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ABOUT CANTONESE OPERA  
 
Cantonese opera is one of the major categories in Chinese opera, originating in 
southern China's Cantonese culture. It is popular in Guangdong, Guangxi, Hong 
Kong, Macau, Singapore and Malaysia. 
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SYNOPSIS 
 
 
Paper Crane chronicles the rise and fall of a famous Chinese opera star, AH KIT. 

 

AH KIT appears as a young man in his early 20’s whose dream is to join the opera 

troupe. Through an unfortunate turn of events, AH KIT manages to draw the wrath of 

FUI KOH, the current superstar incumbent. He is hired as a lowly stagehand instead. 

He befriends SIU NGAU, another troupe apprentice. As he works his way around the 

troupe and the rehearsal sessions, MANAGER sees that AH KIT has potential. It is 

revealed that AH KIT’s mother, AH MAH, is the ‘mad woman’ who lives in the streets 

beside the temple walls and depends on AH KIT for food. Gradually AH KIT falls for 

MANAGER’s daughter, FEI MUI. Friction increases between AH KIT and FUI KOH, 

and all things come to a head at a grand performance. FUI KOH is mistakenly given 

the wrong costume. Outraged and embarrassed, he stomps off the stage. Left with 

no choice, MANAGER gets AH KIT to replace FUI KOH. As AH KIT performs 

brilliantly to a delighted audience, AH MAH passes away backstage.  

 

AH KIT has taken over FUI KOH’s position as the star of the troupe. FUI KOH, angry 

and bitter, leaves the company. MANAGER sells the opera business to AH KIT, but 

FEI MUI decides to stay on for love. Over time, the business declines. AH KIT is 

heavily in debt. In order to keep FEI MUI safe, he breaks her heart and sends her 

away. AH KIT borrows money one last time and vows to produce the greatest show 

ever. FUI KOH decides to sabotage the performance, and starts a fire. SIU NGAU 

perishes in the fire.  

 

In the end, we see an aged AH KIT getting ready for his performance. He still relives 

his glory days of yesteryears, while it is revealed that it is the Hungry Ghost Festival, 

and there is no one in the audience. 
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CHARACTERS 
 
AH KIT   
An aspiring opera singer. Late 20s. 
 
FEI MUI  
A pretty, sweet girl nicknamed ‘Fat Girl’. Early 20s. Daughter of the opera troupe  
manager. Is in love with Ah Kit.  
 
SIU NGAU  
Nicknamed ‘Little Cow’. A stagehand at the opera troupe. Late 20s. 
 
FUI KOH  
A renowned Chinese opera superstar. Early 40s.  
 
AH MAH  
Elderly mother of Ah Kit.  
 
MANAGER  
Owner of the Chinese opera theatre. Late 50s. 
 
FANNY CHEH   
Siu Ngau’s mother. Temple joss-stick seller. 40s to 50s. 
 
CHORUS  
ACTORS, MUSICIANS, STAGE HANDS, LOAN SHARKS, CROWD.  
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SONG LIST 
 
ACT ONE 
 

1. Prologue- The Last Show- ENSEMBLE 
 

2. Someone Like You (Prelude)- FUI KOH, AH KIT 
 

3. When The Curtains Rise- ENSEMBLE, SIU NGAU 
 

4. Why Do You Still Hate Me?- AH MAH, AH KIT 
 

5. One Chance- ENSEMBLE, SIU NGAU, AH KIT 
 

6. When I Step On Stage- AH KIT 
 

7. Someone Like You- FUI KOH, AH KIT 
 

8. Fame Will Bring Me Home- FUI KOH 
 

9. How The Heavens Moved- FEI MUI, AH KIT 
 

10. The Last Show (Reprise)- ENSEMBLE 
 

11. Chinese opera piece 1- ENSEMBLE 
 

12. Chinese opera piece 2- ENSEMBLE 
 
 
ACT TWO 
 

13. The Last Show (Reprise)- ENSEMBLE 
 

14. Someone Like You (Reprise)- FUI KOH, AH KIT 
 

15. I Had No Choice- AH KIT 
 

16. All You Need Is In This Bowl- FEI MUI, ENSEMBLE 
 

17. How Things Have Changed- MANAGER, FEI MUI, AH KIT, ENSEMBLE, 
FANNY CHEH 
 

18. You Owe Me- ENSEMBLE 
 

19. Don’t Waste Your Time- FEI MUI, SIU NGAU 
 

20. Paper Crane- FEI MUI 
 

21. Trust Me One More Time- ENSEMBLE, AH KIT 
 

22. Fui Koh’s Revenge- FUI KOH 
 

23. When I Step On Stage (Reprise)- AH KIT 
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PROLOGUE 
 
1950’s. At an opera theatre at a Chinese temple. Darkness. We hear the final bars of 
an epic Chinese opera. As lights grow, revealing the silhouettes of ACTORS, we find 
that we are looking at them from behind. ACTORS are performing brilliantly to an 
enthusiastic audience. The opera ends with a bang, and we hear thunderous 
applause. Curtain from the ACTORS’ side falls, and they turn abruptly towards stage 
down, facing the audience. ACTORS begin cleaning their faces and taking their 
costumes off. STAGE HANDS, MUSICIANS, MONKS, STALLKEEPERS, FANNY 
CHEH, SUI NGAU, FEI MUI and MANAGER all join in, hailing FUI KOH’s wonderful 
performance.  
 
1. THE LAST SHOW 
 
OPERA TROUPE 
The last show,  
The last show was great!   
Every seat was filled,   
The audience were thrilled,  
And they didn’t let us go.  
They knew each song,  
And even sang along,   
They really loved us so. 
 
The last show,  
The last show was a feat!  
No, there was no pause,  
We thought the applause,     
Would never ever stop,   
The cheers went louder,  
The audience number,  
Doesn’t seem to drop.  
 
FUI KOH, ACTORS, STAGE HANDS 
The last show, 
The last show was a sensation!  
You put this on too tight,   
You say that every night,   
But you still get an encore,   
What happened to my dress?  
Scene change was a mess,  
But they still asked for more.  
 
FUI KOH, FANNY CHEH, STAGE HANDS, ACTORS MUSICIANS & FUI KOH 
The last show,        
The last show was a triumph!     You missed a note today, 
I didn’t do that well,       Two notes I didn’t play, 
My joss stick could not sell,      Some parts too fast,  
Ten bundles left unsold,     Some parts too slow,  
Lines were bungled,      But they still love it,  
Songs were strangled,      And we got our bravo. 
But tomorrow’s show is sold out we are told. 
 
OPERA TROUPE (Solos) 
I missed my cue, 
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I missed a line or two, 
I hit your head, 
I breathed, 
While you were dead,  
I sang your part, 
I had a late start, 
I lost my music sheet, 
And we skipped a beat, 
Where was the chair?  
Where was my hair?  
Why was my face so fair?  
The lights went out too soon,  
The flute was out of tune, 
It was a disaster, 
Blunder after blunder, 
But because of you Fui Koh, 
They keep coming for more! 
 
FUI KOH, STALL KEEPERS, STAGE HANDS, ACTORS MONKS  
This is the last pink bun,     The gods are pleased, 
All sold out except for one,     The dead appeased, 
We have come to expect, 
A long curtain call,  
I did so little,  
My role was so small. 
 
SIU NGAU, the stagehand and FEI MUI, the daughter of the theatre MANAGER look 
bored and are mildly amused by all the excitement.  
 
ENSEMBLE, FEI MUI, SIU NGAU    STALL KEEPERS 
The last show,       The buns are gone, 
The last show was a smash! 
Another notch,        FANNY CHEH 
I sit and watch,       It was a yawn. 
The same old thing,  
I know each scene,  
Every thing in between,  
Before they even start to sing.  
 
FANNY CHEH 
Aiyah, lou pan (big boss), your show so good tonight. Sure make a lot of money. 
 
MANAGER 
Yes, Fanny Cheh, what do you want? 
 
FANNY CHEH 
You know what will be better? 
 
MANAGER 
What? Make your son Siu Ngau the star? 
 
FANNY CHEH 
No, make me the star! 
 
ENSEMBLE 
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When the curtains rise! 
  FUI KOH  I’m alive!  
  SIU NGAU/ FEI MUI It’s work! 
When the curtains rise! 
  FANNY CHEH Who cares? 
  MONKS  The gods are pleased! 
When the curtains rise! 
  STALLKEEPERS   Freshly baked buns!  
  MUSICIANS/ STAGE HANDS Work begins!   
When the curtains rise! 
  
ENSEMBLE, FUI KOH  
Your name draws the crowd,  
You must be proud,  
Everyone did their part,  
Big or small,  
And for you,  
We give our all.  
 
ENSEMBLE, FUI KOH         
The last show,  
The last show was a hit,  
Now the queues are longer,  
The money bouquet bigger,  
Everyone gets a share,  
They loved us, they love you,   
Through and through,  
Another great fanfare.   
 
Tomorrow,         
We’ll break a leg again,  
Once more,  
A perfect ten,  
With Fui Koh,  
They’ll ask for more! 
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ACT ONE 
 
Act 1 Sc. 1  
 
The OPERA TROUPE continues with their tasks. AH KIT enters and looks around 
timidly. He bumps into FANNY CHEH, the joss stick seller. 
 
FANNY CHEH 
Who you looking for?  
 
AH KIT 
The theatre manager. 
 
FANNY CHEH 
(clears her throat, puts on a pompous look and pretends to be the Manager) Yes? 
 
AH KIT  
You are the manager? I would like to apply to be an actor. 
 
FANNY CHEH 
Ooooh really? So does everyone else. Any experience? 
 
AH KIT 
No, but I can sing and dance and act. 
 
FANNY CHEH 
Sure or not?  
 
AH KIT 
Sure. I can show you. 
 
FANNY CHEH 
Well, sing something.  
 
AH KIT attempts to sing a renowned opera song. FANNY CHEH interrupts him each 
time he sings the first note. 
 
FANNY CHEH  
Yes, please start.  
 
AH KIT sings the first note. 
 
FANNY CHEH 
Yes, yes go ahead.  
 
AH KIT sings the first note again. 
 
FANNY CHEH 
Don’t get distracted by me. 
 
AH KIT gets to sing in uninterrupted finally. He sings wonderfully. FANNY CHEH 
grunts her approval loudly. 
 
FANNY CHEH 
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Not bad. But not so good either. Your diction is all wrong. This is Cantonese opera; if 
people can listen without closing their ears, it means you’re not going it properly. You 
must sing like this. (screeches a line or two)   
 
AH KIT 
If you give me a chance, I can improve. I just need an opportunity. 
 
MANAGER realizes what FANNY CHEH is doing and interrupts the conversation. 
 
MANAGER 
It’s you again. They tell me you’ve been here many times. I’m the real manager. 
 
AH KIT 
Oh I see. Do you take new people? 
 
MANAGER 
We are looking for an understudy for our superstar here, but that’s not for you 
obviously. Other than that, sorry we are not hiring actors. Fanny Cheh, don’t disturb 
the boy. Go sell your joss sticks.  
 
FUI KOH 
I heard you sing. Just to advice you- some people are born to step on stage; some 
people are not. Don’t waste your time, young man. Siu Ngau, tea for me and lou pan. 
 
SIU NGAU hands MANAGER his tea. AH KIT grabs it from SIU NGAU. 
 
AH KIT 
Let me. 
 
SIU NGAU is startled and grabs the teacup even tighter, causing AH KIT to pull it 
more forcefully. Tea is spilled onto FUI KOH’s precious costume. FUI KOH screams 
and is mildly furious. 
 
SIU NGAU 
Aiyoh, not me ah. 
 
AH KIT 
I’m very sorry. I just wanted to… 
 
FUI KOH (to MANAGER) 
Wasn’t I right? 
 
2. SOMEONE LIKE YOU (Prelude) 
 
FUI KOH 
Someone like you, 
Can’t be relied for such a task, 
There is nothing more to ask, 
From someone like you. 
 
Do you know, 
How sacred this costume is? 
You will never earn enough, 
To repay this. 
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AH KIT 
If you give me a chance, 
For me to explain… 
 
FUI KOH 
Someone like you, 
Will not even last a year, 
There is no place here, 
For someone like you.  
 
Do you know,  
How expensive this costume is? 
It will take you many years, 
To repay this. 
 
AH KIT 
I just wanted to help, 
I meant no harm at all…  
 
FUI KOH 
Someone like you, 
Always dreaming of bigger things, 
But there are other things,  
For someone like you. 
 
FUI KOH (to MANAGER) 
We could always have someone cleaning the toilet. Lou pan, if you take him, don’t 
pay him anything. Even that, he will need many years to repay the costume. Luckily, 
it’s not the headdress. (to AH KIT) You do know that the headdress is the most 
sacred thing to an actor, right? No one can touch it. Except the actor (puts on 
headdress).  
 
FUI KOH exits.  
 
MANAGER 
You’re hired.  
 
AH KIT 
Really? 
 
MANAGER 
As a general worker.  
 
AH KIT 
General worker? 
 
MANAGER 
You. Help. Siu Ngau.  
 
AH KIT 
But I want to be an actor. 
 
MANAGER 
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In fact, you won’t get salary for two months. You need to pay for the costume. Take it 
or leave it. No one is forcing you. If you take it, you can start immediately. Siu Ngau, 
show… what’s your name again? 
 
AH KIT 
Ah Kit. 
 
MANAGER 
Show Ah Kit around. Don’t bully him. 
 
MANAGER and FANNY CHEH walk away, leaving SIU NGAU and AH KIT alone. 
 
FANNY CHEH (recites as if from traditional Chinese proverb) 
Small do, small wrong. Big do, big wrong. No do, no wrong.  
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Act 1 Sc. 2 
 
SIU NGAU tries to cheer AH KIT up. 
 
SIU NGAU 
Relax. It’s not that bad. My job is quite important around here. 
 
AH KIT 
Yeah, sweeping floor and pouring tea. 
 
SIU NGAU 
I’m a bit offended by that. Without me, the opera troupe is nothing. 
 
AH KIT 
I came all the way here to be a general worker.  
 
SIU NGAU 
But when a general worker gets promoted, what does he become? (pause) General 
manager. GM, you know. But, if you want to be an ‘actor’, it’s up to you. You need to 
learn a lot of things.  
 
AH KIT 
I want to learn acting. I want to be like Mei Lanfang.  
 
SIU NGAU 
Sure. I also want to be god.  
 
AH KIT 
You think I can’t? (quietly) I have to. 
 
SIU NGAU 
Maybe you can. Smile. Let me take you tour around.  
 
SIU NGAU takes AH KIT to see life behind the scene. ENSEMBLE joins in, 
appearing in appropriate costumes. 
 
3. WHEN THE CURTAINS RISE 
 
SUI NGAU       
I know you know nothing,  
Of this strange enchanting world,  
It’s confusing I know,  
But do not worry,  
Leave it to me to unfurl,  
A magical place in a time long ago.  
 
Ugly demons, angry dragons,  
Wand’ring monks in robes,  
Spouting spiritual lessons,   
Fortune-tellers predicting your luck,  
Yes, that’s a eunuch,  
Singing and soaring,  
Jumping and jostling,  
Conflicts, curses, concubines,  
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All this when the curtains rise!  
 
OPERA TROUPE 
When the curtains rise, 
Pretty voices,  
Cardboard skies,  
Warlords and their sharp swords,  
In awkward sizes.  
When the curtains rise,  
Painted faces,  
Scary eyes,  
Old kings and their tragic endings,  
But all they want are handsome princes.  
 
Sharp angles, straight lines,  
They are not allowed on stage,  
The only thing straight are our spines,  
   And the bamboo cane,   
Poets find their muse in a peach,  
Scholars screech when they preach,  
Blushes and bruises,  
Dramas and divas,  
Masks, magicians, man-servants,  
All this when the curtains rise! 
 
When the curtains rise, 
Maidens tease,  
Demons curse,  
A captive audience sitting in silence, 
As the battle scene rages, 
When the curtains rise,  
Sages teach, 
Slaves dance, 
Joss sticks and magic tricks,  
And poor old peasants find their riches. 
 
When the curtains rise, 
Horses prancing, 
Striking poses, 
Wise gods and slick frauds, 
The charming mistress. 
When the curtains rise, 
Lovers glancing, 
Far-off places, 
Locals brave fighting Mongol rebels,  
Everyone loves classic pieces.  
 
SIU NGAU 
I’ve told you many important things. But this is most important thing: the theatre 
manager… ‘s daughter.  
 
AH KIT 
When you said fei mui, I thought she was… 
 
SIU NGAU 
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By now you should know our names don’t always reflect who we are. Wait till I 
introduce to you the Three Pretty Maidens (points at three fat ladies). 
 
SIU NGAU soon plays a prank on AH KIT by putting FUI KOH’s sacred headdress. 
 
OPERA TROUPE, SIU NGAU, AH KIT (ad lib)     
The frills, the flags, the fancy water sleeves,  
Are nothing compared, 
To the most important thing on stage: the headdress!  
The headdress! The headdress! The headdress! 
Try it on! No way! Come on! 
Just for fun! Can’t be done! 
It’s sacred and only the actor should touch it. 
It’s bad luck if I do, 
Something will go wrong on stage!  
Don’t tell me you believe that nonsense!  
Well, it’s true!  
Well, too bad! (SIU NGAU puts the headdress on AH KIT). 
 
AH KIT stunned by the situation. Hidden ambition of becoming an opera singer is 
slowly apparent. For the first time, AH KIT gets a feel what it is like to be an actor. He 
looks cautious, but we see also that he is inspired. He stands and stares into space, 
with mock-horror from OPERA TROUPE.   
 
No! No! No! 
The headdress, the headdress! 
It’s sacred we stress,  
Unless, it’s yours to wear, 
No one should touch it!  
Beware! 
Yes!  
 
AH KIT (shoves headgear back)  
No!  
 
AH KIT is visibly disturbed. 
 
SIU NGAU  
Relax. It’s just a stupid headdress. 
 
OPERA TROUPE 
Loyalty, royalty, 
Tales of love and treason, 
In the Forbidden City,  
Family feuds big and small,  
Empires rise and fall,  
Powder and paper,  
Chambers and chancellors, 
Princes, poets, princesses,  
All this when the curtains rise!  
   
All this when the curtains rise! 
All this when the curtains rise!  
All this when the curtains rise! 
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AH KIT is lost in his world. Single spotlight on him. 
 
AH KIT        
When the curtains rise, 
I unseen, 
In the dark, 
Unnoticed and ignored,  
As fame now teases, 
When the curtains rise,      
Behind the scene, 
There’s a spark, 
Inside me telling me, 
Like how fate on the stage changes, 
Mine could too!         
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Act 1 Sc. 3 
 
At the courtyard of the temple. A mysterious dark figure is seen waiting outside the 
temple walls. AH KIT appears. It is his mother, AH MAH. The wall separates them 
and they speak through a small opening. 
 
AH MAH 
Ah Mah is here. Did you bring Ah Mah any pow (Chinese bun)? 
 
AH KIT hands her a pow. AH MAH takes it and swallows it hungrily. 
 
AH KIT 
Where are you sleeping tonight? 
 
AH MAH 
(hesitatingly) Under the bridge. Don’t worry about me. 
 
AH KIT 
I don’t. Not at all. 
 
AH MAH 
You don’t have to be so cruel. 
 
AH KIT 
I’m already very kind to bring you pow every night. 
 
 
4. WHY DO YOU STILL HATE ME? 
 
 
AH MAH     AH KIT 
 
Why do you still hate me?  
You’re my son,   
The only one,    
I have left now.    
 
Why do you still hate me? 
All you’ve wanted,  
I have granted,  
This was my vow.  
 
      Bringing me here,    
      Changes nothing,     
      It won’t bring my father back… 
  
 
Your father, my husband,  
He was a different man,  
To you and me, 
He was no better than… 
   
      He was your own husband,  
      I grew up never knowing,   
      My own father.    
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Yes, I do still hate you, 
I’ll never forget that, 
How you’ve let,  
Things get so out of hand. 

 
I know you still hate me, 
For you didn’t see, 
How hard he hit me, 
You’ll never understand. 
 

That’s a lie! 
If you knew,      If you knew, 
How he would come home,   How you’ve deprived me, 
Drunk and wasted,    A childhood so sweet,  
Knocking on the door,    I was a little boy, 
With bottles on the floor,   Who knew no joy, 
He was a monster,    He was a father, 
I never wanted you to know.   I never had the chance to know. 
  
      How he loved the opera, 
Spoken: He wasn’t there for the show, Each time I miss him,   
I paid his tickets,    That’s where I’d find him, 
So he could sleep with that whore.  At the opera,   
      That is where I’d find him, 
      That is where I’d find him, 
      That is where I’d find him. 
 

AH KIT & AH MAH 
How could we, 
Remember him so differently, 
How could we talk, 
Of the same man so differently. 

 
AH MAH 
All I could,   
I have done, 
For you my son, 
And brought you here. 
     
I hope that you, 
Will forgive me, 
And embrace me,  
Once again my dear.  
      AH KIT 

Now I am here, 
Who could say, 
Perhaps one day, 
I’d be a star. 

 
And who knows, 
When the lights dim, 
Then I might still catch him, 
Watching me from afar.  
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At the opera,     
That is where I’d find him, 
That is where I’d find him. 
 

 
AH KIT 
Enjoy your pow. 
 
AH KIT leaves. 
 
AH MAH 
How could we remember the same man so differently? 
 
FEI MUI enters from another side and sees AH KIT leaving. She spots AH MAH. 
 
FEI MUI 
Aunty, what are you doing here? 
 
AH MAH 
Nothing. 
 
FEI MUI 
That bun, it’s for the Nine Emperors Festival. 
 
AH MAH 
I didn’t steal anything. 
 
FEI MUI 
Then who gave it to you? 
 
AH MAH 
My son. 
 
FEI MUI 
(looking around) You mean- he is your son? 
 
AH MAH runs away.  
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Act 1 Sc 4 
 
At the grand rehearsal hall, OPERA TROUPE line up in neat rows practicing their 
moves. Choreographed movements. 
 
5. ONE CHANCE 
 
OPERA TROUPE 
Every wave, every word,  
Only one chance,  
For every moment stirred,  
For every note that is heard,  
A thousand times we repeat,  
Only one chance,    
Before the hush dies,  
Before the first note flies,  
Before the curtains rise.         
 
SIU NGAU takes AH KIT to a corner to watch the rehearsal. As OPERA TROUPE 
practices, AH KIT imitates their moves, prompting SIU NGAU to follow. 
 
SIU NGAU 
Still want to be an actor huh? Look how hard they practice. Have to wake up at 5 in 
the morning. 
 
AH KIT 
I know if I have the chance, I can do even better. You see that water sleeve 
movement they’re doing? It’s too stiff. It has to flow like water. 
 
SIU NGAU 
What? Are you an opera expert? 
 
AH KIT 
A little. 
 
SIU NGAU does some funny antics, but AH KIT ignores him. 
 
SIU NGAU 
OK, you don’t have to be that serious. Oi… Ah Kit! 
 
AH KIT is focused on imitating the OPERA TROUPE and does not hear SIU NGAU. 
Deep in his own world, he begins to fantasize he is an actor. From far, MANAGER 
watches AH KIT. AH KIT sees a mirror, and a single light bulb appears, and very 
slowly, he begins to powder his face and puts on his headgear and costume.  
 
6. WHEN I STEP ON STAGE 
 
AH KIT 
I have seen this,  
So many times,  
In my mind,  
Now it seems so real to me. 
I have seen this,  
Playing in my head, 
And now I find,  
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It’s exactly how I thought it would be. 
 
I am here, 
Where wonders are made,  
I am here, 
But somehow I’m a little afraid. 
 
AH KIT begins to hallucinate and draws himself further into his own world. He 
imagines he is backstage right before a performance. Slowly he makes his way to 
the wings of the stage. In the dark, he sees the crowd. 
 
In the mirror,     
I see my face,     
One I can’t bear,    
But this I’ll soon erase,     
As I dust my skin,    
It turns so fair,    
Slowly it changes,    
To a new face that I’ll wear,   
When I step on stage.   
 
The flickering light, 
Betrays my form, 
Now this is the calm, 
Before the storm, 
They all love me so, 
I am what they’ve come to see, 
In a few moments,  
All eyes will be on me,  
When I step on stage. 
 
You will wait no more,     
Soon, you’ll find something to cheer for.  
 
Quietly alone, 
In the dark I wait,  
And soon I will, 
Embrace my fate, 
The strings and drums, 
They announce my entry, 
The crowd there awaits, 
In daze and silently, 
Then, I step on stage. 
 
I will take the floor,     
I’ll give you what you have come for.   
 
I can’t deny,  
The crowd their star,  
I can even hear,  
Their cheers from afar,  
As the lights blind me,  
I can feel its heat,  
Then I begin to sing,  
A song so sweet…  
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AH KIT steps onto stage in full glory. 
 
I will be a sensation,  
I will stir hearts and dazzle eyes,  
I will prick ears and move souls,  
When I step on stage.  
 
Suddenly, AH KIT regains composure and brings himself back to reality. 
 
It’s still a long way,  
And far is the day,  
When I step on stage.  
 
MANAGER walks towards him. 
 
MANAGER  
You’re not bad.  
 
AH KIT 
I know some of the moves. I’ve been watching opera since I was small. My father 
used to bring me to the opera. 
 
MANAGER 
Well, watching and performing are two very different things. But, keep it up. Do watch 
Fui Koh’s performance carefully, and learn from him. I might put you as his 
understudy. 
 
MANAGER leaves.  
 
AH KIT 
Understudy?!  
 
SUI NGAU 
What’s that?  
 
AH KIT 
Are you sure you work in an opera troupe? It means if Fui Koh cannot perform on a 
particular night, I will play his role!  
 
SIU NGAU 
He said ‘might’ put you as his understudy.  
 
FANNY CHEH enters with a letter. 
 
FANNY CHEH 
Siu Ngau, pass this to Fui Koh. 
 
SIU NGAU 
Another letter from mainland, Ma? 
 
FANNY CHEH 
None of your business. Don’t ever, ever, ever read someone’s letter ok? (pause) But 
if you read it, tell me ok? 
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FANNY CHEH exits. 
 
SIU NGAU 
Read it? I wouldn’t read such things. I will never read someone else’s letter. Unless 
it’s oopps… 
 
SIU NGAU ‘accidentally’ opens the letter. AH KIT stops him. 
 
AH KIT 
Hey, you’re not supposed to do that. 
 
SIU NGAU 
You’re so boring. It’s just a peek. 
 
AH KIT 
But it’s not your letter. Besides, Fui Koh will be angry.  
 
SIU NGAU 
Haven’t you ever wondered who Fui Koh really is? I mean, do you really know 
anything about him? He said he’s from China, but what is he doing here? Who is he? 
Who is in China? 
 
SIU NGAU dramatically looks as if the letter is scandalous. AH KIT initially tries to 
stay indifferent, but in the end succumbs to his curiosity. 
 
SIU NGAU 
Ooo… ah…. Ooo… yoo! 
 
AH KIT 
What? What? 
 
SIU NGAU 
Actually, I can’t read. 
 
FUI KOH enters. SIU NGAU pushes the letter to AH KIT. 
 
FUI KOH 
What is that? (grabs the letter from AH KIT) 
 
7. SOMEONE LIKE YOU  
 
FUI KOH 
Someone like you,   
Always acting so naïve,    
I can never believe,    
Someone like you.   
 
Reading letters, 
That are not yours to read, 
Playing endless games and tricks, 
You’re pretty good indeed.  
 
AH KIT 
If you give me a chance, 
For me to explain… 
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FUI KOH 
Someone like you, 
Will bring nothing but disgust, 
What fate awaits if I trust, 
Someone like you.  
 
Taking things, 
That are never yours to take, 
Are there other things of mine, 
That are at stake? 
 
AH KIT 
If you give me a chance, 
For me to explain… 
 
FUI KOH 
Someone like you, 
Does not know where to draw a line, 
I’ll have to hide what’s mine, 
From someone like you. 
 
FUI KOH is furious. OPERA TROUPE crowds around. MANAGER wonders what the 
commotion is all about. 
 
FUI KOH 
This is outrageous. Lou pan, this boy read my letter. (quietly) My letter from China. 
How can this happen? You should be fired. Pack your bags and go.  
 
MANAGER 
Wait, we should punish him Fui Koh. That way, he can learn his lesson. 
 
FUI KOH 
What lesson? The boy shouldn’t even to be here in the first place. 
 
AH KIT 
Please… 
 
MANAGER 
Ah Kit, you’re hereby punished to squat on a durian. Fui Koh, he is still a boy. He 
doesn’t know many things. Ah Kit, go now to the temple courtyard. Take the biggest 
joss stick with you. 
 
AH KIT and SIU NGAU leave. 
 
SIU NGAU 
Sorry, sorry, sorry. 
 
FUI KOH 
He read my letter. You know what I’m talking about. What if he tells someone? 
 
MANAGER 
That boy has talent. 
 
FUI KOH 
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What talent? You don’t mean…  
 
MANAGER 
Don’t worry, Fui Koh. Your rice bowl is safe. I know your wife… 
 
FUI KOH 
I need this role. 
 
MANAGER 
I know she needs the money. Don’t have to explain anything. 
 
MANAGER leaves. FUI KOH slowly unfurls the letter and is in deep pain. 
 
8. FAME WILL BRING ME HOME 
 
FUI KOH 
I lie awake each night,    
So my thoughts take flight,    
Across the sea back home,    
And you are close by,      
Under the same sky,     
Fame will bring me home.    
 
I watch the sun disappear,  
Knowing I am one day closer,  
Till I see you and our boy,   
Warm nights will come your way,  
And I’ll be there to stay, 
Fame will bring me home.  
 
It’s been too long,      
It’s been hard to be this strong,      
But in my mind I see you two,    
It’s the only thing that gets me through.   
 
I can’t help shedding tears, 
As I count the years, 
When I at last go home,  
I promise I’d return, 
A fortune I will earn, 
Fame will bring me home. 
 
So I will give my all,   
Be the greatest actor of them all,   
So we’ll have enough and more, 
I’ll think of you always, 
As I count the days, 
Fame, yes fame, will bring me home.  
 
 
Lights dim on FUI KOH. 
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Act 1 Sc 5 
 
In the courtyard at night. AH KIT is seen already squatting above a durian with a joss 
stick burning. AH KIT tries to blow the joss stick so it burns faster. FEI MUI wipes 
sweat off AH KIT’s forehead. 
 
FEI MUI  
That Siu Ngau is really useless. Caused all this.  
 
AH KIT 
It’s ok. Better me than him. He would not survive this. 
 
FEI MUI 
You’re too kind to people. Thanks to him you have to suffer this.  
 
AH KIT 
Well, thanks to him, I now have you wiping my sweat. 
 
FEI MUI 
Very funny. 
 
AH KIT and FEI MUI share a moment. 
 
9. HOW THE HEAVENS MOVED 
.  
AH KIT 
Everything here’s so new and peculiar,  
Everything here’s so strange and unfamiliar,  
I was chasing my dream, 
Far away a distant gleam, 
I had my life plan laid,  
But how the stars have strayed, 
For you walked in,  
Now it’s all a sweet confusion.  
 
How the heavens moved, 
Changing the sky, 
That we are brought together,  
Even if we do not know why.   
 
FEI MUI 
All my life I have watched lovers from the dark, 
All my life I have not felt any spark, 
Everything’s so unreal, 
There was nothing I could feel,  
Great poets can’t express, 
What love is unless, 
You taste it for yourself, 
It’s all a sweet confusion.  
 
TOGETHER 
How the heavens moved, 
Changing our fate,  
Suddenly we find ourselves,  
Not thinking straight.  
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How the heavens moved, 
Changing everything we knew, 
Suddenly what matters most, 
Is just me and you, 
How the heavens moved, 
Placing the two of us right here.  
 
AH KIT 
My father used to teach me how to fold a paper crane. 
 
FEI MUI 
A paper crane? Does it mean something? 
 
AH KIT 
You make a paper crane when you want to remember someone. When my father 
left, he gave me a paper crane. Every time I see the paper crane, I think of him. 
 
FEI MUI 
Your father left? 
 
AH KIT 
Because of my mother. He couldn’t stand her drinking. She’s a little mad. Come, let 
me teach you how to fold a paper crane. 
 
AH KIT and FEI MUI both fold a paper crane.  
 
AH KIT 
No, you’re doing it all wrong. 
 
FEI MUI 
I can’t do it. It’s too difficult. 
 
Suddenly, SIU NGAU jumps out of nowhere. 
 
SUI NGAU 
Hor! Quiet quiet hiding here. 
 
FEI MUI 
Siu Ngau, it’s because of you that Ah Kit is here. Faster say sorry. 
 
SIU NGAU 
Sorry loh. (elaborate show of regret) 
 
AH KIT 
It’s ok. Next time your turn ok?  
 
SIU NGAU 
It’s ok. You two go. Let me take over. 
 
FEI MUI 
What if Fui Koh finds out? 
 
SIU NGAU 
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He won’t. He is preparing for the big show tomorrow. Our patron Madam Chan is 
coming, and I heard she is bringing a very big ngan chi pai (bouquet of money). 
She’s a big fan of Fui Koh. I heard she even put in a couple of gold chains.  
 
FEI MUI 
Gold chain. Wah, she really give face.  
 
SIU NGAU 
So, don’t worry. Fui Koh is more concerned about his role than to care if you’re here. 
Tomorrow, he will be playing the role of the Chinese General who will kick some 
Mongolian ass. As you know, it’s a very famous role, and the audience knows every 
single line. You can imagine what sort of stress Fui Koh is going through right now. 
 
FEI MUI 
Which means, we can go. You take care of the joss stick. 
 
SIU NGAU 
Yes, go! Go date far far. For you Ah Kit, I would sit on ten thousand durians. For your 
sake. Because you… are my brother. 
 
AH KIT and FEI MUI leave. SIU NGAU whips out a pillow, puts in on the durian, and 
sets himself comfortable, while munching on a pow. Then, AH MAH appears. 
 
AH MAH 
Ah Kit, is that you? Ah Mah has been waiting so long. Ah Mah is very sick.  
 
SIU NGAU 
Sorry, aunty, who are you looking for?  
 
AH MAH 
Who are you? Oh, sorry. I saw the pow and I thought you are… 
 
SIU NGAU 
I am who? 
 
AH MAH 
Nothing, nothing. 
 
AH MAH leaves. SIU NGAU looks puzzled. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 30 

Act 1 Sc 6 
 
Final preparations are being done before the big show. We see ACTORS busy 
putting on make-up, STAGE HANDS busy setting the stage and MUSICIANS tuning 
their instruments.  
 
10. THE LAST SHOW (Reprise) 
 
OPERA TROUPE 
The next show,  
The next show will be great,   
The stakes are high,     
But this show will fly,     
There will be a long encore,   
Our patron’s here tonight,   
So we must get it right,   
They will ask for more.   
 
The next show, 
The next show will amaze, 
Soon the first note is heard,  
All ears will be stirred,  
And hearts will skip a beat.  
Soon the lights will shine,  
We’ll speak the very first line,  
They will see an operatic feat. 
 
When the curtains rise! 
  They will hold their breath,  
When the curtains rise! 
  No room for mistakes. 
When the curtains rise! 
When the curtains rise! 
 
In moments,         
We’ll break a leg again,        
Once more,  
A perfect ten,  
With Fui Koh,  
They’ll ask for more! 
 
Segue into INSTRUMENTATION. The opera begins and the audience clap. 
Backstage, SIU NGAU is seen walking purposefully, laden with costumes, props etc, 
despite his vision being blocked by the loads of costumes and props he is carrying. 
OPERA TROUPE (ad lib) gives and takes things from him. Despite the situation 
being very chaotic and hectic, SIU NGAU confidently manages to juggle the needs of 
the OPERA TROUPE. AH KIT tags along, helping him give out and take appropriate 
props and costumes.  
 
11. INSTRUMENTATION and CHINESE OPERA SONG 
 
On stage, the opera goes on without a glitch. The audience are wild. At a critical 
moment, FUI KOH is nowhere to be seen.  
 
STAGE HAND 
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Where is Fui Koh? He is going out in one minute. 
 
MANAGER 
He is not here? This Fui Koh. Is he in the toilet? He has done it in the past. For small 
shows, it doesn’t matter, but this is a big show. Go find him. 
 
Everyone searches for FUI KOH. Finally, after a long heart-stopping moment, FUI 
KOH enters. Everyone gives a sigh of relief. 
 
MANAGER 
Fui Koh, you scared us. 
 
FUI KOH 
Relax, I’ve done this a million times.  
 
SIU NGAU is busy handing out different costumes and props to OPERA TROUPE. In 
the confusion, FUI KOH asks for his Chinese General costume.  
 
FUI KOH 
Siu Ngau, costume. 
 
SIU NGAU with both hands full and vision blocked, asks AH KIT to take ‘the 
costume’. 
 
SIU NGAU 
Give it to Fui Koh. 
 
AH KIT 
Is it this one? 
 
SIU NGAU 
Yes, yes, this one, this one. Quick quick, that’s his cue. 
 
AH KIT takes the wrong costume and puts it on FUI KOH. It is the costume of a 
Mongol barbarian instead. Not noticing and in a hurry, FUI KOH appears on stage in 
the wrong costume. FUI KOH does not realize it at first, and continues to spout lines 
of the Chinese General threatening the Mongolians, while in a Mongolian costume. 
Soon ACTORS begin to realize the mistake, and the AUDIENCE slowly begins to 
whisper.  
 
MANAGER 
That is the wrong costume! Fui Koh, come in again. Get the orchestra to play 
something. 
 
The AUDIENCE is confused and starts to make noise. FUI KOH is embarrassed and 
stomps in. FUI KOH grabs AH KIT in rage.  
 
FUI KOH  
Who did this? You! You did it on purpose!! I told you this boy is useless. You can’t 
even do such a small thing properly! Lou pan, I’ve had enough. 
 
MANAGER 
Fui Koh, Madam Chan came all the way to hear you sing. 
 
FUI KOH 
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Where to put my face, lou pan? 
 
In the chaos, AH MAH has wandered into the backstage of the opera troupe. She 
does not realize there is a show in progress.  
 
AH MAH 
Ah Kit, Ah Mah is very sick. 
 
FUI KOH stomps away, and kicks AH MAH who is in his way. AH MAH falls and 
screams. AH KIT instinctively pushes FUI KOH away.  
 
AH KIT 
Don’t do that! 
 
FUI KOH falls into a mountain of props and breaks his arm. 
 
ENSEMBLE (Solos ad lib) 
Who is this aunty? It’s the mad woman. What is she doing here? I heard she is the 
mother of someone from this opera troupe. How come the son can let the mother be 
like this? Ah Kit is this your mother? Who is she? She looks so pitiful. Is she dying? 
She said she is sick. Bring some water. 
 
AH KIT does not dare help her for the fear of being known as the son of the mad 
woman. He puts on a puzzled look and pretends he does not know her. FUI KOH lies 
in pain. 
 
FUI KOH 
My hand. 
 
MANAGER 
Fui Koh, can you move your hand? Siu Ngau, call the doctor. Fanny Cheh, you take 
care of this beggar woman. The rest, stay calm. The show has to go on.  
 
AUDIENCE is heard booing. In the chaos, AH MAH is lying on the ground, gasping 
for air, with AH KIT staring at her stunned. FANNY CHEH attends to AH MAH. 
 
MANAGER 
Ah Kit, you go. 
 
AH KIT 
Me? No way. 
 
MANAGER 
We’re desperate. 
 
AH KIT 
The role of the General is no joke. 
 
FANNY CHEH 
Lou pan, I don’t think this old lady can last any longer. 
 
Moment of decision for AH KIT. AH KIT looks at AH MAH and makes the decision to 
go on stage. He quickly puts on the costume and as he is about to go onto stage, AH 
MAH begs him and tells him she is dying. 
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AH MAH 
Ah Kit… I am very sick. 
 
MANAGER 
You know her? 
 
AH KIT 
I will make you proud. (leaving it vague as to who he is talking to) 
 
12. CHINESE OPERA 
A Chinese opera song on filial piety. 
 
AH KIT goes on stage in a bitter emotional conflict and leaves his dying mother. AH 
KIT performs brilliantly a famous Chinese opera SONG. As he sings to a delighted 
audience, AH MAH passes away backstage. ALL at backstage are stunned at the 
turn of events. Curtain closes to a wonderful performance, as AH MAH breathes her 
last.  
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ACT TWO 
 
Act 2 Sc 1 
 
Darkness. We hear the few final bars of the same epic Chinese opera as Prologue. 
As lights grow, revealing the silhouettes of ACTORS, we find that we are looking at 
them from behind. ACTORS are performing vibrantly to an enthusiastic audience. 
The opera ends with a bang, and is followed by thunderous applause. Curtain from 
the ACTORS’ side falls, and they turn abruptly towards stage down, facing the 
audience. It turns out that AH KIT is now the lead and has replaced FUI KOH. 
ACTORS begin cleaning their faces and taking their costumes off. STAGE HANDS, 
MUSICIANS, MONKS, STALLKEEPERS, FANNY CHEH, SUI NGAU, FEI MUI and 
MANAGER all join in hailing AH KIT’s wonderful performance. 
 
13. THE LAST SHOW (Reprise) 
 
OPERA TROUPE 
How things have changed since, 
Since six months ago, 
 
AH KIT 
I was sweeping this floor, 
Six months ago, 
 
OPERA TROUPE 
We were good, but now we’re great, since, 
Six months ago. 
 
The last show,  
The last show was great!   
Every seat was filled,   
The audience were thrilled,  
And they didn’t let us go.  
They knew each song,  
And even sang along,   
They really loved us so.  
 
The last show,  
The last show was a feat!  
No, there was no pause,  
We thought the applause,     
Would never ever stop,   
The cheers went louder,  
Audience number,  
Doesn’t seem to drop.  
 
ENSEMBLE 
Your name draws the crowd,  
You must be proud,  
 
AH KIT 
Everyone did their part,  
Big or small,  
 
ENSEMBLE 
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And for you,  
We give our all.  
 
ENSEMBLE 
The last show,  
The last show was a hit,  
Now the queues are longer,  
The money bouquet bigger,  
Everyone gets a share,  
 
AH KIT 
They loved us,  
 
ENSEMBLE 
They love you,   
Through and through,  
Another great fanfare,    
 
Tomorrow,         
We’ll break a leg again,  
Once more,  
A perfect ten,  
With Ah Kit,  
They’ll ask for more! 
 
FUI KOH confronts MANAGER. 
 
FUI KOH 
Lou pan, is this it? How long more before you put me back on stage? 
 
MANAGER 
You need both hands to hold the weapon. 
 
FUI KOH 
But I can. (tries to lift a sword in vain) 
 
AH KIT takes the sword from him and swings it effortlessly. 
 
AH KIT 
Do you remember the first time we met? How the heavens moved. 
 
FUI KOH 
How dare you… 
 
AH KIT 
I dare not. My ngan chi pai is not as big as yours. Oh wait, you don’t have one. 
 
FEI MUI 
Ah Kit, you don’t have to say that. 
 
SIU NGAU 
He doesn’t mean it. 
 
AH KIT 
Why should we give face to someone like him? 
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14. SOMEONE LIKE YOU (Reprise)  
 
AH KIT 
Someone like you,    
Who doesn’t know when to stop, 
That is until they drop,    
Someone like you.    
 
Don’t you know, 
Once you’ve passed your prime,  
You should realize you have reached,    
The end of your climb.  
 
FUI KOH 
I remember a time, 
When you’d grovel on the ground… 
 
Someone like you, 
Will soon let pride be your fall, 
 
AH KIT 
A superstar is what they call, 
Someone like me. 
 
Don’t you know, 
I’m all that they want to see, 
You need to accept, 
That all they want is me. 
 
I remember a time, 
When I’d grovel on the ground… 
 
Someone like you, 
Have reached the end of your stay, 
It is now time to make way,  
For someone like me. 
 
 
FUI KOH 
Don’t get too arrogant. You will fall very hard one day. 
 
AH KIT  
We will see about that. 
 
FUI KOH 
Lou pan, I am going to make it very easy for you. Either I play all the shows or 
nothing at all. I am not going to let an understudy walk over my head. 
 
MANAGER 
Fui Koh, you need to rest. Your hand cannot hold heavy things yet. 
 
FUI KOH 
I think I got the answer. 
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MANAGER 
Fui Koh, it’s only for time being. Let Ah Kit do a few more shows until your hand 
recovers. 
 
FUI KOH 
Lou pan, I hope you remember this: they came to see me. Thanks for everything. It’s 
been an honour to work in this opera troupe. 
 
FUI KOH stomps out. MANAGER is dumbfounded. 
 
MANAGER 
Ah Kit, go take off your make up. 
 
AH KIT 
Lou pan, don’t be sad. We all know who they came to see. 
 
AH KIT and MANAGER leave separately. 
 
FEI MUI 
He’s not the same anymore. 
 
SIU NGAU 
He’s forgets sometimes he is still new. 
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Act 2 Sc 2 
 
In the courtyard. AH KIT goes to the wall, seemingly remorseful. He brings a bun and 
joss stick to the wall and prays to his mother. 
 
AH KIT 
Ah Ma, a pow for you. This one has red beans. Your favourite. Eat more. 
 
15. I HAD NO CHOICE 
 
AH KIT 
Surely you’d understand, 
I had no choice,    
Anyone would have done the same,  
I can’t take all the blame,   
Life’s turning point,    
Comes and goes in an instant,  
All my life I’ve waited,    
Just for this one moment,     
This chance will never come again,  
I had no choice.      
 
Why did you have to come, 
At the wrong time,  
I would have saved you, 
If it wasn’t this time.  
 
Surely you could see, 
I had no choice,    
What has to happen cannot wait,  
How could we fight our fate,  
This was my big break,   
And it’s all that I wanted,    
You must have been proud,   
How I’ve sang and acted,   
This chance will never come again,  
I had no choice.     
 
Now I’m a big star, 
Wish you were here to see this, 
This is just the beginning, 
You’ll see greater things than this. 
 
Every night when I’m on the stage, 
It will be for you, 
Every night when I’m on the stage,     
I know you’ll be there, yes you’ll be there watching me.     
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Act 2 Sc 3 
 
Still at the courtyard. FEI MUI enters. 
 
FEI MUI 
Don’t be sad. Your mother would have been very happy you finally made it. 
 
AH KIT 
How could anyone be made to choose between his mother and his dream? 
 
FEI MUI 
She must have understood you’ve waited so long for this. Tell Ah Mah you’re booked 
all the way till the next Nine Emperor’s Festival. Our patron has bought all the tickets. 
They say Madam Chan prefers you over Fui Koh. And guess what, you’ll be 
performing the main nights! 
 
AH KIT 
What about Fui Koh?  
 
FEI MUI 
He’s not very happy. But the audience wants you, not him. 
 
AH KIT 
Well, only the best should play the main nights. 
 
FEI MUI 
And for that, you need to be healthy and strong. I made you some soup. 
 
Enter ENSEMBLE with bowls of soup and ingredients.  
 
16. ALL YOU NEED IS IN THIS BOWL 
 
FEI MUI 
To perform every night,  
Throughout the Nine Emperors’ Festival run,  
It’s not enough to sustain on bun,  
You need to eat right,  
A good diet is the goal, 
So all you need is in this bowl.  
 
My soup, my soup, my special herbal soup,    
With red dates big and ripe,          
And roots of every type,                                                 
Drink it and you can sing a duet by yourself.    
Berries of each kind,      
But never waste the rind,      
All you need is in this bowl.     
 
My soup, my soup, my special herbal soup, 
With fungus black and white, 
That’s good for your eyesight, 
Drink it and you can see till the last row,  
With flower petals dried,  
Some animals inside,  
All you need is in this bowl.  
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ENSEMBLE/ SOLOS 
This opera troupe, needs some good soup, 
Hard work, low perk, 
Long hours and weekend work, 
But after each show, 
We all look forward to the soup!  
 
Her soup, her soup, her special herbal soup, 
With a drop of good rice wine, 
You won’t forget your line,  
Drink it and you can even sing your song backwards. 
Ginseng Korean, 
Or try American,  
All you need is in this bowl.  
 
Her soup, her soup, her special herbal soup, 
With gingko nuts so juicy, 
And flower seeds so tiny,   
Drink it and you can play the matinee too,  
With herbs you can’t pronounce, 
So drink it by the ounce,  
All you need is in this bowl.  
 
This opera troupe, needs some good soup, 
Long day, low pay, 
Cheap labour slaving away, 
But after each show, 
We look forward to the soup!  
 
Her soup, her soup, her special herbal soup, 
With some bitter cordyceps, 
To help you grow some biceps, 
Drink it and you can lift… him (a fat man),  
With bird nest soft and sweet, 
A rare and special treat, 
All you need is in this bowl.  
 
My soup, my soup, my special herbal soup, 
With delicious shark fin,  
Bound to give you good skin, 
Drink it and you will shine like big, bright spotlight, 
Tree bark that taste like wood, 
Makes you go long and good,  
All you need is in this bowl,  
That’s all you need, 
For everything is in this bowl.  
 
AH KIT 
It’s delicious. Will you make soup for me after every show? 
 
FEI MUI 
Anytime.  
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Act 2 Sc 4 
 
MANAGER is seen packing his bags. OPERA TROUPE bids farewell to MANAGER. 
 
17. HOW THINGS HAVE CHANGED 
 
OPERA TROUPE 
How things have changed, 
Since six years ago, 
They were breaking the door, 
Six years ago,  
Things were good, but now they’re bad, since, 
Six years ago.  
 
MANAGER 
I’ve laboured all my life,  
To build this troupe,  
It’s with a heavy heart,  
I sell this troupe.   
      FANNY CHEH  
      No matter how bad things are, 
      We love this troupe, 
      You should never have, 
      Sold this troupe. 
 
MANAGER 
(spoken) I am old already. I have spent the last 20 years here. Better leave this place 
to young people. What more can an old man like me do?  
 
OPERA TROUPE 
There was a time, 
When they would fight, 
To hear us sing, 
Where was that time, 
Where through the night, 
We’d sing till morn.  
 
We used to be a sensation,  
We would stir hearts and dazzle eyes,  
We would prick ears and move souls,  
When we stepped on stage.  
 
FEI MUI 
I met my love,  
Six years ago,  
But today he seem,  
A different man,  
He was good, but now he’s… changed,  
Since six years ago.   
 
MANAGER pleads with FEI MUI change her mind about staying in the opera troupe. 
 
MANAGER 
You’re my only daughter, 
Won’t you come with me, 
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Is there nothing I can do, 
To make you come with me. 
 
(spoken) Hong Kong is a good place to retire. Come with me, Fei Mui. Come spend 
the last years of my life with me in Hong Kong.  
 
      FEI MUI 
      You know my heart is here, 
      I’ll have to stay with him, 
      I’ll come visit you, 
      But now I’ll stay with him.   
      (spoken) I promise I’ll visit you. 
MANAGER    
There was a time, 
I would never think of, 
Selling this opera troupe, 
 
FEI MUI 
Where was that time, 
I would never think of, 
Leaving you for the man I love,  
 
OPERA TROUPE 
There was a time,     
You swore you’ll never leave us, 
You’ll stick with us till the end. 
 
MANAGER 
(spoken) This opera troupe will do fine without me. You’ll survive. Plus, you know 
already know who is taking over the theatre.  
 
AH KIT appears amongst the OPERA TROUPE. 
 
AH KIT 
(spoken) Lou Pan… 
 
It’s time to rest, 
You’ve done your best, 
You are leaving the troupe, 
In very good hands, 
From today on I’m in charge, 
I will take this troupe further than before.  
 
MANAGER leaves with his bags.  
 
FANNY CHEH 
Well, the good news is, my son is now the GM. 
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Act 2 Sc 5 
 
AH KIT is busy running his new opera troupe. SIU NGAU rushes in. 
 
SIU NGAU 
Ah Kit, they are all here. The loan sharks, the temple workers, the opera troupe, they 
are all here asking for their pay. 
 
AH KIT 
Didn’t I tell them I’ll pay them soon? 
 
SIU NGAU 
They don’t trust you anymore. 
 
AH KIT 
How am I going to pay them? We barely filled two rows last night. Our tickets are 
sold half price. 
 
SIU NGAU 
I don’t think they care. We owe them three months. No way we can push another 
month. 
 
AH KIT 
But there’s no audience. All thanks to this, what’s it called again? 
 
SIU NGAU 
VCR. You can watch shows again and again. At home. 
 
AH KIT 
This VCR thing will never survive. The audience still love live shows. It’s just a 
temporary setback. 
 
Outside, a menacing CROWD looks for AH KIT. 
 
18. YOU OWE ME 
 
CROWD 
You owe me, 
You owe me money, 
You owe me lots of money, 
Give it to me now, 
Five hundred dollars,  
One thousand dollars, 
Five thousand dollars and more, 
Six hundred dollars and more, 
Give it to me, 
You owe me, 
Give it to me now, 
You owe me. 
 
CROWD continues their chant while the conversation goes on. 
 
SIU NGAU 
They need an answer. 
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AH KIT 
What should I say? 
 
SIU NGAU 
Tell them the truth. Tell them they will never see their money again. 
 
AH KIT 
I can never tell them that. They will come after me then. 
 
SIU NGAU 
They’re already at your door. 
 
AH KIT goes out to face the angry crowd. 
 
AH KIT 
My friends. As I have told you many times, I have a plan. We are going to create the 
best show they have ever seen! Go home. Come again tomorrow, and I will pay you. 
I promise. Yes, you may say that ever since I took over, things look bad. That’s just a 
temporary set back. Asking lou pan to come back no use. I already bought the opera 
troupe from him. I am now the boss. Listen, things will get better. I have a plan to 
improve things. Yes, trust me. Tomorrow I will pay you. 
  
AH KIT manages to persuade the CROWD amidst heckling. CROWD disperses. SIU 
NGAU talks to AH KIT. 
 
AH KIT 
Siu Ngau, I need you to help me. I plan to do the biggest show they’ve ever seen. It’s 
going to be a big success. But there’s a chance it might fail. 
 
SIU NGAU 
What do you want me to do? 
 
AH KIT 
I need you to take Fei Mui to Hong Kong. Leave her with her father. I don’t want to 
drag her into this. 
 
SIU NGAU 
She will never leave you. You know that. 
 
AH KIT  
That’s why I need your help, my friend. 
 
AH KIT leaves, and bumps into FEI MUI. 
 
FEI MUI 
What’s the problem, Ah Kit? 
 
AH KIT leaves, ignoring her. FEI MUI talks to SIU NGAU. 
 
FEI MUI 
What’s wrong this time? He never talks to me anymore. 
 
SIU NGAU 
It’s true. You don’t know him anymore. Neither do I. No point you stay here. Since 
your father really wants you in Hong Kong, you should just go.  
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FEI MUI 
There’s really no hope? 
 
SIU NGAU 
Today, this made your decision easier. Hasn’t it? 
 
 
19. DON’T WASTE YOUR TIME 
 
SIU NGAU 
Don’t waste your time, 
With this man, 
Don’t waste your life, 
When you are not even in his plan.  
 
FEI MUI 
How fast his heart changes, 
How fast the tides turn, 
How my foolish heart, 
Doesn’t seem to learn. 
 
SIU NGAU 
There are things, 
You’ll never understand, 
 
FEI MUI 
There are times,  
When I release my hand, 
 
This love has died,  
This love is no more,  
This paper crane I will keep, 
To remind me a love I once had before.  
 
SIU NGAU leaves. FEI MUI is left alone contemplating. She unfolds the paper crane, 
and throws it onto the floor. She stops on her track and changes her mind. She picks 
it up, and tries to fold the paper crane again, but she could not. She tries in vain and 
gets increasingly frustrated. 
 
 
20. PAPER CRANE 
 
FEI MUI 
It was perfect, 
Every crease, every line, 
He gave it to me, 
And it was mine. 
 
How did we get here, 
We have drifted apart, 
Could we both just go, 
Back to the start? 
 
Why do I deserve love, 
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If I can’t even fold a paper crane? 
I don’t deserve any love, 
Till I learn to fold a paper crane. 
 
I am to blame, 
Every hurt, every fight, 
I tried folding one, 
But it just won’t take flight. 
 
Why do I deserve love, 
If I can’t even fold a paper crane? 
I don’t deserve any love, 
Till I learn to fold a paper crane. 
 
FEI MUI packs her things and leave. 
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Act 2 Sc 5  
 
AH KIT talks to OPERA TROUPE, trying to gain support to stick with the opera to do 
one more show. 
 
AH KIT 
I have borrowed another twenty thousand. This is how much faith I have for our 
show. We can do it. 
 
OPERA TROUPE (Solos) 
We’ve heard this before. That’s what you said for the last show. We can’t take the 
risk again. You talk only. 
 
AH KIT 
If you knew how big this show can be, the audience will line up to buy the tickets. 
The ticket sales will more than cover everything I owe you, plus interest and more. 
 
21. TRUST ME ONE MORE TIME 
 
AH KIT 
My friends, 
We’ve been together, 
Through thick and thin, 
Would I lie to you?  
Trust me one more time.  
 
SOLOS 
Ticket sales are bad,        
Not a single one is sold,      
I’ve been told, the seats are not filled,    
The queues stopped cold, and counters put on hold,  
There is no one lining up to watch our show.    
 
AH KIT 
I have a plan,        
My next show will pay us all,       
I know this is right,        
Trust me one more time.      
 
SOLO 
Many buns still left,       
There is no one, no one wants to buy,       
I wonder why, the crowd is not thrilled,    
We are left high and dry, with no one to rely,    
No, it wasn’t like this not too long ago.     
 
AH KIT 
I have a plan,        
But I need you to believe in me,     
Yes, I hear you plight,       
Trust me one more time.      
 
SOLO 
Our debts are stacking high, 
For months we’ve not been paid, 
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How we have prayed, our rice bowl gets filled,  
We feel betrayed, we are all dismayed, 
Never have we needed to stoop this low. 
 
AH KIT 
I have a plan, 
Just think now of what we will reap, 
Things will be alright,  
Trust me one more time.  
 
OPERA TROUPE  
Can we trust him? 
We have mouths to feed, 
We have bills to pay,  
Can we trust him? 
His pledges do we heed? 
Do we listen to what he has to say? 
 
OPERA TROUPE    AH KIT 
Can we trust him?    Say you will trust me, 
Can we trust him at all?   Just trust me, 
Can we trust him at all?   One more time. 
 
A moment on conviction for AH KIT. The OPERA TROUPE gets caught up with his 
vision. 
 
AH KIT      OPERA TROUPE  
My friends,      
It will be the greatest show,    

Anyone has seen,     
It will be the greatest show,    

That has even been,   
They will tear down the door,    
They will fill the floor,     
And we will hear a roar,    
All this when the curtains rise.  When the curtains rise.   
 
Turning point for OPERA TROUPE. 
 
AH KIT  
The next show,      
Our next show will be a hit,  
Queues will be longer,  
The money bouquet bigger,  
Everyone gets a share,  
 
ENSEMBLE 
They will love us,  
 
AH KIT 
They will love you,  
 
ENSEMBLE  
Through and through,  
Another great fanfare,    
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Tomorrow,         
We’ll break a leg again,  
Once more,  
A perfect ten,  
With all of us,  
They’ll ask for more! 
 
AH KIT  
Come my friends, let’s prepare for tomorrow’s big show! 
 
OPERA TROUPE goes into full preparation mode for the show tomorrow. 
Instrumentation. They then disperse, leaving the stage empty. Very dim light. FUI 
KOH appears. 
 
22. FUI KOH’S REVENGE 
 
FUI KOH 
I can’t deny,  
The crowd their star, 
I can hear them call, 
My name from afar, 
All they want is me, 
I am who they’ve come to see, 
And I will claim my place, 
This belongs to me… (holding the headdress) 
 
I will be a sensation,        
I will stir hearts and dazzle eyes,  
I will prick ears and move souls… 
      
But, it’s still a long way,  
And far is the day,  
When you step on stage.  
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Act 2 Sc 6 
 
Instrumentation. FUI KOH lights a match. A small fire starts to grow that will soon 
engulf the place. Chaos and ENSEMBLE runs helter-skelter. SIU NGAU tries to stop 
FUI KOH. FUI KOH manages to lock SIU NGAU in. SIU NGAU screams for help.  
 
FUI KOH 
I’m sorry, Siu Ngau. Very sorry. 
 
SIU NGAU dies. It is eerily quiet as the fire dies down. AH KIT appears in disbelief. 
 
AH KIT 
This cannot be the end. (after a long pause) Siu Ngau, where are you? 
 
AH KIT kneels down, completely devastated. 
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EPILOGUE 
 
Years have passed. A much older AH KIT is seen in his dressing room putting on 
powder. He is strangely calm. BOY comes in with tea, and a ngan chi pai (a 
‘bouquet’ of money) that has a paper crane this time, but AH KIT does not see the 
paper crane. 
 
AH KIT 
Are the musicians ready?  
 
BOY 
How many times must I tell you? 
 
AH KIT 
Is the house filled yet? 
 
BOY 
What house? I’m sick of you asking that every night. 
 
AH KIT 
Do you know who you’re talking to? 
 
BOY 
I don’t know who you are or who you think you are and I don’t care. (leaves) But you 
should know, the patron who brings you this every night- someone told me she 
passed away.  
 
AH KIT 
Who cares? I’m not doing this for money. 
 
BOY 
Whatever. Anyway, there’s a paper crane in there this time. 
 
BOY leaves. AH KIT slowly picks the paper crane. A slow realization that it has been 
FEI MUI who has been supporting him financially. 
 
AH KIT 
Fei Mui. All this while… 
 
AH KIT unfurls the paper crane and reads it. 
 
AH KIT 
Fei Mui, all this while you have been providing for me.  
 
Choking in emotion, AH KIT throws the paper crane aside. He readies for his 
performance- slowly powdering his face. The scene segues onto stage towards the 
end. 
 
23. WHEN I STEP ON STAGE (Reprise) 
 
AH KIT  
Quietly alone, 
In the dark I wait,  
And soon I will, 
Embrace my fate, 
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The strings and drums, 
They announce my entry, 
The crowd awaits, 
In daze and silently, 
Then, I step on stage.  
 
I will take the floor,     
I’ll give you what you came for.   
 
A moment of great emotional turmoil as he finds himself on stage. He walks around 
the stage aimlessly, like a complete stranger in an unfamiliar place. He does not 
realize the audience is empty. It is the Hungry Ghost Festival. He sings fragments of 
his memory.  
 
At the opera,   
That’s where I’d find him. 
 
When the curtains rise… 
 
Every night I’m on stage,     
I know you’re there watching me. 
 
They all love me so, 
I am what they’ve come to see, 
In a few moments,  
All eyes will be on me, 
When I… 
 
He realizes he is already on stage. He is delusional and sees AH MAH, FEI MUI and 
SIU NGAU. 
 
AH KIT 
Ah Pah, I’ll sing your favourite song. Ah Mah, thanks for coming every night. Siu 
Ngau, lost some weight. Fei Mui, you still can’t fold a paper crane properly. 
 
I can’t deny,  
The crowd their star,  
I can even hear,  
Their cheers from afar,  
The lights blind me,  
I can feel its heat,  
Then I start to sing,  
A song so sweet… 
 
I will be a sensation,  
I will stir hearts and dazzle eyes,  
I will prick ears and move souls,  
When I step on stage.  
 
Lights dim on AH KIT.  
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THE END 


