter on Street 
from Building) 

BLOODSTONE 
Electrify him! 
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(the clouds part and ONE GOLDEN RAY OF LIGHT 
falls upen SUN) 

. (ROBOT 2 pull$ t.he Grand Lever. SUN is electrocuted . 
A smokey explosJon. as electr1cal charges pass 
through h j s .body. The GRA'/ PEOPLE shrink back. 
BLOODSTONE signals for th~ ROBOT to re l ease the 
Lever. The smoke clears to reveal SUN , shak i ng 
his head, h1s hair likepercupine -quills ; · his 
clothes torn to shreds. The GRAY PEOPLE are 
stunned, but then SLN rises with his arms 
outstretches like Frankenstein and TiiEY cheer. 
But then SUN goes limp, falling back into the 
Cha i r . The GRAY PEOPLE gasp) 

BLOODSTONE 
Bring him to me! 

(the Sunbeam goes off of SUN and the sky darkens) 

(two of the ROBOTS, with some ditf i culty , climb the 
BLITZBOLT to get SUN down. The GRAY PEOPLE run off 
and we hear the eerie opening strains of "OZONE" 
sung by the approaching MEMBERS of THE A.S.S . 
TWO OF THEM enter carrying a large Banner: "THE 
ASSCXlATION TO SAVE SOCIETY" , fol lowed by TWO 
PEOPL~ with Banner: "EARTii FIRST". Enter . EXIT and 
STRESS on Bicycles. Small Placards attached to 
Bi kes: "RECYCLE ON TiiE BICYCLE" on one, and 
"THE CLEAN MACHINE" on the other . Behind them , 
in somber procession are FOUR PEOPLE . each carrying 
a Pole attached to a corner of a Sky- Blue-Cheesec l o th­
"Ozone-Layer". ONE PERSON follows wi th a Pole holdi ng 
up a Cu~out Sun, with a Gray Veil over it, wh i ch 
hangs above the "Ozone Layer". Walking under the 
"Ozone Layer" is a MAN IN A SUIT, with JCothurnus 
Shoes. painted white letters across his Suit: 

"CORPORATE GIANT". His face is painted yellow) 

BIG BUSINESS MAN(with . Pole and Aluminum-Umbrella 
OZONE "OZONE" 
MAKE A WINDOW IN THE OZONE 
POICE A HOLE-A IN THE OZONE 

(HE pekes holes in Cheesecloth above with Pole) 

LET THE ULTRA-VIOLET RAYS 
SHINE TiiROUGH 
(to AUDIENCE:) BURN YOU 

CANCER 
YES CANCER rs TiiE ANSWER 
TO TiiE OVERPOPULATION 
AND THE QUESTION OF DEPRESSION 
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(TiiEY begin a marching step in place) 

THE A.S . S. 
STARVATION 
ARMY ON A RATION 
F'ED RADIATIO~ 
CITlZENS OF A CONTAMINATION 
FOLKS I'M SORRY TiiIS IS YOUR HELL 
WE DO NOT FEEL HAPPY OR WELL 
0 OH 0-0H 0-0H 

OZONE 
TiiERE ' S NO ZONE LIKE TiiE OZONE 
POKE A HOLE-A IN TiiE OZONE 
LET TiiE ULTRA-VIOLET RAYS 
SHINE TiiROUGH 
TiiE BLUE 
BURN YOU 

(enter SALIVA in a Black Bathing Suit , 
carrying a Black Beach Towel with Skull 
and Crossbones on it, to lead the group 
i n new up-tempe change-of-mood) 

SALIVA and A.S.S. 
SUNBURN 
NOWADAYS IT'S MORE TiiAN SUNBURN 
IF YOU TiiINK IT'S JUST A FUN BURN 
ASK ANY DERMATOLOGIST 
AND HE'LL TELL YOU 

HALONS 
AND CHLOROFLUOROCARBONS 
FROM KITCHEN REFRIGERATORS 
AND ALL THOSE AIR-CONDITIONERS 

SPRAY-CNS 
ALL TiiOSE LITILE TiiINGS WE SPRAY ON 
AND THE STYROFOAM WE DRINK FROM 
WHILE DECAYING ON TiiE GARBAGE BARGES 

FOREVER SPRAYJNG DEODORANTS 
TO KlLL THOSE SMELLS IN OUR SHIRTS AND PANTS 
0-0H 0-0H 0-0H 

CIVILIZATION 
MASTERING REFRIGERATION 
MEANWHILE MELTING GLACIATION 
CAUSING NEW YORK CITY INUNDATION 

EV'RY TIME DAT WE PARK DE CAR 
WE THINK OF THE HOLE OVER ANTARCTICA 
0-0H 0-0H 0-0H 
o-o-o-o-o-o-o-o-o-oH 
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BIG BUSINESS MAN 
(returning to somber mood:) 

OZONE 
DON'T TRY TO SAVE IBE OZONE 
POKE-A HOLE-A IN THE OZON~ 
LE.i' THE ULTRA-V i OLET RAYS 
SHINE THROUGH 
TIIE BLUK ·· · 
BURN YOU 
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(THE A. S . S. drop a l l their Props and Banners , 
as TIIE BAGMAN and AURORA enter pushing Hospita l 
Bed with DOTTY standing on i t as it rolls , as 
though SHE is leading a charge of the Light 
Bri gade . TIIE BAGMAN and AURORA are wearing 
Green Doctor Smocks, with Surgical Masks and 
Rubber Gloves. Once TIIEY have delivered the 
Bed and OOTIY, THEY go off unnoticed in the 
crowd . TIIE A. S . S. surrounds OOTTY exc i tedly 
and SHE explains: "J was a pri soner . .. tney 
rescued me . " But TiiEY are gone . MUSIC INTRO 
to "EARTII HURTJN'" . DOTTY stands tall on the 
Bed and sings. During the song, SUN ' s limp 
form is lowered to the street behind her) 

EARTII HURTIN' 
CAN ' T YOU HEAR IT CRY 
SLAUGHTER OF TIIE RAINFORESTS 
CRIME OH CRIME OF TIME 

TIIE EARTH'S CURTAIN 
WE BROKE THE CONOOM DOME 
LIVIN' ULTRA-UNPROTECTED 
POEM OH POEM OF HOME 

LOOKIN' AT OURSELVES 
ANIMALS IN FLIGIIT 
MAMA I'M SO SAD 

"EARTII HURTIN'" 

AT ALL THE TIIINGS WE DONE TO YOU SO BAD 

EARTII HURTIN' 
CAN WE MAKE A PLAN 
TO UNDO THE DEATH WE'VE DONE? 
TRAGEDY BY MAN 

DOTl'Y and TIIE A.S . S. 
EARTII HURTIN' 
CAN'T WE HELP HER HEAL 
BRING OUT THE AGCORDION 
RJNG THE GLOCKENSPIEL 

(EXIT and STRESS play the Accordion and Glockenspie l . 
as TIIE A.S.S. do interpretive dance through 
INSTRUMENTAL. Several GRAY PEOPLE have come back 
and dance with them) 



.DOTI"Y 
EARTii HURTIN' 
BA'IlERED BOMBED AND BRUJSED 
MOTHER JUST LIKE SO MANY OF HEF 
CHILDREN BEEN ABlTSED 

DOTI"Y and A.S.S. 
EARTH HURTIN' 
TIME TO CLIMB TiiE TREES 
GET A VISTA OF TiiE PLANET 
AND DEFEND TiiE SEAS 
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(the ROBOTS have gotten SUN down from the 
BLI TZBOLT. HE is dazed. TiiEY escort him 
toward the Building, taking him to BLOODSTONE 
who looks down from Balcony. But DOTI"Y jumps 
from the Bed and intercepts them) 

DOTI"Y 
Sun ... 

(weakly, SUN raises his head a~ DOTI"Y's voice) 

BLOODSTONE (from Balcony) 
Mondo Bizarro, look at the sickos. What romantic 
fools. The earth is our ballgame. We are the savior·s .. 
We'll save society. our society! our way! Put them 
on the Endangered Species List! Robots on the ready! 

(all 4 ROBOTS draw their Guns and cover CROWD) 

ROBOTS 
Robots ready to attack on command. 

BLOODSTONE 
You are surrounded. 

(2 more ROBOTS come down the aisle) 

Bring out the ratcage! 

(as ROBOTS 1 and 2 go off to get the Ratcage , 
tne Floor of the Balcony where BLOODSTONE and 
ANITA are standjng lowers within the Suppert 
Pillar below. A_ Door in · the Pillar sl jdes open 
and THEY are at stteet level. SHARK; SHIFTY, 
CONTROL and ~he GENERAL remain on the Balcony 
looking down. The Ratcage is rolled on. 
Inside is the cross-bred RATMAN. Sign above 
Cage: "SUCCESFUL GENETIC EXPERIMENT") 
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BLOODSTONE (to ROBOTS) 
Put his head against the end of the cage! 

(ROBOTS 3 and 4 and the two ROBOTS in ~he ajsies 
trajn Weapans on CROWD, as ROBOTS 1 and 2 walk 
SUN to the Cage. SUN :is total 1 y submj ss j ve . as 
THEY pla~e his tace against the Door to the 
Headhole at one end of the Cage) 

This starving ratman will eat your face with his big 
rat teeth. But we won't open the little door, if you 
tell us YOU love Sugar Daddy. Do YOU love Sugar Daddy? 

ROBOTS 1 and 2 
Do YOU loooooooove Sugar Daddy? 

(SUN turns his head weakly) 

SUN 
I hate Sugar Daddy! Irk you! 

BLOODSTONE 
Open the door! 

ANITA 
Uxmar! 

(ROBOT 1 opens the little Door, and ROBOT 2 puts 
SUN' s face into the Headhole·. RATMAN stands up 
on his hind legs, licking his lips, then gives 
a hideous screech, ready to attack. Just now 
a GOLDEN RAY shines down upan SUN and HE gains 
strength. SUN gives a blood-curdling scream 
of his own that frigh~ens RATMAN, the ROBOTS, 
BLOODSTONE arid ALL. HE breaks free, knocking 
the Ratcage and ROBOTS 1 and 2 to the ground. 
RATMAN escapes. Pandemonium, as RATMAN chases 
EVERYONE, hungrier than ever. RATMAN runs off 
chasing some of THE A.S.S. ROBOTS 3 and 4 pick 
up the Cage and run off with it in .pursuit of him) 

(SUN confronts BLOODSTONE) 

· BLOODSTONE 
Robots. tir~! 

Fire! 

(ROBOTS 1 and 2 scramble to their feet, training 
thejr Guns on SUN, who stops in his tracks. 
A FLASH OF LIGHTNING AND DISTANT THUNDER. STREET 
LAMPS FLICKER. The ROBOTS begin shaking and 
nervously irking) 
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ROBOTS 1 and 2 
Help us ... we are running out ot eeeeeee-nerrrrrrr-gyyyy . .. 
MADE IN JAAAPAAANNN .. . 

(THEY collapse, liteless . BLOODSTONE rushes to 
them and. kneeJjng, shakes them) 

(SOUND EFFECT: Rattling Metal) 

BLOODSTONE (up to Balcony) 
General. didn't you change their batLeries? 

GENERAL 
I just changed them. 

(the GENERAL repeatedly pushes a Button to 
brjng the Elevator back up, but the pewer is off) 

(SUN comes toward BLOODSTONE. BLOODSTONE stands 
and points h1s Gun at SUN's chest. SUN stops) 

BLOODSTONE 
Gocxibye, Sun. (HE pulls the Trigger, but nothing happens ) 
Shark, didn't YOU load my gun? 

SHARK (from Balcony) 
l forgot. 

(SHIFi'Y does "shame-shame" fingers at SHARK) 

(SUN advances again slowly. BLOODSTONE throws 
the Gun at his head, but SUN ducks in t1me . 
BLOODSTONE runs, and SUN catches him) 

SUN 
You dirty monster, you were going to kill us . . . 

(SUN takes BLOODSTONE by the neck and 
strangles h1m) 

ANlTA 
Get your hands off hjm ... (SHE pulls at SUN) 

oo,-rv (pulling at SUN too) 
No no no . . . Sun . no ... 

(BLOODSTONE slumps to Lhe ground) 

ANITA 
What have you done? 

SUN 
He's · finished. 
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ANJTA 
Uxmar, my wonderful beautiful husband . .. my lovable 
dictator . .. where did you put your wjJ J ? Your wilJ !!' 

(SUN tries to ta~e DOTI"Y in h l $ arms } 

SUN 
Dotty, oh, my Dotty . . . 

DO'ITV 
No . .. don't ... we can ' t ... I have something terrible 
to tell you . . . 20 years ago I had a baby and I le~t him 
on the mountaintop over l ooking the jungle of love. 
That baby was you. Sun, I am your mother! 

SUN 
You're not my mother, you're my wife! 

DO'ITV 
Your mother! That ' s where [ left you. You're the same 
age. You are my son. And now I have something wonderful 
to tell you. 

SUN 
What? 

I'm pregnant. 
yours and mine. 

DO'il"Y 
I'm going to have another baby, our baby , 

Your baby brother or sister ... 

SUN 
Dotty, you have a strange sense of humor . .. 

DO'il"Y 
I ate the wrong root! 

SUN 
You're my mother and you're going to have my baby . . . 
i sn ' t that taboo? 

DOTI"Y 
Oh, no . it's just incest . .. (become~ hysterica l } 

SUN 
Dotty ' .. . Dotty .. ji you are my mother . who is my father? 

DOTI"Y 
You just killed your father! 

(stunned, SUN looks at the prostrate BLOODSTONE . 
ANITA looks up at SUN , and just then BLOODSTO~E 
lifts his head and paints an accusing finger at SUN) 



BLOODSTONE 
I am your father ... and you, my son, married her! 
You muthafuuuuuuuuuu ... 

(BLOODSTONE drnps and lies motionless) 

SUN 
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I'll rip out my eyes ... Aaaaaaaaaaaeeeeeeeeeeeeeeee ... 

IXYITY 
Oedipus! 

ANITA 
Uxmar! 

Oedipus! 

(DOTTY pulls SUN's hands away from his eyes) 

ANITA 
Uxmar ... are you allright? 

(SHE shakes him violently by the throat) 

Don't die . .. he's dead! 

SUN 
You . .. you who I want most of anything on this bleeding 
planet ... you are my mother . . . 

ANITA (to SUN) 
Get down and suffer ... you are the most accursed ot all 
men. Married to your mother and killed your father! 
What did you do to deserve such a fate? 

(BLOODSTONE rises to his feet) 

BLOODSTONE 
I'm not dead ... ! have implanted in my chest the most 
technologically advanced pump ever created ... 

(HE rips open his shirt to show huge -scar 
over his heart. ANITA is violently 
repulsed by the sight) 

My heart will beat forever . .. look. at us, the pert ect 
nuclear family . .. Control, ge~ over here ... 
(CONTROL retreats) Get _over here you! 

(HE grabs CONTROL by the Tie and Belt) 

CONTROL 
Bloodstone, what're you doin'? 

BLOODSTONE (to CONTROL) 
I'm giving the world the greatest snowjob in history .. . 

SHARK, GENERAL, SHIFTY (from above) 
Boss! 
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(still holding onto CONTROL. BLOODSTONE 
goes to SUN) 

BLOODSTONE 
I've got the button. The pertable all-out-atomic - war ­
b1g-bang-but.ton , code-named Pigg j ]y Wigqily . ns Dj ck 
Tracy said: "He who cont.rols magnetism controls rh& 
universe." 

(HE throws CONTROL down on his back and pulls 
on his Tie which unzjps CONTROL ' s shirt. 
Underneath. strapped to his chest. is a 
FLASHING R£D BUTrON ) 

(HE goes to push the Button) 

SUN 
Father! 

(BLOODSTONE stops. turns to look at SUN) 

Father! 

{a rumble of thunder directly overhead . 
SUN looks up) 

Father ... 

(a second rumble of thunder , nearer . 
The Flashing Red Button on CONTROL's chest 
fl i ckers and goes black) 

BLOODSTONE 
I 'll nuclearwinterize us. (HE pushes the Button) 

We never thought the day would come when one man could 
destroy a whole planet. 

Zero mlnus five and counting . .. 4 ... 3 ... 2 .. . 1 . .. the end . 
Curtain! 
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Scene 3. The Deus E:x Machina 

(a long roll of thunder from inside the Earth. 
Confusion . shock. erratjc movement, ad libs) 

SUN 
Shhhhhhhhhhhhhhhh .. . 

(EVERYONE freezes. listening hard . Deep silence. 
Then a soft but all-enveloping tinkling of glass 
bells , a mystical sound. Suddenly a tremendous 
frightful thunder from within the Earth at a 
much closer distance. increasing rapidly · in 
volume and earth- shaking intensity. EVERYONE 
backs up against the walls of the Buildings, as 
the Street breaks open. _ LIGHTS FROM BELOW) 

(a Fountain springs from the Street, RAMON 
rising with it and standing at its peak. 
HE's dressed in Gym Clothes pnd we~rs across 
his chest the Ribbon Title "MR. BIG BANG". 
HE carries a "Golden Gym" Gym Bag) 

(THE SOLARBEAMS APPEAR ON HIGH, ON GOLD ROPES) 

"ABSOLUTELY SWING" 

RAMON (rising on Fountain. ad lib tempe) 
EVERYBODY UNDER THE SUN 
EVERYBODY UNDER THE MOON 

SOLARBEAMS (on high, on Gold Ropes) 
EVERYBODY UNDER THE SUN 
EVERYBODY UNDER THE MOON 

RAMON (at top of Fountain, in tempe) 
EVERYBODY UNDER THE SUN 
EVERYBODY UNDER THE MOON 
EVERYBODY .UNDER TiiE SUN 
EV~RYBODY UNDER THE MOON 

{the Fountain and RAMON begin lowering slowly) 

EVERYBODY UNDER THE BLANKET OF BLUE 

SOLARBEAMS (descending in slow-motion) 
EVERYBODY UNDER THE BLANKET OF BLUE 

RAMON 
EVERYBODY UNDER' THE NIGHT 

SOLARBEAMS 
EVERYBODY UNDER THE STARS 

RAMON 
EVERYBODY UNDER THE JUNGLE RHYTiiM 
EVERYBODY UNDER THE HUMAN TUNE 



SOLARBEAMS 
EVERYBODY UNDER THE JUNGLE RHYTiiM 

RAMON and SOLARBEAMS 
EVERYBODY UNDER THE SUN AND MOON 

(the Fountain has lowered all the way , 
RAMON steps onto the stage, as the 
SOLARBEAMS touch the floor) 

RAMON 
LET'S ABSOLUTELY SWING OH WOH WOH WOH 
LET'S ABSOLUTELY SWING OH HO HO HO 
LET'S ABSOLUTELY POSITIVELY 
LET'S ABSOTIVELY POSILUTELY 
LET'S ABSOLUTELY SWING UH HlIB 

SOLARBEAMS 
EVERYBODY UNDER THE SKY HI HI. HI 
EVERYBODY UNDER TIIE BIRDS THAT DO FLY 
EVERYBODY UNDER TIIE CLOUDS TIIAT FLOAT BY 
EVERYBODY UNDER TIIE TEARDROPS TiiEY CRY 

EVERYBODY UNDER TiiE RAIN AH HA HA 
EVERYBODY UNDER TIIE AEROPLANES 
EVERYBODY UNDER ·TIIE AIR BALLOONS 
EVERYBODY UNDER TIIE SATELLITE MOONS 

RAMON (with SOLARBEAMS behind) 
EVERYBODY UNDER AIR CRYSTAL CLER 
EVERYBODY UNDER TiiE TROPOSPHERE 
EVERYBODY UNDER TiiE SALTY SEA 
EVERYBODY UNDER TiiE OLD MARQUEE 
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(out comes Equipment: Parallel Bars, Mats, Trapeze , 
Pummel Horse, Flying Bar, Rings, Jump Ropes ) 

LET'S ABSOLUTELY SWING OH WOH WOH WOH 
LET'S ABSOLUTELY SWING OH HO HO HO 
LET'S ABSOLUTELY POSITIVELY 
LF:r'S ABSOTIVELY POSILUTELY 
LET'S ABSOLUTELY SWING UH HUH 

(SOLARBEAMS go t.o their "pasit.ions" , 
· rozen1ng their hands, preparing to mount 
the gymnastic paraphernalia, to climb ropes, 
to do aerobics with jump ropes, etc . } 



SOLARBEAMS 
EVERYBODY UNDER THE TREES, EVERYBODY NOW 
EVERYBODY UNDER THE LEAVES, EVERYBODY NOW 
EVERYBODY UNDER THE BREEZE SO BREEZY 
EVERYBODY UNDER THE WIND WHOO WHOO WHOO 

' 

EVERYBODY UNDER TiiE WEATHER, EVERYBODY NOW 
EVERYBODY ALL TOGE.i"HER, EVERYBODY NOW 
EVERYBODY UNDER THE THUMB BOOM BOOM BOOM 
EVERYBODY UNDER THE BRIDGE 
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(THEY all stand pcised , ready, as RAMON sings: ) 

RAMON 
EVERYBODY NOW 
EVERYBODY UNDER TiiE THUNDER 
EVERYBODY NOW 
EVERYBODY UNDER THE RAINBOW POW! 

(ACTION!: ROPE CLIMBING, ROPE DANCING, 
AEROBICS, PARALLEL BARS, THE HORSE. THE RINGS . 
SITS- UPS, PUSH-UPS, CHIN-UPS, TRAPEZE, etc .. ) 

RAMON and ALL 
LET ' S ABSOLUTELY SWING OH WOH WOH WOH 
LE:T ' S ABSOLUTELY SWING OH HO HO HO 
LET'S ABSOLUTELY POSITIVELY 
LET ' S ABSOTIVELY POSILtrrELY 
LET'S ABSOLlITELY SWING-ING-ING 
LET'S ABSOLUTELY SWING BOP! 

(MUSICAL VAMP during ATHLETIC EXHIBITION. 
The ROPE CLIMBERS touch the ceiling of 
the theatre before coming down. A~ end 
of "routine", all the SOLARBEAMS gather 
around RAMON) 

RAMON 
How's this for a Deus Ex Machina? 

RAMON 
EVERYBODY UNDER THE IMPRESSION 
EVERYBODY UNDER THE INFLUENCE 
E\fERYBODY UNDER THE BELIEF 
~VERYBODY UNDER THE CHIEF 

EVERYBODY UNDER THE PREZIDENT 
EVERYBODY UNDER THE POPE AND BOB HOPE 
EVERYBODY UNDER THE LEADER 
EVERYBODY UNDER BIG BRO 

SOLARBEAMS 
YO! 
HO! 
YOW! 
WOH WOH WOH 

WHAT SAY? 
HEY! 



SOLABEAMS ( as RAMON dances ) 
EVERYBODY UNDER TIIE GOD ABOVE 
EVERYBODY UNDER TIIE SPELL OF LOVE 
~"VERYBODY UNDER TIIE SKY 
EVERYBODY UNDER TIIE ROOF 
EVERYBODY UNDER TIIE CEILING 
EVERYBODY UNDER TIIE FEELING 
EVERYBODY UNDER TIIE TRELLIS 
EVERYBODY-UNDER -UMBRELLAS 

RAMON 
E.VERYBODY UNDER TIIE JUNGLE RHYTHM 
EVERYBODY UNDER TIIE HUMAN TUNE 
EVERYBODY UNDER TIIE JUNGLE RHYTHM 
EVERYBODY UNDER TIIE SUN AND MOON 

RAMON, SOLARBEAMS and ALL 
LET ' S ABSOLtrrELY SWING OH WOH WOH WOH 
LET ' S ABSOLtrrELY SWING OH HO HO HO 
LET ' S ABSOLtrrELY POSITIVELY 
LET ' S ABSOTIVELY POSILlITELY 
LET'S ABSOLtrrELY SWING AHA 
SWING AHA 
AHA AHA 
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( SOLARBEAMS back on Equipment for spectacul ar fi n ish ) 

LET'S ABSOLtrrELY SWING OH WOH WOH WOH 
LET'S ABSOLtrrELY SWING OH HO HO HO 
Le1'S ABSOLtrrELY POSITIVELY 
L~-r•s ABSOTIVELY POSILlITELY 
LET ' S ABSOLtrrELY SWING-ING-ING 

LET'S ABSOLlITELY SWING-ING-ING 

LET'S ABSOLtrrELY SWING 

LET'S ABSOLlITELY SWING BOP!-

(GUY on Rings does "Iron Cross .. ) 

RAMON 
Hajl homo sapiens. Uxmar Bloodstone, stage center, p l ease ! 

(BLOODSTONE brought forward by SOLARBEAMS) 

What you have done to this planet is a clear case of 
attempted matricide ... you with your bombs and your 
mutant pollutants! Take him and his cronies to the 
radioactive tarpit and dump them in . .. let them go the 
way of the dinosaur! 

BLOODSTONE 
NO<X)QQQQQQ . . ·. 



RAMON 
Get rjd of them ... 

PENTAGODS 
Nooooooo . . . 

(SOLARBEAMS go for the PENTAGODS) 

BLOODSTONE 
1 don't want to die ... 

SHARK 
I' m deathophobic . .. 

BLOODSTONE 
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I had these beautitul blond curls and Daddy came in 
with the bjg scissors and cut 'em off. Did you know 
I was born on MickP.y Mouse's birthday? 

(HE breaks into crocodile tears. sounding 
alot like Woody Woodpecker) 

We are the Pentagods ... 

PENTAGODS (crocodiling too) 
We are the Pentagods ... (eye-s1gnals and slaps) 

RAMON 
You were the Pentagods. Such lousy actors. Get off 
the stage ... 

(RAMON gives the signal and the SOLARBEAMS 
begin to lead . the PENTAGODS away) 

Wait a minute, company halt! 
of finale, where the bad guys 
every villain meets his doom. 
Code. Take these outpatients 
at Bellevue! 

We can't have this kind 
get it in the end, where 

That ' s the HollYWOOd 
to the Psychiatric Ward 

(HE paints to Hole in the floor. The SOLARBEAMS 
lead the PENTAGODS now to the Hole) 

BLOODSTONE 
Where are you taking us? 

RAMON 
To Bellevue in Hell view . . 

PENTAGODS 
Ncxxxxxxx:x:x:> . . . . 

(SOLARBEAMS take BLOODSTONE and PENTAGODS 
down into the stage) 

RAMON (shouting down after them) 
And don't come back till you have a body like mine . 

BLOODSTONE (from under) 
Go to hell! 



RAMON 
Go to health! 

SOLARBEAMS (returning tram below) 
Gd TO HEALTH!!! 

(THEY close the s~age floor) 

RAMON 
lt's time for fusion ... 
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(HE takes a large Jar tram his Gym Bag and sets i.t 
down on the stage. It emits a pewerful glow) 

not to be confused wf th confusion ... FUSION . . . 

SUN 
·who are you? 

RAMON (offering his hand) 
I 'm Ramon ... the s ungod ... 

(THEY shake) 

SUN 
Ramon, the sungod? 

RAMON 
The big di rector in the sky. And I'm your old man .. 

SUN 
You' re my ... ? 

RAMON 
. .. father ... let it be known . 

SUN 
My father? Bloodstone ... 

RAMON 
No! 

SUN 
Who is my father? 

RAMON (striking muscular pose) 
1 am. (breaking pese :} The question you should ask 
is who is your mother. 

OO'ITY 
I'm his mother. 

RAMON 
No, Dotty, you're not his mother. Your baby ... is this 
young punk over here ... Saliva. But that's a whole 
other story ... 
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OO'ITY 
Sa] i va? 

SALJVA. 
Mom? 

OO'ITY 
Where would we be without Saliva? 

SALIVA 
Just call me Sal , Mom. This is my girl friend Exit. and 
this i s my boyfriend Stress . 

SUN 
Dotty , you're not my mother! 

RAMON 
Son , ! would like you to meet somebody ... 
( ca l l i ng : ) Aurora .. . 

SUN 
Aurora? 

RAMON 
Your mother . . . ( cal 1 ing:) Aurora, you• re on . .. 

(AURORA comes on rather reticently, dressed 
in her BAGLADY Coat . There is an awkward pause) 

AURORA "SEX GODDESS" 
FOR A LITILE WHILE I'M GONNA FORGET MY MIND 
FOR A LITILE WHILE I'M GONNA TIJRN OFF MY MIND 
AND LIVE BY MY HEART 
AND GO BY MY HEART 
AND SEE HOW IT FEELS 
LI VE A LITILE WHILE WITH MY FEELINGS 
AND SEE WHAT THEY REVEAL 

SOLARBEAMS 
FEEL YOUR FEELINGS 
FEEL YOUR FEELINGS 

AURORA 
FOR A LlITLE WHlLE 1 'M GONNA FEEL MY FEELINGS 
TAKE A LI'M'LE BREATH {SHE does ) 
l 'M GE'M'IN' IT 
FEEL MY FEELINGS 
PEEL MY PEELINGS 

(with a modest gesture, SHE drops her Coat, 
revealing her goddessian beauty) 

I'M A SEX GODDESS 

SOLARBEAMS 
WE TiiINK TiiE SEX GODDESS HAS GOT US 
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AURORA 
I ' M A SEX GODDESS 

SOLARBEAMS 
WE THINK IBE SEX GODDESS HAS GOT US 

AURORA 
I' M A SEX POT 

SOLARBEAMS 
TiiE SEX POT HAS GOT US DEFINITELY HAS GOT US HOT US 

AURORA 
BUT I ' M A LOVE GODDESS 
I WANT YOU TO KNOW THAT 
I ' M A LOVE GODDESS 
DOESN 'T IT SHOW THAT 
I ' M A LOVE GODDESS 
TiiE ONE THAT YOU PRAYED FOR 
THE ONE THAT YOU WAITED FOR 
ALL YOUR LIVES 

SOLARBEAMS 
SHE ' S A SEX GODDESS 

AURORA 
JUST LIKE MADONNA IN HER BODICE 
I 'M A SEX GODDESS 

SOLARBEAMS 
WE THINK TIIE SEX GODDESS HAS GOT US 

AURORA 
I ' M A SEX POT 

SOLARBEAMS 
MARILYN MONROE AS WELL SHE IS OUR VENUS ON THE HALFSHELL 

AURORA 
BUT I'M A LOVE GODDESS 
IT HAS TO BE SAID THAT 
I 'M A LOVE GODDESS 
FROM TOE TO HEAD YES 
I'M A LOVE GODDESS 
THE ONE THAT YOU PRAYED FOR 
THE ONE THAT YOU WAITED FOR 
ALL YOUR LIVES 

SOLARBEAMS and ALL 
ALL OUR LIVES 

AURORA (to AUDIENCE) 
I'M TiiE ONE YOU DREAMED ABOtIT IN THE SILENT NIGHT 
I'M THE ONE YOU WANTED TO COME AND HOLD YOU TIGHT 
TO LIVE BY YOUR HEART 
TO LOVE BY YOUR HEART 
JUST SEE HOW IT FEELS 
LIVE A LITTL·E WHILE WITH YOUR FEELINGS 
AND SEE WHAT THEY REVEAL 



SOLARBEAMS 
FEEL YOUR FEELINGS 
FEEL YOUR FEELINGS 

AURORA 
. FOR A LlITLE WHILE FORGET YOUR RUSJNESS DEALINGS 

TAKE A LITTLE BREATH 
GET INTO IT 
FEEL YOUR FEELINGS 
PEEL YOUR PEELINGS 

I'M A SEX GODDESS 

SOLARBEAMS and ALL 
JUST LIKE MADONNA IN HER BODICE 

AURORA 
I'M A SEX GODDESS 

SOLARBEAMS and ALL 
WE TiiINK TiiE SEX GODDESS HAS GOT US 

AURORA 
I'M A SEX POT 

SOLARBEAMS and ALL 
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TiiE SEX POT HAS GOT US DEFINITELY HAS GOT US HOT US 

BUT SHE'S A LOVE GODDESS 

AURORA 
YOU'VE GOT THAT RIGHT 

SOLARBEAMS and ALL 
YES SHE'S A LOVE GODDESS 

AURORA 
I' M NOT UPTIGHT 

SOLARBEAMS and ALL 
' CAUSE SHE'S A LOVE GODDESS 

AURORA 
TiiE ONE THAT YOU PRAYED FOR 
TiiE ONE TiiAT YOU WAITED FOR 

SOLARBEAMS and 
TiiE ONE TiiAT WE: PRAYED FOR 
TiiE ONE THAT WE WAITED FOR 

AURORA 
ALL YOUR LIVES . 

ALL 
AJ.L OUR 

AURORA 
ALL YOUR LIVES 

ALL 
ALL OUR 

AURORA 
ALL YOUR LIVES 

ALL 
ALL OUR LIVES 

ALL 



RAMON (packing his Gym Bag) 
Come on. guys, let's take off. 

AURORA 
Where are you going? 

RAMON 
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To the gym. I'm up for Mr. Milky Way. Come on, Sun, 
let's go. We have to catch the solar wind. You're 
going back with me. You're one of us. 

I'm stayin' . 
overhaul. 

SUN 
I have to stay. This earth needs 

SALIVA. EXIT, STRESS 
Yeah ... 

AURORA 
This is his home. 

(SUN goes to DOTTY) 

He's a stream of love. 

RAMON 
A true champion of the gods. 

DOTTY 
I married a god! 

RAMON 
Here, son, take these ... . 

(takes from Bag a pair of Golden Dumbells) 

Dumbells aren't dumb. Dumbells are smart. 

(HE turns to AUDIENCE:) 

As for the protective Ozone Layer ... 

AURORA and ALL 
Yes? 



RAMON 
Don't worry about it! (nods to AUDIENCE) 

ALL 
Don't.worry about it? 

RAMON 
You're on your own. Do something about it! 

GRAY MAN 
We're on our own ... 

RAMON 
· Just do it! 

GRAYS 
Just do it! 

RAMON 
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YOU GOT TO DO IT "PLANET LOVE" 
NURTURE AND HEAL IT 
LOVE FOR A PLANET 
YOU GOT TO FEEL IT 
PLANET LOVE 
PLAN~1 LOVE 

TIME TO PURSUE IT 
IT'S SOME:I'HING NEW IT'S 
LOVE FOR A PLANET 
YOU ALMOST BLEW IT 
PLANET LOVE 
PLANET LOVE 

YOU GOT TO MAKE IT 
YOU GOT TO MAKE IT HAPPEN 
YOU ARE THE ACTORS 
TO TAKE DRAMATIC ACTION 
YOU'VE GOT THE POWER 
RAINFOREST FLOWER 
SISTER AND BROTHER 
THIS PLANET IS YOUR MOTHER 

AURORA and RAMON 
WORLD ALL IN WONDER 
WOMAN AND MAN IT 
TAKES US TOGETHER 
TO LOVE A PLANIT 
PLANET LOVE 
PLANET LOVE 

ALL VARIATIONS 
COLORS AND NATIONS 
FEEL THOSE SENSATIONAL 
EARTii HEART VIBRATIONS 
PLANET LOVE PLANIT LOVE 
PLANET LOVE PLANIT LOVE 



(RAMON puts Rozen on his hands and flexes 
his Polevaulting Pole) 

ALL 
WE GOT TO MAKE IT 
GOD WILL NOT 00 IT 
PEOPLE AND PEOPLE 
GOT TO UNSCREW IT 
POINT TO· THE FUTURE 
PLANETARY LOVE SONGS 
HERE'S TiiE DIRECTION 
TERRESTRIAL AFFECTION 

PLANET IN MOTION 
OCEAN AND GRANITE 
WE GOT TO WAKE UP 
LOVE FOR A Pl.ANET 
PLANET LOVE PLANET LOVE 
PLANET LOVE PLANET LOVE 

FOREVER PLANET 
FOREVER PLANET 
FOREVER PLANET 
PLANET LOVE 

EARTii IS TiiE PLANET 
EARTii IS THE PLANET 
EARTii IS THE PLANET 
PLANET LOVE 

WE GOT TO 00 IT 
WE GOT TO 00 IT 
WE GOT TO 00 IT 
PLANET LOVE 

RAMON 
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Well, I'm off, pelevaulting across the universe to that 
great gymnasium in the sky. Sun, we'll meet again, 
that's for sure. Whatever happened to that pair of 
sneakers I gave you. In the shoebox . . . 

SUN 
You? That was you? 

RAMON (using his BAGMAN Voice) 
I ripped 'em off from K-Mart ... 

(SUN goes for the Shoebox. as RAMON turns to AURORA) 

Aurora, dawn goddess, I love and adore you in every 
ray, with all my heart . . . 

(HE kisses AURORA and LIGHTS BEAM PROM TiiEM. 
RAMON turns to AUDIENCE: ) 

Au revoir, homo sapiens .. . 



(RAMON palevaults off) 

(SOUND EFFECT: catapulting skyWard) 

AURORA 
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Rrrrrrrrrrrrrrramon ... shine on, Ramon, shine on ... 

SUN 
Father .. -. - -

(SUN puts on the Sneakers, and SALIVA comes over) 

SALIVA. 
Cool POds , dude .. . 

(SUN ties the Laces on his Sneakers) 

SALIVA, EXIT. STRESS 
WHEN YOU HIT TiiAT CITY STREET 
YOU NEED SOME:THIN' ON YOUR FEET 
I ' M NOT TALKIN' BLUE-SUEDE SHOES 
BUT SHOES THAT CRUISE 

SUM 
IN HY BRAND NEW SNEAKERS 
LIKE A BASKETBALL I'"t BOUNCING ALONG 
LIKE STEREO SPEAKERS 

"BRAND NEW SNEAKERS .. 

MY LE:n' FOOT AND HY RIGJIT FOOT JOIN tN SONG 

LOOK AT ALL THE HAPPY FACES 
STARING AT HY SNAPPY LACES 
I FEEL LIKE A FRESH SPRINGTIME MORN 
t FEEL LIKE A BAPTIST REBORN 

RUBBER-COATED SQUEEJCERS 
IN MY BRAND NEW SNEAKERS 
NOTiiING CAM GO WRONG 

SALIVA. EXIT. STRESS 
WHEN YOU GOT THOSE STREET-TIME BLUES 
GO GET YOUR FEET TWO NEW SHOES 
I'M NOT TALKIN' BLUE-SUEDE SHOES 
BUT SHOES THAT CRUISE 

SUN 
I'VE GOT BRAND NEW GYM SHOES 
ROYAL PURPLES WITH LACES OF REDS 

RAMON and SOLARBEANS 
ROYAL PURPLES WITH LACES OF REOS 

SUN 
COLORFUL NOT DIM SHOES 
OH YES HY FEET WILL GO TO YOUR HEADS 



RAMON dnd SOL.ARBE~S 
OH YES HIS FE!.i" WILL GO TO YOUR HEADS 

(SUN sings directly to the GRAY MAN : ) 

SUN 
ON LEGS THAT USED TO BE PATHE'TIC 
I . M ON THE MEW· ·PATH -ATHLE'nc·-- - -- - --: 
CAN'T YOU SEE I'M SETTING MY SIGHTS 
SO I CAN SCALE OLYMPIAN HEIGHTS 
WITH THESE NEW GYMNASIUM SHOES ON MY PEDS 
I'LL SAY THE KID'S IN KEOS 

SALIVA. EXIT . STRESS 
WHEN YOU GOT THOSE STREEi-WORN WOES 
GO GET SOHE.i"HIN' FOR YOUR TOES 
I OON'T HEAN GOODY TWO SHOES 
BUT SHOES TiiAT CRUISE 

SUN and SALIVA and STRESS 
NOW nns IS A ~AP ABOUT COMMUNICATTON 
AND GIVING YOURSELF SOME WELL-DESERVED EUTION 
A RAP TO DJSPEL THE FEAR OF oniERS 
THIS IS A RAP FOR RECOGNIZING BROTHERS 

( SlJN and_ SALIVA sha>te hands) 

BRO'niERS UNITED UND!.'R THE SUN 
ARE BROTiiERS DETERMINED TO HAVE SOME FUN 

EXIT 
AND MISTERS SISTERS ARE INCLUDED TOO 

SUN. SALIVA, STRESS 
SISTERS ARE MOTiiERS AND MOTHERS ARE COOL 

P.XJT 
SO YOU SEE WE' RE UN!TED IN PURSlJIT Of' HAPPINESS 
EVDf THE WHITE BOYS ARE CAUGH1' UP IN RAPPCNESS 

ALL 
RAP RAP RAP IT'S THE THING TO 00 TODAY 
IT'S A CULTIJRE MODE OF THE U. S . A. 
n • YOU' RE HO TTY TOITY YOU CAN CALL TT HIGli ART 
IT'S A CREATJON FROM THE BL.ACX BOYS' HFAHT 
BL.ACX AND BROWN TAN AND WHITE AND PINK AND BLUE 
SHAKE THAT BODY BABY IT'S THE THING TO 00 
OONCHA BE AFRAID TO DANCE OR TO ROMANCE 
LOVE IS RISKY BUCHA GO'M'A TAKE A CHANCE 
GO'M'A TAXE A CHANCE 
TAKE A CHANCE 
GO'ITA TAKE A CHANCE 
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LORDV WHAT'RE WE GONNA DO WITH YOUR KIDS 
WHY DO YOU HAVE TO EXCHANGE BODY FLUIDS? 
WHP.N YOUR LOVE BULB IS ON HIGH WATIAGE 
WHAT TO DO? 
HAVEN'T YOU HEARD OF FRO'ITAGE? 
FROTI'AGE 
FffOTTAGe: 
I SAID FROTTAGE 
SOMETHING NEW FOR THE AMERICAN CO'ITAGE 
IT'S HOT SEX JUST LEAVIN' YOUR Cl..011iES ON 
RUBBIN' BODIES AND THE CONTACT GOES ON 
GOES ON 
GOES ON 
GOES ON 

SUN 
TN MY BRAND NEW SNEAKERS 
LIKE A BASKETBALL J'M BOUNCING ALONG 

ALL 
LIKE A BASKETBALL KEEP BOUNCTNG 

SUN 
LlKE STEREO SPEAKERS 
MY LEFT FOOT AND MY RIGHT FOOT JOIN IN SONG 

ALL 
MY LEFT FOOT AND RIGHT FOOT JOIN IN SONG 

SUN, GRAY MAN and OTHER GRAYS 
ON LEGS THAT USED TO BE PATHETIC 
t'M ON THE NEW PATH ATHLETIC 
CAN'T YOUSEF. I'M SETTJNG MY SIGHTS 
SO I CAN SCALE OLYMPIAN HEIGHTS 

SUN 
WITH THESE NEW GYMNASIUM SHOES ON MY PEDS 
I'LL SAY THE KID'S TN 

SUN , SAi.TVA and GRAY MAN 
WITH THESE NEW GYMNASIUM SHOES ON MY PEDS 
T ' LL SAY TifE KID'S IN 

SUN and ALL 
WITif THESE NEW GYMNASIUM SHOES ON MY PEDS 
I'LL SAY TifE KID'S JN PUMAS 

ALL-STAR 
CONVERSE 
NIKE 
JORDANS 
REEBOKS 
ADIDAS 
KEDS 

ADIDAS ADIDAS ADIDAS ADIDAS 
ADIDAS ADIDAS ADIDAS KEDS! 
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( MUSIC UNDER: Intro to "BORN TO SHINE") 

AURORA 
How clear it is. Tonight the sky will be dressed 
in diamonds . .. 

(IBEY all look up to the sky , and RAMON ' s 
comet appe-ars , -

There he goes .. . up through the ozone layer, back to the sun . 

SUN (holding DOTI"Y) 

The mystery is over . . . (HE feels the Baby i nside her ) 

DOTTY 
Let a new mystery begin. 

( the Buildings melt away to reveal the 
()pen Sky of Sunset) 

AURORA (t.o 
WERE BORN TO SHJNE 

SUN. DOTI"Y and ALL ) 
YOU 
YES 
YOU 
YOU 

YOU WERE BORN TO SHTNF, 
WERE MADE TO FIREFLY 
WERE BORN 

00 YOU KNOW WHY? 
SHINING BRIGHTLY TiiROUGH THE MYSTERY 
YOU WERE BORN FOR POSITIVITY 
YOU WERE BORN TO SHINE 
BORN TO SHINE 
BORN TO SHlNE 

" BORN TO SHJNE" 
(Part::; 1 and 2) 

( AURORA departs. flying away to the horizon) 

OO'M"Y 
WE WERE BORN TO SHINE 
YES WE WERE BORN TO SHINE 
WE WERE MADE TO GLEAM 
GET RIGHT OUT FRONT AND DREAM 

(the Mi lky Way unvei l s i tself. and the GRAY 
PEOPLE gather around SUN) 

SUN 
LIKE A PREACHER OR A DEACON 
I WAS BORN TO BE A BEACON 

(SUN hands the Jar to a GRAY MAN. giving him color ) 

GRAY MAN 
I WAS MADE TO GLOW AND GL!MMER 
HOW COULD l BE HAPPY DIMMER 

(the GRAY MAN hands the Jar to a GRAY WOMAN) 
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GRAY WOMAN 
t WAS BORN FOR HAPPINESS DIVINE 

(SHE qajns color and passes the Jar to another GRAY ) 

SAL1V/>.. 
I WAS BORN ONE FROSTY MORN TO SHINE 

STARLA (appearing fn the Skyr 
I WAS MADE TO LIGHT UP BRIGHTLY 
LIKE A STAR TO COME OUT NIGHTLY 

GRAY PEOPLE (turning colorful) 
LIGHTNING BUGS GOT NOTHIN' · ON ME 
VENUS YOU CAN WISH UPON ME 
OH I WAS BORN TO SING TI-IE MORNING GABRIEL BLOWS HIS HORN 
WE WERE BORN TO LIVE LOVE 
AND WE WERE BORN TO GIVE LOVE 
IN A WORLD OF TEARS ANU LAUGHTER 
SPREADING LTGHT TRAILS EVER AITER 

SUN 
I WAS BORN IN BLOOMING VIBRATION 

GRAYS 
BORN FOR HEALTHY ILLUMJNATION 

DOTTY 
IN PERFORMANCE OR REHEARSAL 

ALL 
LIKE A STAR I'M UNIVERSAL 

WE WERE BORN TO DANCE AND SING 
WE WERE BORN TO FLY 
WE WERE BORN TO LIVE IN LOVE 
AND WE WERE BORN TO DIE 

WE WERE BORN TO SHINE 
YES WE WERE BORN TO SHINE 
WE WERE MADE TO FIRELY 
WE WERE BORN 
00 YOU JCNOW WHY? 
SHlNJNG BRIGHTLY THROUGH TI-IE ~YSTERY 
WE WERE BORN FOR POSlTIVITY 
WE WERE BORN TO SHINE 
BORN TO SHINE 
BORN TO SHINE 

BORN TO SHINE 
BORN TO SHINE 
BORN TO SHINE 
BORN TO SHINE 

(CURTAIN IN. SUN and OOTI'Y are alone now) 



II-43 

DO'M"Y and SUN 
OH THE EARTI-1 IS "SOMEDAY" 
A BIG BEAlITIFUL BLUE SPHERE 
THERE'S NO PI.AC!!: LIKE THIS WHIRLING OLD GLOBE OF' OURS 
EMBRACF: HER. LOVE HER 
AND KF:EP HER EVER SO CLOSE TO YOUR HEART 

SUN 
THIS EARTI-1 IS YOURS AND SHE IS MINE 
AND WE'LL NF.VER FIND IN ALL TI-IE SWEEP OF THE CONSTELLATIONS 
A PLANE:T LIKE THIS THAT SHINES WITii LIFE 
VIBRANT LIFE 

DOT1"Y 
SOMEDAY THERE'LL BE A WORLD 
A WORLD WITHOUT ENMITY 
A WORLD WITHOlIT JEALOUSY 
A WORLD WITHOUT POLLlITJON 
I'M SURE THERE'S A SOLlITION 

SUN 
SOMEDAY THERE'LL BE A WORLD 
A WORLD WITH NO HUNGRY CHILD 
A WORLD THAT'S BEEN RECONCILED 
A HAPPY POPULATION 
TilAT LIVES IN ADORATION 

(LIGHTS UP BEHIND CURTAIN , through which can be 
~een AURORA, flying low, leading RAMON, BLOODSTONE . 
the PENTAGODS, ANITA, and ALL. TH!:'..'Y move in slow ­
motion) 

SUN, D01'TY and ALL 
SOMEDAY DOWN THE LINE 
MAYBE NOT IN YOUR LIFE:TIME OR MINE 
THE LIGHT WILL DAWN ON ALL MANKIND 
HOW SELFISH (CRUEL) HE'S BEEN 
HOW DUMB 
HOW BLIND 
THE EARTH WILL DO A SHAKE-UP 
AND EVERYONE WILL WAKE UP 

SOMEDAY WHEN NIGJITMARES END 
1~ERE'LL BE THIS DREAM COME TRUE 
AROUND TIIE RAINBOW'S BEND 

· A ' PARADISE BEYOND IMAGINING 
WHERE YOU AND I WILL BE SOMEHOW 
SOME WAY 
SOMEHOW 
SOMEDAY ... 
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( the Curtain rise.c; halfway j n an Arc of r~olds . 
becoming tne multi - colored pulsations of the 
Aurora Borealis) 

A PARADJSE 
A PARADlSE 
A PARADISE 
SOME WAY 
SOMEDAY 

YOU'LL SEE 
YOU'LL SEE 
YOU'LL SEE 

BEYOND lMAGINlNG WHERE YOU 
BEYOND IMAGINING WHERE YOU 
BEYOND IMAGINING . SOMEHOW . ·-

("AURORA BOREALIS FANFARE") 

THE END 

AND 1 WILL BE 
AND 1 WILL BE 




